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STOP GRAININESS IN 
SUPERFAST B&W FILM 
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Here's the story of the world’s only fully automatic 
projector that takes all popular size slides 


nscqmatic 


Now you can enjoy 

3-way Anscomatic pro- 

jection. AUTOMATIC: 

changes slides at the 

touch of a button. 

Provides remote con- 

trol at no extra cost. 

AvuTO-TIME: Automatically pro- 

jects slides at pre-set intervals from 5 

seconds to 1 minute... each in perfect focus! 

Even turns the room lights off and on. MANUAL: 

Lets you show all the popular size slides including 214” 

sq. and single frame stereo. Styled for tomorrow, built for a 
lifetime and loaded with many more features, the new Anscomatic 
can be yours for only $119.50 or $11.95 down! Ansco, Binghamton, N. Y., 
A Division of General Aniline & Film Corporation. 


Only the Anscomatic® Projector offers all these benefits! 


INTERMIXES all 2 x 2” slides in ALL SIZES from 24%" square to First EpiTor lets you preview CORRECTIVE EDITOR lets you 
cardboard, glass, plastic or metal single frame stereo are handled _ slides, then place them in‘tray rearrange or remove slides dur- 
mounts...allinthesamestand- without accessories, frames, alongside projector in any or- ing projection without inter- 
ard Ansco or TDC type tray! trays or fuss’n bother. der regardless of mount. rupting the timing cycle. 








I Ansco || } - ADVANCED PHOTO PRODUCTS 
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FOR EVERYONE WHO TAKES PRIDE IN HIS PICTURES 




















{1} DAYTIME: TAKEN [NDOORS WITHOUT FLASHBULBS 2 NIGHTTIME: TAKEN INDOORS WITHOUT FLASHBULBS 
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POLAROID® 





Now 60-second photography without flashbulbs! 


(1) New 3000-speed film: film so fast, you can take daytime pic- (2) 3000-speed film with the new wink-light: lets you take night- 
tures indoors without flashbulbs! No longer must you go outdoors time pictures without flashbulbs! The new Polaroid Land film is 
(or use flash) to take daytime pictures. You can now take so sensitive to light you can now take pictures with the light from 


snapshots anywhere in the house 
with just normal indoor daylight. 

Your pictures will be sharp and 
clear with a natural quality indoor 
daylight makes possible. With this 
remarkable new Polaroid Land film 
you'll get pictures you could never 
get before—and best of all, you'll 





get them in just 60 seconds. 


a single floor or table lamp. The 

new Polaroid wink-light adds just 

vw. as é a2 enough fill-in light to erase any 
shadows cast by room lighting. 

The wink-light winks 1,000 

times before you have to change its 

bulb and battery. See your dealer 

soon for a demonstration of this 

new way to take 60-second pictures. 
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PICTURE TAKING IDEAS 


MAGNIFICENT OBSESSION: Japanese photographer Tokutaro Tanaka’s 
six-year pursuit of snowy egrets by Jacquelyn Balish 

JULIUS BEHNKE: A German whose work is devoted to the search for 
perfect color ..by Patricia Caulfield 

KARSH: BETTER THAN EVER? His latest book of portraits reveals some 
changes in his impressive style by Jacquelyn Balish 
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THE MOST REMARKABLE OPTICS YET CRAFTED BY MAN 


SUMMICRON #/2 LENSES 


COMBINE HIGH SPEED WITH GAINS IN IMAGE QUALITY 


You can now make sharper pictures, and in virtually every picture situation. Sum- 
micron f/2 lenses—in 35mm, 50mm and 90mm focal lengths—deliver gains in image 
quality at all apertures, at all camera-to-subject distances, and over every millimeter 
of the 35mm frame! 

Summicron f/2 optical characteristics approach theoretical ideals. Their in-use advan- 
tages are very real, and readily apparent. Over-all performance surpasses not only the 
high-speed lenses, but of even more significance, the “slower” lenses long revered for 
superior image quality. 


Ee. LEITZ, INC., 468 PARK AVENUE SOUTH, NEW YORK 16, N. Y. 
Oistributors of the wortid-famous Products of 
Ernst Leitz G.m.b.H.,Wetziar, Germany-—Ernst Leitz Canada ttd 
LENSES - PROJECTORS - CAMERAS - MICROSCOPES - BINOCULARS 


At full aperture a Summicron f/2 delivers quality advan- § At any aperture a Summicron f/2 delivers more resolu- 
tages you can see—over the entire 35mm frame—from tion, image contrast and freedom from distortion than 
any camera-to-subject distance. any lens of comparable focal length. 
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STOP 


thinking in terms of “‘old fashioned” 
clumsy enlargers of the past and 


LOOK 


at a truly modern enlarger! Com- 
pact—functional—with all the latest 
refinements “‘built-in” to match your 
other up-to-date photo equipment. 
A universal negative carrier takes 
from 8mm to 214x214” negatives. 
Before you buy any enlarger just 





COMPARE 


DURST Enlargers with any others 
—feature for feature. Built-in filter 
drawer, Universal negative carrier. 
Modern compact design. The 
DURST 606 can fit into a drawer 
only 5 inches deep! See the com- 
plete line of 9 DURST enlargers at 
your local camera store. Prices 
start at ONLY $59.50. Send for 
your FREE booklet on DURST 
enlargers TODAY! 








DURST (USA) INC. 
1140 Broadway, New York 1, N.Y. Dept. MP-5 


( Send FREE DURST Enlarger Booklet. 
Name. 





Address. 
City. 

















Coffee Break 


WITH THE EDITORS 


THIS MONTH'S COVER + « « 


For a change, it’s a “negative’’ cover 
—white print on a black background. 


And to emphasize the change there’s a 


real negative, top left, viewed over a 
somewhat yellowish light. It’s from a 
roll of Agfa Isopan Record that Dan 
Budnik rated as ASA 650 and then de- 
veloped for ... but you must read all 
the whys and hows of using high-speed 
films on page 80. The donkey-rider 
with the sunshade was shot by Julius 
Behnke, a German who photographs 
exclusively in color and—as you can 
see if you turn to page 66—has pro- 
duced some remarkable pictures. Bot- 
tom right, in the magenta frame, you 
see a biter bit, or rather a portraitist 
portrayed—British painter Augustus 
John photographed by Karsh of Ot- 
tawa. For more about Karsh and his 
portraits of celebrities, see page 74. 


GOING CRANKY °« « ° 


In doing research for the Vintage 
Movie Camera story in the December, 
1959 issue, we came across a Cine 
Kodak Model A 16mm hand-cranked 
movie camera, dated 1926. 

Obviously, this wasn’t vintage, it 
was an antique. But what an antique! 
Despite its squarish build, the machine 
has a rather modern appearance. And 


You have to sing as you shoot. 


its construction is hardly crude. Cast- 
ing and machining is as good as you’li 
find anywhere. The film chamber boasts 
100-ft. capacity, and swing-out film 
guides and gate that make loading 
an easy matter. 

’ We finally gave way to temptation 
and decided to shoot with the Model A. 
But there was one small problem that 
worried us: how in the world do you 
keep a uniform cranking speed ? 

“Easy,” said one of our fellow edi- 


tors. He relayed the advice received 
from an oldtime cinematographer: 
“Know any marching tunes, sonny? 
Well sing ’em and start cranking.” 

To the tune of Stars and Stripes For- 
ever we ran off 100 ft. of MODERN’s 
editors at work, all debonair and effi- 
cient. On the screen, however, they 
seemed to be playing an avant-garde 
version of the Keystone Cops. Our ex- 
posures and cranking were, to say it 
gently, a bit inconsistent. 

Which only proves that we can't 
sing very well—at least not well 
enough to take motion pictures. 


TOO HOT TO HANDLE « « ~ 


With our necks out fairly far already 
in our reviews of new equipment (see 
“Modern Tests” each month), w?2 
stretch a bit further now in “Too Hoi 
to Handle.’”’ On page 55 you'll find our 
new monthly feature containing a'- 
swers to the really touchy, political 
questions you throw at us. We believe 
we’re the first publication to attempt 
anything so far from the accepted 
norms of publishing propriety. If you 
appreciate the idea, we’d like to hea- 
from you. And do send in your cwa 
burning questions. 


OFF THE RECORD = = * 


This is a do-it-yourself age. People 
are learning to speak Russian, recog- 
nize bird calls, and dance the latest 
cha-cha-cha, all in their own living 
room with the “minimum of study” 
courses available on _ long-playing 
records. Now the Brooks Institute of 
Photography has brought out a play- 
it-yourself course on color and motion 
picture techniques. All the tyro needs 
—hbesides the records—is an empty 
camera, paper, and pencil. He sits at 
his ease listening to the deep voice of 
his personal instructor who says “Re- 
member, if you don’t understand what 
I am saying, you can always have me 
say it again.” 

A short introductory record and 
a long-playing one are given in the 
first color photography lesson, offered 
at no obligation for only $5 (the com- 
plete course, ten lessons, costs $50). 
There’s information on camera and eye 
similarities, film, exposure, shutter 
construction, focusing the camera, 
loading and steadiness, backgrounds 
and foregrounds, and last but not least 
—the assignment. The record (or mag- 
netic tape) is accompanied by visual 
aids such as diagrams on shutter and 
aperture mechanisms. 

We mentioned an assignment. At the 
end of each lesson the student is ex- 
pected to put his new knowledge to 

(Continued on page 8) 
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THE. 


SUPER 


Exposure meter is coupled with 
lens diaphragm for automatic 
exposure control. 


===" DOES IT LIKE THIS 


tele, wide-angle and 1:1 component 
lenses; also 400mm (8x) monocular. 


Synchro Compur MXV shutter to Sighting, focusing and checking of exposure all through one 
1/G00 606, 208 SO Cees. eyepiece. Exposure needle indicator at right is seen while 


enya ote ogg sighting. DOES NOT OBSTRUCT THE FIELD OF VIEW. 
Takes pictures of small objects at 1:1 natural size to distant scenes 


“ZEISS > with 400mm (8x) tele. Only Contaflex, with accessories, offers this at 
a price and quality never before attained. 


| KO N Contaflex SUPER, $199. Contaflex RAPID, without built-in exposure meter, $169. 
aaa At leading dealers. Write for literature. 


West Germany CARL ZEISS, INC., 485 FIFTH AVENUE, NEW YORK 17 
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| Gathering 
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Best buy for 8mm fans. Only Kalart 
offers so many quality feutures for so 
little. Pictures are bright, steady, sharp. 
Film can’t overheat. Accepts up to 400’ 
reels. Simple operation. Splicer handles 
both film cement and tape. Complete in 
handy carry-carton with Craig Formula 
#7 Film Cement. 


KALART 


Editor-Viewer 8 
Was $39.50 Now only $29.95 


Picture it now... 
See it forever 
















Editing Breathes NEW LIFE Into Every Show 


You'll show your movies more often 
—get.compliments on every show 
once you start using a Kalart Edi- 
tor-Viewer. Editing is easy the 
Kalart way, as you arrange scenes 
in story-telling sequence, cut out 
unwanted sections, join short reels 
to make long-playing shows. See 
movies improve before your very 
eyes on Kalart’s brilliantly illumi- 
nated viewing screen. Cut and 
splice with ease on the only splicer 
that gives you a choice of using 
either film cement or pressure-sen- 
sitive tape. The Kalart has every- 
thing you need to start adding new 
enjoyment to home movies. See it 
at your photo dealer’s next time 
you pick up a roll of film. 


Send for illustrated booklet. Tells how to |! 
improve movies by editing. Regularly 50¢. | 
Only 10¢ with this coupon. Mail to Kalart, | 
Plainville, Conn., Dept. 14. 


Name 
Address 








COFFEE BREAK 
(Continued from page 6) 









good use by taking a group of photo- 
graphs on a specified topic and then 
sending them in to Brooks. The Insti- 
tute will evaluate the work and return 
a criticism of it to the student on a 
record or tape. 

Does the idea seem odd? But when 
you come to think of it, what’s odd 
about teaching recorded sight by re- 
corded sound? 



























DAREDEVIL DOLLY « « + 


For a recent television sports pro- 
gram, the BBC wanted to give a 
champion’s-eye view of a motorcycle 
race track. With the help of engineers 
at the BSA motorcycle company, they 
mounted a camera on a steel bar, fixed 
the steel bar by struts to a racing 
motorcycle, and inserted some bits of 
foam rubber here and there (‘“Vibra- 
tion,” they say, “was the biggest prob- 
lem’). When all was ready, world 
















A champion rides a camera. 


champion John Surtees donned a mi- 
crophone mask and rode off, comment- 
ing on his reactions as he lapped the 
track at top speed—and 6,000,000 
viewers lapped it with him. The 
camera behaved with excellent com- 
posure, although when Surtees rounded 
a corner, the steel bar was within an 
inch of touching the ground. 











WIDE-EYED NAIVETE « = ° 


A friend of ours owns a Nikon S3 
with 21mm lens which he uses solely 
as a wide-angle camera. Recently a 
friend of his insisted on borrowing the 
camera and would hear none of our 
friend’s warnings that a 21mm lens 
was not quite like any other. 

“Don’t tell me about 35mm cam- 
eras,” snapped the prospective bor- 
rower. “I’ve used them for years.” 

The camera was subsequently lent 
and used. A few weeks later, the infu- 
riated borrower returned the camera 
claiming that it didn’t work at all. 

“What were you photographing?” 
asked the owner. “Some birds,” re- 
plied the borrower. “Let’s see the neg- 
atives,” asked the owner. 

The owner looked, turned and ex- 
plained, “There are your birds.” 

The friend looked carefully. In the 
center of the negative were a number 



















of tiny, almost invisible white dots. 
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now...the famous NIKKOR f1.4 with automatic diaphragm 
for the NIKON F automat reflex 


Here’s great news! The famous 
Nikkor f/1.4— acknowledged to be 
the world’s finest high speed lens— 
is now available with instant-reopen 
automatic diaphragm for the new 
Nikon F Automatic Reflex. 


The diaphragm of the new 58mm Auto-Nikkor f/1.4, 
internally coupled to the camera, is always wide open for 
focusing and viewing. At the instant of exposure, it auto- 
matically closes down to the pre-selected ‘taking’ aperture— 
then, instantly, it reopens to f/1.4, in readiness for the next 
picture. There is nothing to re-set, nothing to wind, no 
fumbling, no fuss. 


Never before has a 35mm reflex been offered with a lens of 
such speed—much less, a lens of such quality.. Your very first 
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glimpse through the finder will reveal the brightest image you 
have ever seen. You will become aware of a new comfort in 
viewing, a new assurance in focusing. Even in the poorest 
available light, you will find yourself working with an ease 
and speed you have never known. 

And your pictures will sing with a new quality. Taken by 
the light of day or the flame of a candle, they will exhibit the 
richness of detail, the dramatic resolution and realism which 
have made the f/1.4 Nikkor one of the most talked-about 
lenses of our time. 


NIKON F with 58mm AuTO-NiKKOR f/1.4.......... $375.00 
NIKON F with 50mm AvuTo-nixkor £/2 
At your Franchised Nikon Dealer, or write to Dept. MP-3 
NIKON INCORPORATED, 111 Fifth Ave., New York 3, N.Y, 
In Canada: Anglophoto Ltd.,Montreal, P. Q. 





























































TO THE 


Numbers Game 
Dear Sir: 

I’m an avid fan of John Wolbarst’s 
column and am greatly aided by the 
helpful advice he supplies there. .. . 

I have a GE exposure meter (model 
no. 8dw47y-11) which I imagine to be 
about 15 years old. It states the film 
speed (for use with that meter) is ob- 
tained from a GE film speed rating 
sheet which is simply obtained from 
your local dealer. I have, however, in 
no way been able to obtain one of these 
sheets. In order for me to use this 
meter, I must find some way to convert 
ASA to GE ratings (which I believe 
are also called Weston)... . 
Winter Haven, Fla. David J. Muchow 


In case you want any information 
about your GE meter, the place to 
write is to General Electric Co., In- 


pleasure to see a thing like this well 
presented and well written, not over- 
burdened with extraneous technical 


material. 

Closer to my heart was another 
piece dealing with color negative films. 
And for this I really wish to thank you. 


The picture of the young girl is the 
E D i TO aa first product I have seen of CN14. The 
; comparison with Kodacolor is amazing. 
If and when this film becomes avail- 
able, I shall try it. 
But I have done enough Ektacolor 
strument Dept., 40 Federal Street, printing now not to be swayed too far 


Lynn, Mass. from Kodacolor. I am getting remark- 

The GE film speed ratings are no able results. I knew that once I started 
longer used. They are not the same color printing, I would never want to 
as Weston ratings. However, there is use another roll of transparency film. 
a rough rule of thumb which you can Colorwise, each print is completely 


apply as follows: for any given Weston different, an entity unto itself. Or, at 
rating, the GE film speed would be ap- least, that is the way I like printing 
proximately 50 percent higher. That is, them. ... 
for the Weston rating of 400, the GE Brownsville, Texas P. Langworthy 
film speed would be 600, and so on. 

As compared to ASA exposure in- Right Tool—Wrong Man? 


dexes, GE film speeds are approxi- Sirs: 
mately 20-25 percent higher. That is, I was impressed with the statement: 
for an ASA exposure index of 100, the “He reached up and unscrewed the 
GE film speed would be 120-125.—Ep. front element of the lens. . . .” (Sep- 
. tember 1959, Remove Lens Component 
Sold on Negative Color ... See What You'll Get). Sounds just 
Sirs: that simple—but have you had the op- 
A lively and informative issue, No- portunity to observe even an exper- 
vember! ienced camera repairman trying to re- 
Wolbarst’s piece on films and de- move the lens from any camera? 


velopers was exceptional. It is a Especially if the particular lens is deep 











GO AUTOMATIC —for new creative freedom 


KODAK AUTOMATIC 35 CAMERA 


You'll find something really new in photography... when you 
use the Kodak Automatic 35 Camera. 

With this precision “35,” exposure control is fully automatic. An 
electric eye meters the light, sets the lens aperture, leaves you free 
to concentrate on pictures, not technicalities. 

Freedom sums it up. Freedom to sharpen your sense of timing and 
composition. Freedom from worry—because you know the automatic 
control is at work for you constantly in sun or shade, rain or shine. 

You get full automatic range with the Kodak Automatic 35 
Camera, from f/2.8 to f/82, for films 10 to 160 ASA. You enjoy 
superior lens sharpness, finer color correction, with Kodak rare- 
element glass. 

You’ll appreciate the modern bright-line projected-frame finder, 
the automatic “low light’’ signal, the manual override for flash shots 
and special situations. You'll work easily, quickly, with fast thumb- 
lever film advance, fast focusing by zones, easy handling, comforta- 
ble feel and balance, scales and controls placed for quick manipulation. 

For a remarkable new experience in creative freedom, try the 
Kodak Automatic 35 Camera! Only $84.50. 


35mm film. For sharpest color detail on screen, 
: bad ae ne Be light index 10. For color and action, available light, 


choose ultra-f High Speed index 
160. And ony ietabeten, Rack Automatic 35 wie by ee als 





_ THE MORE YOU KNOW ABOUT PHOTOGRAPHY...THE MORE YOU WILL COUNT ON KODAK : 
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set, and the repairman is badly in 
need of some kind of a spanner wrench. 
Is there such a tool made to remove 
different size diameter lenses? If a 
company makes special tools for 
camera repairs, I would like to be ad- 
vised. 
Winston-Salem, N.C. C.M. Townsend 


We were, of course, talking of en- 
larging lenses. However, almost all 
lens elements—camera or otherwise— 
can be removed if you have the right 
tools. Special spanner wrenches are 
made for repairmen to help them dis- 
assemble lenses. We question how ca- 
pable and experienced the camera 
repairman you mention could be if he 
does not have such a spanner and is 
attempting to disassemble a lens with- 
out it. Although we hesitate to 
recommend that any camera owner 
should purchase such a tool (we 
shudder to think what might happen if 
patients were sold surgical instru- 
ments), recent issues of MODERN car- 
ried an advertisement for these span- 
ner wrenches by Thoro Products, P. O. 
Box 567, Reseda, Calif.—en. 


A Warning 
Sirs: 

I ordered 50 meters of Adox Doku 
Pan photographic film from Foto 
Schmidt in Koln, Germany, and when 
I received the film I found that it had 


been exposed to light. It appears that 
the customs inspector opened it to light 
during inspection. When I opened the 
parcel I found that the film had been 
so poorly rewrapped that the top of the 
can could not fit on the film can prop- 
erly. I contacted both the customs de- 
partment and the post office here in 
Chicago, and they said that I could 
not collect any claim since the parcel 
was not insured. I would suggest that 
you warn people to insure any orders 
of film. . . . In my own case, it did not 
occur to me to insure the order since 
the postal charges were being paid by 
the sender. 
Chicago, Ill. J. Sadauskis 


Better is Better than Best 
Sirs: 

While looking at the front cover of 
the November 1959 issue of MODERN 
PHOTOGRAPHY, I noticed a common 
grammatical mistake which was ap- 
parently overlooked by your proof- 
readers. 

One of the statements made on the 
cover is “Kodacolor vs. Agfacolor: 
Which is best ?” A quote from a stand- 
ard high school text reads, “In stand- 
ard English employ the comparative 
degree when comparing two things, 
and the superlative when comparing 
more than two.” It is obvious that 
“best” is the superlative degree, and 
should be used only when there are 


more than two things being compared. 
The statement should have read (in 
the comparative degree), “Kodacolor 
vs. Agfacolor: Which is better?” 

I would like to say that I really en- 
joy your magazine and will not base 
my judgement on it because of this 
error. 

Basking Ridge, N. J. W. T. Strauss 

Anyway, it as a superlative idea 
carried out in ine best manner.—eED. 


Learning the Elements 
Sirs: 

Arrival of MP issue of the month 
is always an anticipated event with me 
and I never fail to find something of 
value in it. 

However, your September number 
made one of the most important con- 
tributions to photographic literature, 
in the publication of Bennett Sher- 
man’s excellent “Inside Story on 
Lenses.” 

I have long agreed with the preach- 
ment of photography’s top-notchers 
that serious workers in the field should 
have some basic knowledge of its vari- 
ous technicalities. But technical ver- 
biage of the “authorities” has long had 
many of us stymied. However, even 
Jim Forsyth could absorb and profit 
from Sherman’s treatment of the lens 
issue. .. 


Orlando, Fla. Jim Forsyth 





KODAK CAVALCADE PROJECTOR 


...for hands-free slide shows 


The more you learn about automatic slide projectors 
. .. the more you'll want a Kodak Cavalcade. Ask your 


dealer to demonstrate one. 


Does everything you could ask of a projector! The 
Kodak Cavalcade makes you a guest at your own slide 
show! Gives you hands-free automatic changing at 4-, 8-, 
or 16-second intervals . . . remote control, from the com- 
fort of your chair . . . direct control from projector-side, 
by push button or manual wheel. 

With a Cavalcade you can back up, repeat slides, skip 
back and forth at. will, show regular as well as super 
slides. You can lift out any slide, re-orient your show, 
With finger-tip editing ejector. No need to remove the 
slide tray! 

A 500-watt bulb gives go slides new 
brilliance. Preconditioning with warm air 

ents them from “popping,” = Seis 
show in focus from start to finish. 


pointer, eX= 


Kodak Cavalcade Projector, Model 510, f/2.8, $159.50. 
Kodak Cavalcade Projector, Model 520, //3.5, $124.50 
(12-ft. Remote Control Cord, $3.95). 








PICTURES 


ina MINUTE 


by JOHN WOLBARST 


The new wink-light is great—if 
you know how to get the most out 
of it. Here are some pointers. 


The Polaroid 
Wink-Light is 
that unique re- 
peating flash 
which in combi- 
nation with 3000- 
speed film lets you 
take many kinds 
of indoor snap- 
shots without the 





lighted rooms in which it is almost 
possible to take a good picture on 
3000-speed film without additional 
lighting. The weak wink-light flash is 
meant to act as a booster, raising the 
general light level a bit, or as “fill light” 
to reduce shadow areas in subjects up 
to about 8 ft. from the camera. 

Also, in a dark room at distances 
up to about 6 ft., the wink-light is 
strong enough to serve as a main light 
source, like a flashbulb—but this is 
not its main purpose. The results look 
like any direct flash picture—fiat light- 
ing, harsh shadows if the subject is at 
an angle, etc. 


So one side of your subject may be 
bright enough for a snapshot while the 
other side is in heavy shadow. Or your 
subject may be just outside the area 
of bright light—just a bit too dark 
for a snapshot with 3000-speed film. 
Those are precisely the situations in 
which the wink-light is most useful. In 
an office well lighted with fluorescents, 
with fairly even illumination all over, 
the wink-light may not only be of little 
advantage—it may also produce pic- 
tures which are less interesting vis- 
ually than those made with the 
existing light. The wink-light is more 
effective with contrasty lighting than 
with soft, even lighting. 

The effectiveness of the wink-light 
depends almost entirely on two fac- 
tors: the distance from the wink-light 
to the subject, and the brightness of 
the room lighting. 

The light output of the wink-light is 
fixed. You can’t make it brighter, and 
the only way to cut it down is to cover 
it with a handkerchief or a layer of 
tissue paper. However, the brightness 








need to use flash- : ‘ of the light thrown on the subject by ; 
bulbs. However, the wink-light is not a Where to use the wink-light the wink-light depends on how far ' 
substitute for flash in the way that an Any room in which there is enough away the subject is. : 
electronic flash unit is. Ordinarily, when light for people to read, do office work, At 3 ft. the light thrown on the sub- } 
using flash or speed light, you rely en- play cards, or carry on other normal ject is 4X as bright as it would be from y 
tirely on their light—the room can be social or business activities, usually a wink-light 6 ft. away. And if you € 
lighted or unlighted. is bright enough in some areas to per- back off to 12 ft., the light on the sub- 
The wink-light operates on a differ- mit snapshots with 3000-speed film. ject is only 4 as bright as when it I 
ent principle. Its low-powered flash is However, the light often is strongly had to travel 6 ft. The nearer the wink- f 


meant mainly for use in normally 


directional—as from a window or lamp. 


light to the subject, the more effect the 





Shoot slides like an expert... 


Kodak Signet 80 Camera, f/2.8. Heft the Signet 80. Sight 
through its brilliant viewfinder. And begin to know how this 
camera equips you like an expert. 

Action challenges you. Available light beckons. Flash awaits 

your command. And you're sure of every picture because you 
have the camera control and operating freedom the expert 
insists on. 
- Perfect exposure comes easily. A built-in meter measures the 
light for you. Sharp, crisp negatives are sure with this camera’s 
coupled rangefinder. And the fast shutter adds its contribution to 
sharpness, with speeds to 1/250. — 

In shooting, you can concentrate on picture mood. You com- 
pose creatively through a finder that lets you see your scene full 
size—1:1 ratio—and marks its limits with projected luminous 

You sss: have the leas flexibility which the expert demands, 
‘eleplioto 90inin and wide-angle 86mm ledees interchange int 

stanywith your fart normal le And You cn do sped hing, 

—work ultra-close-up—even mount your Signet 80 on a microsco 

Boe ease the Sines £0: st: your aes 
. £ [2.8 lens, $129.50. 


haa tei Wide dias 
omy Stee HES 887-60. | 
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90mm f/4, $69.50. $17.50. 








flash will have, and the farther away, 
the less the effect. This is important. 
It means that the same EV number 
that gives a nicely exposed wink-light 
picture from 7 ft. may cause overex- 
posure if you come in to 3% ft. and 
flash the wink-light. 


The effect of room lighting 

Since the wink-light’s output re- 
mains the same at all times, its effect 
depends greatly on how brightly the 
subject is lighted by the existing light 
in the room. If it’s so dim that you’d 
need EV 10 or 11 to make an exposure, 
the wink-light can transform the scene. 
However, if a window is lighting one 
side enough for a snapshot at EV 15, 
the wink-light has no effect. The wink- 
light is most effective when the exist- 
ing light on the subject is dim, and 
least effective when the existing light 
is bright. 

Most wink-light pictures will be 
made in rooms lighted by house lamps. 
To make things simpler, turn on all the 
room lights to raise the general light 
level. In an average well-lighted home 
you could make an exposure with 3000- 
speed film at EV 11, but there would 
be dark shadow areas. So try EV 11 
with the wink-light, for subjects about 
6 ft. from the camera. 

If you come close (3-4 ft.) reset to 
EV 12 or 13. If you back off to 8 or 10 
ft. the effect of the wink-light will drop 
sharply—you’ll need to use at least 


EV 11 or even EV 10. These are slow 
shutter speeds. Don’t shake the cam- 
era. Press the shutter release smoothly. 
More wink-light pictures are ruined 
by camera shake than by any other 
single cause. 

If your subject is near a lamp or 
window with one side of the face bright 
and the other dark, you can use your 
exposure meter to help get correct ex- 
posure with the wink-light. Take a 
meter reading from the bright side of 
the face. Set the camera for the EV 
number indicated by the meter, back 
off to 6 ft. and shoot with the wink- 
light. If you come in to 3-4 ft., set the 
camera one EV number higher than 








the one recommended by the meter. 

If the window light is bright enough 
for an exposure of EV 14 or higher, 
the wink-light won’t help to reduce 
the shadows. Instead take an “aver- 
age” reading. First meter the bright 
side (maybe EV 16) and then the dark 
side (perhaps EV 14). Set the camera 
to the mid-point (EV 15 here). 

Sometimes the lighting conditions 
and subject are so dark that the wink- 
light is too weak to help. For such con- 
ditions there’s the Wink-Light Flasher 
#256. This plugs into the side of the 
wink-light and flashes tiny AG-1 bulbs. 
Next month I'll give some details of 
how to use this._-THE END 





PERFECT SPOT FOR A WINK-LIGHT: In sculptor John Terken’s studio the 
light was coming from high left on the far side of the sculptor. When I gave 
enough exposure for the shadow side, all the highlight areas were overexposed. 
So, I set the camera for correct exposure (EV-13) for the highlights (left), 
backed off to 6 ft. and shot with the wink-light (right). 








...and show them with carefree convenience! 


For big, bright shows... The Kodak 300 Pro- 











modern 


Lens for big, 
screen from just 10 feet! 
on 


jector weighs in at just 9 ultra-portable pounds, 
sits low and compact, gives you a choice of three 
slide-changing systems. 


Smartly styled, self-cased, no extra case to buy! 
Has control knobs on top for convenience, 
Lumenized f/3.5, 4-inch Kodak Projection Ektanon _ 
sharp screen images. Fills a 40-inch © 





New 
Photo Books 


ANGKOR, by Malcolm MacDonald. 112 
photographs by Loke Wan Tho and the 
author, 272 pages. Frederick Praeger, 
$8.50 

A charming book-about the magnifi- 
cent ruins and early history of Cam- 
bodia, a land much in today’s news 
—unfortunately not for charming 
reasons but because it is on the border 
of Laos. 

Malcolm MacDonald, former British 
Governor-General and Commissioner- 
General for Southeast Asia, is in love 
with his subject, the fabled empire 
of the Khmers and the magnificent 
ruins which they left. The structures 
with which he is concerned were built 
from the 9th through the 13th Cen- 
turies, and the most famous, Angkor 
Vat, is a religious edifice contem- 
poraneous with Notre Dame de Paris 
and the Cathedral of Chartres. 


They were left for the jungles when 
the Khmers departed from Angkor 
Vat in 1432. At MacDonald puts it, 
“As.soon as human life retreated from 
its streets, vegetable life advanced to 
reclaim the place.” Advance it did, 
quickly- and thoroughly. Throughout 
the centuries which followed, rumors 
of great palaces buried far in the 
jungles reached the western world, but 
no one took these fairy stories seri- 
ously until the French naturalist Henri 
Mouhot saw Angkor Vat with his own 
eyes when on an expedition in 1860. 

Since that time the French govern- 
ment has built up many of the ruins 
to preserve them from further decay. 
Today, tourists with their inevitable 
cameras walk through the streets and 
paths -whose history Mr. MacDonald 
has so interestingly told. 

If you can’t afford to go, I recom- 


mend the book and the fine pictures 
most highly. There are breathtaking 
views of the cities, their moats, statue- 
lined roads. There are close-ups of the 
unrivaled carvings left by these Asiatic 
artists which will delight you. 

You will find the prose engaging- 
in a most Edwardian manner. Mr. 
MacDonald, eminent statesman though 
he may be, is not one to resist the most 
obvious puns. And I am not one to 
resist his high good spirits, his ability 
to describe the sounds, smells, colors, 
and sights of a faraway fairyland. 

—J.B. 


JUMP BOOK, by Philippe Halsman. 94 
pages, profusely illustrated. Simon and 
Schuster, $3.75 


All great ideas are simple. Faced 
with the photographer’s perpetual 
problem of taking candid shots of 
celebrities without being offensive, 
Philippe Halsman one day found in- 
spiration—he would ask them to jump 
in the air. The 178 jumpers in this 
book (only a fraction of his total haul) 
are grouped mainly by professions, so 
that we can compare Nixon’s tech- 
nique with Stevenson’s, Benny Good- 
man’s with Marian Anderson’s, etc. 

Halsman, himself an expert jumper 
(his picture is here too), has written 
an introduction to explain how inspir- 
ation came to him, how various 
celebrities reacted to his request, and 





Now — shoot and show 


New Kodak Zoom 8 Camera (Automatic f/1.9). It’s everything new 
in 8mm movies in one camera! 


It lets you zoom. Slide the lens barrel forward and you go from a 
wide-angle to a telephoto shot without stopping. Slide the barrel 
back and you zoom away. 


It’s automatic. A sensitive electrie eye sets the lens accurately, con- 
stantly—signals when light is poor. 


It’s versatile. You can set the Kodak Zoom Lens for wide-angle, 
normal, and telephoto shots without taking the camera from your eye. 

Plus: enclosed telescopic viewfinder with adjustable eyepiece; foot- 
age meter that resets itself automatically; meter dial that adjusts f 
film speeds from 5 to 40. $139.50. 


New Brownie Automatic Movie Camera, f/2.3. Forget about expo- 
sure problems once you pick up this Brownie. 

A highly sensitive electric eye handles the lens. setting for you 
automatically. You just follow the action wherever it leads. The 
electric eye keeps your exposure right for beautiful color mov 
scene after scene. 

Also: Dial adjusts electric eye for film speeds from 5 to 40. Met 
signals when iight is poor. Multi-frame finder shows fields for wid 
angle and telephoto converter lenses. Footage meter resets. “autos 
matically. Only $74.50. . a 








V 





how a person’s character may be 
read from the way he jumps. But it’s 
the pictures that really count. This 
reviewer’s favorites are James Hag- 
erty, Walter Kerr, and Aldous Huxley; 
each reader will have his own. And, 
like this reviewer, readers will turn to 
the book again and again, continually 
being struck afresh by its magnificent 
absurdity. 

But Mr. Halsman, in your next 
selection of jumpers, please don’t give 
us sO many show people—it’s nothing 
unusual to see them jumping. Let’s 
have many more Hagertys, Huxleys, 
and... Halsmans.—w.H.J. 


BASIC PHOTOGRAPHY, by Marvin 
Weisbord, profusely illustrated, 141 
pages. Chilton Co.—Book Division, $1.95 


By carefully following the advice 
of Mr. Weisbord, you will probably be 
able to shoot pictures as poorly as he 
can. The text is written in a folksy 
manner which makes the basic East- 
man Kodak Guides, in.comparison, the 
epitome of good taste and sophistica- 
tion.—H.K. 


LIGHTING IN PHOTOGRAPHY, by 
Robert Si . 117 pages, profusely il- 
lustrated. Chilton Company—Book Divi- 
sion, $1.95 





The $1.95 paperback guidebook series 
is produced in almost limitless quan- 
tity by half a dozen or so publishers, 





and ranges in quality from such gems 
as Photographic Lens Manual and 
Directory by Neblette to the whole 
totally inept camera guide book series 
by a certain well-known author who 
shall remain nameless. Lighting in 
Photography falls in the middle-to- 
lower echelon as far as quality is con- 
cerned. The author has illustrated the 
book almost completely with display 
photographs from his own file. Light- 
ing diagrams—or at least photos of 
lighting setups which would help a 
reader understand how lights are set 
for a given picture—are absent. The 
beginner or semi-advanced amateur is 
going to find himself nonplussed with 
some of the terms Simmons throws 
around without explaining: lumen sec- 
onds, characteristic H & D curve, 
gradient and logarithms of the lumi- 
nances, and others. 

Simmons is not the man to lead you 
into the paths of light. Instead of sug- 
gesting that you start with such and 
such a simple lighting setup and add 
to it as needed, he describes all lights 
and then lets you blunder along your 
own path. 

Such an illustrative device as using 
nearly an entire page to show four 
manufacturers’ product pictures of 
various electronic flash units, with the 
caption “Electronic flash units are 
available in a variety of types, for 
every camera and every picture taking 








situation,” cannot be called helpful. 

There are 13 chapters, which in the 
table of contents seem quite logical. 
However, each chapter wanders almost 
as freely as a stream of consciousness. 
The good material (and there are 
plenty of useful hints and tips from 
Simmons, an able photographer him- 
self) is buried—and there’s not even 
an index.—H.K. 


PRISON EXPOSURES, by Robert Neese. 
135 pages of text and photographs. Chil- 
ton Co.—Book Division, $4.95 

Robert Neese—now out of prison 
and living in New York City——has pro- 
vided both the text and photos to 
illustrate this record of life inside the 
state prison at Madison, Iowa. The 
pictures are far from professional 
indoor shots are fuzzy, flatly lit be- 
cause of flash. Subjects are treated 
conventionally. However, the photos 
effectively complement the text, which 
is written in a clipped and factual 
journalistic style. 

Homosexuals holding hands, men 
marching to dinner in a gray line, a 
newcomer spitting at a guard, all are 
caught by Mr. Neese with his camera. 
The book provides an accurate, if de- 
pressing, documentary of prison life. 

JILL ENGLISH 





These and other books are available 
through AMPHOTO; see ad page 107. 



















New automatic Kodak Cine Showtime Projector. The 
Kodak Cine Showtime handles the job. of starting your 
show—automatically, © 
And what a show you see! Your screen image is big— 
up to five feet wide. It’s brilliant—thanks to a new high- 
lumen projection lamp ‘that’s teamed with a special. 
shutter and pulldown. And it’s sharp—because the Show- 
time has a fast 34-inch Lumenized //1.6 lens. 















Other fine Showtime features. Controls for forward 
and reverse projection, “stills,” and power rewind on one 
illuminated panel. 400-foot reel capacity. Lifetime lubri- 
cation. Storage space for 400-foot reel and power cord. 
Built-in case design. Model A20, $137.50. Model A30 has 
all the above features plus variable-speed control, Press- 
tape (dry) Splicer, AC-DC operation, $167.50. 
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THE MORE You KNOW ABOUT PHOTOGRAPHY 
... THE MORE: you. With ‘count ON KODAK 


EASTMAN KODAK COMPANY 
Rochester 4, N. Y. 
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Kodak 





If 
you 
haven’t 
got 
it 
here 


you haven't 
got it! 


Adox film automatically improves 
negative quality—and sharpness of your lens 


Any professional will tell you—your finished 
print can be no better than your negative. 
And you automatically improve your nega- 
tive’s quality and lens sharpness by using 
the highest possible resolution film. With 
Adox KB-14 film (inherent resolution 150 
lines per mm) your lens attains maximum 
resolution. 


“No grain”, superior image-quality inherent in Adox 
Adox has a fantastically thin film emul- 
sion with smaller, silver halide crystals. 
Therefore, during exposure, there is less 
image distortion (irradiation)...plus a defin- 
itely superior grain quality (acutance). 
Graininess is almost non-existent. 


Prove it to yourself with giant ‘‘grainless’’ enlargements 

The final test of any film is its ability 
to record fine detail; the sharpness of its 
enlargements. We ask only that you put 
Adox to your most exacting tests. See if you 
too don’t agree with the most critical pro- 
fessionals—that Adox is in a class by itself. 


Adox film is available in 35 mm and 120 
sizes with ASA ratings of 20, 40 and 100 at 
FR Franchised Dealers everywhere. 


Another fine product 
sold and guaranteed by 
The FR Corporation 
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NEW 


products 


Werra IV Has Advance Ring 


" The35mm range- 
», finder Werra IV 
camera has a Carl 
Zeiss Jena Tessar 
50mm f/2.8 lens, 
built-in exposure 
meter, and a 
unique rotary film 
advance. A short 
turn of a ring on 
the base of the 
. lens mount ad- 
vances the film and cocks the shutter. 
Another unusual feature of the camera 
is the lens shade-lens cap arrangement. 
In one direction the unit serves as a 
lens shade. Turn it around and it be- 
comes a lens cap. The Synchro-Compur 
shutter has speeds from 1 to 1/500 sec. 
and B, MX sync, and self timer. Inter- 
changeable lenses available are the 
Flektogon 35mm f/2.8 wide-angle and 
the Flektogon 100mm f/4 telephoto. The 
Werra IV is priced at $79.50. Write: 
STANDARD CAMERA CORP. 
319 FIFTH AVE., NEW YORK 16, N. Y. 


Lens Choice on Rolleiflex 2.8E2 


The Rolleiflex 2.8E2 twin-lens reflex 
camera is available with a choice of 
either Schneider Xenotar or Zeiss 
Planar 80mm f/2.8 taking lenses. The 
Synchro-Compur shutter has speeds of 
1 to 1/500 sec. with MX sync and a self 
timer. The camera is prewired for 
future installation of an exposure meter 
designed for use with LVS settings. The 
Rolleiflex 2.8E2 also features a re- 
movable viewing hood and Rolleiclear 
viewing screen, and accepts accessory 
attachments for shooting 35mm and 
super slides. The 2.8E2 is priced at 
$299.50 with either set of lenses. The 
exposure meter costs $29.95. Write: 
BURLEIGH BROOKS, INC. 

10 w. 46 ST., NEW YORK 36, N. yY. 


Remote Control Projector 


Realist’s 500-watt projector for all 
2 x 2 slides comes in two models—fully 
or semi-automatic. The fully automatic 
projector can be set for intervals from 
5 to 60 sec. between slides. Both models 
have a 3-element 4-in. f/3.5 projection 
lens, are blower cooled, and use trays 
with a 45-slide capacity. Both machines 
measure 6 x 14 x 9 in. and are finished 
in black and silver trim. Slide changing 


(Continued on page 18) 





TIFFEN FILTERS 


AND LENS ACCESSORIES 


OR eet et ee 


No matter how expensive your lens, an inferior 
filter can spoil its performance. That's why it is 
important that you select filters as carefully as 
the lens itself! 

TIFFEN filters are made to the same high stand- 
ards as quality lenses. They are optically ground 
and polished, Thermo-Bonded and subjected to the 
most critical quality controls. This emphasis on 
quality is maintained in the production of all 
TIFFEN filters, lens shades, adapter rings and 
other accessories, the most complete assortment 
made today. Yet they cost no more! 


O00 


White for complete catalog 


. OPTICAL CO. 


71 Jane Street 


Roslyn Heights, L. I., N. Y. 





PRECISION 


Tripods, 


KEEP / 
SHARP LENSES 


SHARP! 


The slightest camera motion can jar 
the edge off your sharpest lens .. . 
even at “safe” shutter speeds... 
even with miniature cameras. Linhof 
Precision Tripods protect your best 
photographic efforts .. . keep you on 
solid footing. That's because Linhof 
builds rock-solid, lifetime steadiness 
into every tripod—the positive stead- 
iness that fine pictures demand. 


EXCLUSIVE! 
Quick- 
leveling 
ball-joint 
centerpost 


SEE LINHOF PRECISION AMATEUR TRIPODS 
AT YOUR DEALER $17.50 to $59.50 
Send !0c for colorful 24 page brochure 


KLING PHOTO CORPORATION 


RK AVENUE SOUTH. NEW YORK 10 


Mopvern PHOTOGRAPHY 





greatest thing 
that ever happened 
to twin-lens 
photography... 


MAMIYA C2 


the only twin-lens reflex with interchangeable lenses 
One camera for every photographic need... from 7-inch close-ups to long-range telephoto. 
Mamiya C2 twin-lens reflex with interchangeable 80mm {3.5 lens set (focuses to 7”) $169.50. 
Interchangeable Lens Sets in Leather Cases: 105mm {3.5 (to 16”) $93; 135mm £4.5 (to 24V2”) $103; 
180mm £4.5 (to 36”) $139.50. All lens sets in M-X synchro-flash shutters, speeds: 1 sec. to 1/400th. 


At your dealer or write Dept. MP-3 MAMIYA ° a division of Caprod Ltd., 111 Fifth Avenue, N. Y. 3 
In Canada: Precision Cameras of Canada, itd., 5385 Pare St., Montreal 9, P. Q. 


Marcu, 1960 





lautomatically... |”, 


itake pictures like these 


with your very first roll! 



































Controlled automation makes it easy! 


FUJICA 


with automatic exposure setting electranic 
light meter for all shutter speeds up to 1/500 bec 


Fast Action! Portrait Close-ups! News Shots! 


! Candids! Available Light!...in brilliant color 
jor black and white... there is 1 ture beyon 
your scope with a FUJICA because the FUJICA 
| gives you act 

tar Ss ply ana: t { 
H shoot...or 

select any fa 

shutter speed aaela: 

you aut it y t t 1 


# get a perfect exposure. No more under or over- 
y exposures. > true hotograpl t Dilit 


idalt-mu hme] Uhcelanreldelamm 70) moolal age) 


iNo more fuzzy focus, blank or blurred shots. 


I FUJICA’s exclusive eye-level rear fc Z 
— Bpalet-pamerelaliclallcsaham:i\"i-) ame (sttreralsie anid tl 
view picture wind i1utomatic rangefinder 
you the sharply focused sparkle of a 
i elayane Parallax is rela dzlendsie mee lel colaateh alors ly Supe 
fast FUJINON f/1.9 or f/2.8 lens catches t 
vere even fellaa } Shutter is in 
1/500 se 3 (0) 8) fast action 
A FUJICA with built-in 


# automatic exposure-set 











only $9995, Other fin 
FUJICA’s from $6995, ' : Be} 
y, \% 
{ f ‘ 
See the fabulous Me N 
FUJICA 5-minute : 
demonstration at # 
| your camera store. a 
m i. 
PF St eke F 
FREE: era | 
bd ‘ Tro¢ ba 
FUJI Photo Optical*Products Inc. + 111 Fifth Avenue, Dept. A-34 
Bilin Canada: Precision Cameras of Canada. Ltd 5385 Pare Street, M 


ontreal 9 


New York 3 





N 


Y 


Quebe 


NEW PRODUCTS 


(Continued from page 16) 


is accomplished by pushing the changer 
arm in and out. The 990 automatic sells 
for $94.50; the semi-automatic, $64.50. 
Extra Realomatic trays, $1.25 each. 
Write: 

REALIST, INC. 

2051 n. 19 sT., MILWAUKEE 5, WISc. 


Two Agfa 35mm Reflex Cameras 


Two cameras have been added to the 
Agfafiex series of 35mm single-lens re- 
flex cameras—model IV, with an Agfa 
Color-Solinar 50mm {f/2.8 lens, and 
model V, with a Color-Solagon 55mm 
f/2 lens. The eye-level prisms on both 
cameras may be interchanged with 
waist-level finders. In addition to 
ground-glass focusing, the cameras also 
have built-in split-image rangefinders, 
and magnifying glasses for critical 
focusing. Other features include: ex- 
posure meter coupled to the dia- 
phragm; Prontor SLK shutter with 
speeds from 1 to 1/300 sec., plus B, MX 
sync, and self timer. Accessory lenses 
available for both models are the wide- 
angle Agfa Color-Ambion 35mm f/3.4, 
Color-Telinear 90mm f/3.4 and Color- 
Telinear 135mm f/4. With the f/2.8 lens, 
the Agfafiex IV sells for $179.95. The 
Agfafiex V, with f/2 lens, costs $216. 
Write: 

AGFA INC. 
516 w. 34 ST., NEW YORK 1, N. Y. 


IN NEXT MONTH’S 
MODERN 
16-page movie section: Ben- 
nett Sherman ‘examines the 
today’s 


insides of movie 


camera. 


Automatic 8mm Zoom Projector 


The Revere AZ- 
777 8mm motion 
picture projector 
features a Wollen- 
sak f/15 zoom 
lens with focal 
Plength adjust- 
sj ments from 15 to 
25mm, and auto- 
matic film thread- 
P ing. The AZ-777 
automatically feeds the film through 
the sprocket drives and film gate, then 
attaches it to the take-up reel. The 15 
to 25mm variable focal lengths make it 
possible to fill a projection screen with- 
out altering projection-to-screen dis- 
tance in the average living room. Ac- 
cording to the manufacturer, there is 
no refociising necessary after zooming. 
Other features include: forward-re- 
verse control, high-speed rewind; 
swing-open gate, rheostat speed control, 
750-watt lamp; tilt control, room-lamp 
outlet, 400-ft. capacity, and lifetime 
lubrication. Price of the AZ-777 8mm 
projector with Wollensak 15 to 25mm 
f/1.5 zoom lens, $147.50. Write: 
REVERE CAMERA CO. 
320 E. 21 ST., CHICAGO 16, ILL. 


Two Kodak Projection Screens 
Two glass-beaded, mildew resistant 
projection screens have been intro- 
duced by Kodak. The Kodak Projection 
Screen, Model 2, measures 40 x 40 in., 
is supported by a tripod floor stand 
that can be adjusted to any height from 
4 to 6 ft. Markings on the back outline 
the maximum viewing areas for slides 
(40 x 40 in.) and movies (30 x 40 in.). 
The Brownie Projection Screen (22 x 30 


(Continued on page 20) 
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5mm KONICA WA with Case 
with Super Fast 1 exanon L285 


ritiant Coupled view/Raneeanee® 
oriiner Spends to 2/800 Sec 


. 
+ Snatprash & strobe syecnomatie® 


95 
sont tie case 9.95 


zeeeesss 





4 


ma\ $44 


3 


135MM 4.7 Xenar 
Comput Rapid MX 
Graflex Range Finder 
Grafloc Back 





BRAND 
YASHICA 


» Model 812—2 Lens Turret—14 
List 119.90—See 

yrret—w/14 normal lens 
List 79.95—Spee- 








Have it! The Newest Electric Eye Camera 
SEAU LIGHTOMATIC Pa 
pertect automatically 


A 
sold only w/case 7.50 extra ‘yreun €F3 


SPECIAL SALE ON 
List : 
50 


Retina Longat Telephoto 90.00 48. 

Retina Curtar 14/35mm 7750 48.50 
Retina Curtar 15.6/35mm 50.50 39.50 
For 111s only - 
Tele Arton 14/80mm 78.50 - 51.50 


7450 48.50 


NEW REVERE ggeD 3omm 
FULLY AUTOMATIC SLIDE PROJECTOR 


500 Watt.—inc. 7 trays—list 154.95 


SPECIAL $9950 


Braun Automatic 
List 15 


yet LEATHER CASE 


Models 1 and 1 
List 14.95—Seee- 9.95 


RABLITZ MeETE 
ust 13 


500 Watt including case 
WA Supp. Lens List 124.50 


SPECIAL 





. 1.98 








Curtagon (2.8/35mm 
BRAND NEW 
0 
ecpld. Leica scew 
List 129.50 SPECIAL 


Sealed rechargeable nickel 
cadmium batteries, AC Operation 


jist 54.95 3 3 49 


Special! 
cord with each unit. 


Case - 
Paraliex Correction Finder 
adapter for Lew 





ac Cord 98¢ 
FREE! Coil shutter 


HABER 4 

& FIN 

12 Warren Street, New York FINK Inc. 
-5800 


Marcn, 1960 


_ SPECIAL 
g0mm 11.8 KOMURA 


mount eclick stops 


w/paratia= correction 
2 s/ Cocking shutter @*- 


sold only 
w/Case 
4.95 extra 


Movie 
List Price 99 


; Suoitadle in 16m 
(Same Price) 


SPECIAL 


29” 


List 51.90 


AL BRAND wew LATEST ayTomartc 
PRAKTINAF Y 
with AUTOMATIC s8mm F2 BIOTAR 
Complete with 1m 
port certitrcate 
tactory registr? 
ana 2 year 
guarantee 


List 297.50 
95 add 


LENS 
39% 


line of P' 
AS and accessories — 
e for Special Prices! 


COMPLETE sTOcK ON HAND AT ALL 
TIMES! — WRITE US yOuUR NEEDS 
@ (NEW) 7” Reel plastic recording tape 

- 1.39 each (6 for 1.94 
@ (NEW) Penta prism w/ rfdr and case for Exakta 19.95 


USED Stereo Realist 3.5 42.50 

USED Polatoid § 44.50 

Write for ovr special prices oF Poleroid Comores ond Accessories. 
immediate delivery oF oll items. 


New 
Ultrablitz Strobe 
Specials 


Shutter Cords tor Most Cameras 
+ AC Char. Cora tor Comet, Meteor 
. Bounce racket for Shoe Chips 


wet Cel! Battery 


__ ——_n 
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No? 


world’s most efficient, compact 
I f-Yoad de} al(ommit-}-1a mm igo) aime C-3-34-1 00) 
Germany...comes the way you prefer 


ONE PIECE 


TWO PIECE 


L Z103 102 


either way 


Ae pst 


complete 





Either way, you get the only flash with guaranteed daylight 
flash (5500°K). Either way you get unmatched compactness 
and light weight . .. the famous METZ dual-transistor moni- 
tored “power-saver” circuit ... big power wallop, far more 
than many larger units (Kodachrome guide Number 35), with 
100% power every shot. . . lowest recycling time 6-8 sec. .. . 
rechargeable hi-energy battery .. . “full coverage” reflector 
for normal and wide angle shots... most efficient speed, 1/1000 
sec. Either way, the one low price includes battery, recharger, 
etc. NO EXTRAS TO BUY. Available at your dealers now. 


BURLEIGH BROOKS, INC. 


420 Grand Avenue, Englewood, New Jersey 





NEW PRODUCTS 


(Continued from page 18) 


in.), a rollout for tabletop use, is de- 
signed as a companion to the Brownie 
8 Movie Projector. It has a wire back 
support. The Model 2 is priced at $16.95: 
the Brownie Projection Screen, $4.95. 
Write: 

EASTMAN KODAK 

ROCHESTER 4, N. Y. 


Personalized Movie Titles 


You can make personalized movie 
titles with the Edrick Titling system. 
Titles are made for you and include 
your own choice of words. The first 
seven personal titles are free with the 
purchase of the Edrick titler outfit. The 
titler itself may be used for zoom and 
other titling effects. It includes iris sys- 
tem, centering mirror, rear projection 
screen, clear glossy sheet, blank cards, 
removable hand grip, and the titling 
stand itself. According to the manu- 
facturer, the light weight of the unit 
makes it possible to shoot while hand- 
holding camera and titler. The complete 
outfit, including titling manual, $17.95. 
Write: 

TITLE CO. OF AMERICA 
P. 0. BOX 4, BARRINGTON, ILL. 


Spray for Color Prints 


Now you can help prevent your color 
prints from fading by applying the 
U.V.A. spray. The company reports that 
its laboratory tests showed prints 
sprayed with U.V.A. retained their 
original color after more than 100 
hours’ exposure to ultra-violet rays. 
About 100 prints can be treated with 
one 6-0z. pressure container of U.V.A. 
Price of the container, $1.95. Write: 
BRAUN LABORATORIES 
206 Ss. HUTCHINSON ST., PHILADELPHIA 7, PA. 


Yashica Camera Grips 


« Yashica has in- 

troduced metal 

' and plastic hand 

grips to fit all 

Yashica cameras, 

and a pistol grip 

for Yashica 8mm 

movie cameras. 

The hand grip 

comes in two 

sizes, one for Yas- 

hica 44 and 44A 

127 reflexes, the 

larger for 2% x 

2% cameras— 

from the Yashica A through the 
Yashica-Mat. 

The L-shaped Handi-Grip permits the 
reflex to be held in the natural viewing 
position—looking down into the ground 
glass—and is contoured to fit the palm. 
The grip can be bolted into a tripod 
mount or placed on a level surface, and 
has provision for mounting flash. 

The movie Handi-Grip slants forward 
from the base, helping to balance the 
camera at eye level. The metal movie 


(Continued on page 22) 


MopEeRN PHOTOGRAPHY 








e NO THREADING! 
e FULLY AUTOMATIC! 
° F/1.5 ZOOM LENS! 


“AZ-777" 
8MM AUTOMATIC MOVIE PROJECTOR 


Automatically feeds film on to take-up 
reel... starts movie show by itself! 


Definitely the ultimate in movie projectors! No 
more bother with complicated threading proce- 
dures ... this splendid new Revere does it all for 
you! Just snap on movie reel, flick the switch, place 
film leader at sprocket-feed, and the show begins 
automatically. You'll get professional-type bril- 
liance, sharp and alive movies with exacting detail. 


The Revere ““AZ-777"' features newly designed 
super-fast Wollensak F/1.5 ZOOM lens that zooms 
pictures from ordinary lens size to almost twice as 
large . . . making it easier to accommodate picture 
to screen size without altering screen distance. 
FORWARD-REVERSE control; ultra-bright still 
picture; high speed rewind; 750 watt lamp, etc. 
With 400-ft. reel, cord and case, $147.50 


sl Automatic Load—Sprocket-feed 

‘ takes film from fingers, passes it 
through gate and loop guides, 
and feeds it on to take-up reel 


Qo) ain 


AR ts age automatically! 


Zoom Lens—Makes it easier to 
? accommodate picture to screen 
size without altering distance. 


Bisaie “Z-718" 8MM MOVIE PROJECTOR 


A top-quality, compact home movie projector. 

Completely streanilined, this new Revere features many 
advanced innovations. New super-fast Wollensak 

F/1.5 ZOOM lens that zooms pictures from ordinary lens 
size to almost twice as large . . . making it easier to 
accommodate picture to screen size without altering screen 
distance. No refocusing necessary after zooming. 

Latest type film retainers and swing-open gate for easy 
threading; rear control panel; new DCA reflector-type lamp; 
bright and super-bright illumination switch; single 
forward-reverse control; high-speed rewind; bright still 
picture, etc. With carrying case, cord and 400-ft. reel. $114.50 


P-718—Same with Wollensak 34” F/1.6 lens, $99.50 


FEDERAL EXCISE TAX INCLUDED WHERE APPLICABLE 


Marcu, 1960 


CA-118-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Manual Exposure 


Control; f/1.8 Pewer-_ ; 


Zoom lens. Coupled 
zoom viewfinder; 
spool load. $179.50 
CA-119— Magazine 
model. $199.50 


CA-116-8MM POWER- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Super-fast f/1.8 
Wollensak Power- 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $169.50 
CA-117—Magazine 
model. $189.50 


CA-114-8MM CINE- 
ZOOM ELECTRIC 
EYE-MATIC CAMERA 
Super-fase £/1.8 
Wollensak Cine- 
Zoom lens. Coupled 
zoom viewfinder; 
spool load. $139.50 
CA-115—Magazine 
model. $159.50 


**T-1100"'=- DUAL 
SPEED RECORDER 
Single knob control; 
““Balanced-Tone”’ 
high fidelity; tape 
speeds of 3.75 and 
7.5 i.p.s.; two 
matched speakers, 
etc. With case, reels, 
tape. $169.50 


REVERE CAMERA COMPANY, CHICAGO 16 + LOS ANGELES 7 
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NEW PRODUCTS 
(Continued from page 20) 


grip comes with plastic palm inset and 
a trigger for the chrome cable release. 
Price of the movie Handi-Grip for 
Yashica 8mm cameras, $7.95; price of 
the 2% size hand grip, $6.95, the 44 size, 
$5.95. Write: 

YASHICA 

234 FIFTH AVE., NEW YORK Il, N. Y. 


Light Bar Has Swivel Arms 


Mobilite 750, a barlight, has swivel 
arms 2nd push-button control. Arms 
may be moved 180°. Lamps may be 
swiveled 345°. Lights are controlled by 
a push-button panel. The unit is de- 
signed for the new small movie flood 
lamps. The barlight comes with a 
choice of either metal carrying case or 
cardboard carry-carton. The Mobilite 
15) Swivel costs $17.95 in metal case, 
£1195 in carton. Write: 

'’  W.ROTRIC PRODUCTS 
145 SKILLMAN ST., BROOKLYN 5, N.Y. 


Reducing Adapter For Sinar 


You may now convert the Sinar View 
Camera for smaller size film with a 
series of reducing adapters. Each 
adapter has a range and a price as fol- 
lows: 8 x 10 to 5 x 7, $119; 8 x 10 to 
4x 5, $99; 5 x 7 to 4 x 5, $79; 4x 5 to 
2% x 3% and 24% x 2%, $129. Write: 
KARL HEITZ, INC. 

480 LEXINGTON AVE., NEW YORK 17, N. Y. 


IN NEXT MONTH’S 
MODERN 


Buying guide for movie edit- 
ing equipment 


Nikor Roto-Wash Tank 


Nikor has de- 
veloped a _ Roto- 
Wash tank, for 
washing processed 
film. The loaded 
reel of film is 
Placed on_ spin- 
dle in the 16-in. 
diameter stainless 
steel tank. The 
washer is then 
connected by a brass hose coupling to 
a water tap, and the water turned on. 
Water enters the tank through two 
rods protruding from the bottom of the 
spindle. Water pressure rotates the reel 
at about one revolution per sec. during 
washing. The manufacturer claims 8 to 
10 min. of washing are enough to re- 
move hypo. The Roto-Wash tank will 
accept all sizes of professional reels up 
to 100 ft. Price of the Roto-Wash tank, 
$68. Write: 
BURLEIGH BROOKS, INC. 
10 w. 46 sT., NEW YoRK 36, N. Y. 


Polaroid Exposure Meter 

The Exporite exposure meter fits the 
accessory clip of Polaroid Land Cam- 
eras and reads directly from 0 to 20 in 
Polaroid EVS numbers. The meter is 
designed for Polaroid films with ex- 
posure ranges from 70 to 1000. The Ex- 
porite sells for $6.95. Write: 
PHOTOGRAPHIC IMPORT. & DISTRIB., CORP. 
67 FOREST RD., VALLEY STREAM; N. Y. 


Change of address: Petri Camera Co., 
Inc., has moved from 11 W. 20 St., New 
York 10, N. Y., to new. — at 889 
Broadway, New York 3, N. Y 


Change of address: Aue iL teapen Corp., 
h-s moved ee 17 W. 17 Street, New 
York 11, N. Y., to new offices at 300 4th 
Ave., New York 10, 
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READ PHILIP LUSTIG'S OWN S i 


launched him on 
N Yi a fascinating 
photo career # 


“T’ve gone picture-taking in Hollywood, New 
York and ’round the world—and been well- 
paid for having fun! Perhaps you’ve seen 
the cover photograph on the 1959 COLOR 
ANNUAL. It was mine—the first non-com- 
mercial photo I ever submitted and it made. 
a cover! 

“My career has carried me everywhere. 
I’ve worked with Cecil Beaton in New York, 


Paul Hesse in Hollywood and other inter-“ 


nationally known photographers in the 
world’s glamour capitals. By the end of the 
year, I'll be able to point to 47 different 
countries I’ve shot photos in—most of them 
on my own, doing free-lance work. 

“T’ve enjoyed every exciting minute of 
it and made darn good money, too. NYI’s 
training gave me just the groundwork I 
needed to launch into this wonderfully re- 
warding career. It seems almost too good to 
be true, all the wonderful things that have 
happened since I answered that NYI ad!” 


ONLY NYT GIVES ALL 6 IMPORTANT EXTRAS! | 
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"’m MAKING BIG MONEY as 
a FREE-LANCE PHOTOGRAPHER 


..and GOT ME STARTED!” 


says Philip Lustig, Successful 
Glamour and Advertising Photographer 


It was only 5 short years ago that Phil Lustig, in his own words, 
“didn’t know a lick about camera work.” Yet, today he’s up there 
among the best-known pros in the field! “I’ve worked in Holly- 
wood, New York, all over the world,” says Lustig. “I've made 
really big money in Advertising, Fashion and Commercial pho- 
tography. And the best part of it is that I have enjoyed every 
minute of my work.” 


OPPORTUNITIES UNLIMITED IN EVERY FIELD! 


@ Top Paid Photo Positions e Interesting Free-Lance Work 
@ A Studio Of Your Own © Big Spare-Time Earnings 

It was NYI that gave Phil Lustig his start—just as it can teach YOU 
what you need to break into the exciting world of photography! 
You'll learn just what you need to zoom to the top in: Photo- 
Journalism, News and Sports—Portraiture—Advertising—Fashion 
—Weddings—Color. NYI prepares you for the field of your choice. 


GET FIRST-RATE PROFESSIONAL RESULTS 


Step by step, the experts on NYI’s faculty guide you through prac- 
tical learn-by-doing lessons and assignments. You learn all the 
“tricks-of-the-trade”...and save yourself many months, even 
years of hit-or-miss fumbling. 


Best of all, you can learn right at home in your spare time. You 
don’t have to give up your job. You don’t lose any income. You 
learn as you earn. The school comes to you. You work at your own 
pace. You are taught everything you need to know. 

The first step is up to you. Don’t put it off for a moment. 
Send for your copy of our 50th Anniversary Photography book. 
It’s crammed with information’ and swell illustrations. Yours 
FREE simply by filling out the coupon now! 


ENROLL ANYTIME—NO ENTRANCE REQUIREMENTS. 
No Previous Technical Training Needed. 














Note to those on a budget: Tuition fees are surprisingly moderate. 
America’s Oldest and Largest Photography School 
Leadership Since 1910 


NEW YORK INSTITUTE OF PHOTOGRAPHY | 4 , 


Dept. 117, 10 West 33 Street, New York 1, N. Y. 


“The FIRST Photography School ACCREDITED by the NHSC 
Approved by New York State Dept. of Educotion 
All NYI Instructors are licensed by the New York State Dept. of Education 


AIL THIS COUPON AT ONCE! NEW YORK INSTITUTE OF PHOTOGRAPHY 
MENT TRAINING COURSES ac. Dept. 117, 10 West 33 Street, N. Y. 1, N. Y. 
es ss eo rt _ Please send me complete information regarding: 


ae 


(] Home Study Course () Resident Training 





(please print) 





Pe PEE 
(0 Check if eligible under the GI Bill 
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m “I have taken the GaMi 16 
as high as 17,000 feet... 
This superb and fool-proof camera is 
really the answer to a mountaineer’s 
prayer. At higher altitudes, where every 
ounce of weight counts and where one 
must have a really good camera, the 
GaMi is without a peer...I am enclos- 
ing enlargements of some of my efforts. 
They are the envy of everyone here, 
including professional photographers... 
Congratulations for having produced 
such a compact, sturdy, yet highly 
sensitive camera.” 


“The GaMi 16 is in an ‘ultra’ class 

an, of its own, beyond competition 
- from any other 16mm camera’”— 

thw Ultra p Mew nell Photography by 

Joseph D. Cooper 

sapere "The GaMi 16... its built-in fea- 

tures read like a roll call of photo- 

Ady... bere i progress” — Bob Schwal- 

ye} ad Photography, 


FEATURES OF THE GaMi 16: 


« Combines exposure meter, viewfinder, range- 
finder and parallax corrector in single eyepiece 
viewer « 6-element 25mm £/1.9 mS tens volick 
~ s to f/11 « Speeds % sec. to 1/1000 & B, 
yee ¢ 3 sequence shots “ay “single wads 
¢17x%12mm_ negatives on standard 16mm 
¢ Daylight loading 30 exp.— reusable oo 
white or color cartridges » All metal, satin finish 
body « Complete line of accessories 


Is it any wonder that “men who 2 12 
pw ola rl to the GaMi as wR = 
iniature Miracle From Italy’ 

















ULTRA 








MINIATURE 


by JOSEPH D. COOPER 














Save money, get finer-grained 
larger, sharper pictures by loading 
your own cassettes 


There are two 
very good reasons 
for loading your 
own 16mm cas- 
settes. One, econ- 
omy: the cost per 
roll is about 10 
cents. Two, you 
can take advan- 
tage of the fine 
quality of a num- 
ber of 16mm films 
which are not commercially packaged 
for ultraminiature use. I described the 
characteristics of several of these 
films—Agfa Agepan, DuPont Fine 
Grain Duplicating Negative No. 908A, 
Eastman Kodak Fine Grain Negative 
Duplicating No. 7203, and Fuji Micro- 
film Negative—in my December 1959 
column. Since these special-purpose 
films are not usually available at photo 
dealers, I suggest that you write to me 
C/O MODERN PHOTOGRAPHY for infor- 
mation about where to obtain them. 

All 16mm ultraminiature cassettes 
can be reloaded. Most cassettes have 
twin containers, one for storing unex- 
posed film, the other for storing the 
film after exposure. 

The Mec 16 and the Minicord cas- 
settes have unexposed film containers 
which do not open. To load these cas- 
settes, inject the unexposed film— 
which must be double-perforated— 
through the light-proof slot. 

With the GaMi 16, the Mamiya 16 
(all models), the Minolta 16, the Ricoh 
16 and the Mikroma II, the pre-coiled 
film is inserted into a storage cup with 
a removable cover. With the exception 
of the Mikroma 16, which requires 
single- or double-perforated film, these 
cameras take either perforated or un- 
perforated film. 

All you need to load your own cas- 
settes is a darkroom, scissors for cut- 
ting the film, and a device for measur- 
ing the length of film. Use a long ruler 
with the required length marked by a 
rubber band, or a piece of wood or a 
dowel. If you prefer, you can press 
thumbtacks into the edge of your work 





* table surface to mark the length. Since 


there is no standard length for ultra- 
miniature cassettes, you will have to 
determine the length you need by 
measuring a strip of your negatives. 





When you are actually working with 
the film, I suggest that you wear rub- 
ber finger cots or protectors, which you 
can obtain from your local pharmacist. 

For injection loading, follow these 
steps (in the dark, of course) : 

1. Use scissors to round off the cor- 
ners at the end of the film which is to 
be inserted into the storage cassette. 

2. Hold the film between the fore- 
finger and thumb and insert a short 
length into the slot of the cassette. 

3. Continue inserting short lengths, 
squeezing the edges of the film slightly 





Loading an injection-type cassette. In- 
sert film in short lengths and squeeze 
edges slightly to avoid buckling. 


to avoid buckling. When all but an inch 
or so of film has been inserted into the 
storage container, you may turn on 
the lights. 

To load cassettes which have re- 
movable covers on their storage con- 
tainers, follow these steps: 

1. Wind the film in a tight coil, using 
a winding stick (see below), or start 
the coil by winding the film around a 
%- or 3/16-in. dowel or rod. 

2. Slip the fully wound coil of film 
into the storage-cup, with about an 
inch entering the film slot so that it will 
protrude, and withdraw the stick. 

3. Cover the storage-cup by snap- 
ping on the small lid. The Minolta 16 
cassette requires a piece of cellophane 
tape to hold the lid in place; all others 
use a friction catch. 

Now you must attach the end of the 
film to the take-up spool. This opera- 
tion is fundamentally the same for all 
cassettes, and can be done with the 
lights on. 

1. Remove the lid of the take-up 
spool, and then remove the core. 
(Continued on page 32) 
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REFLEX CAMERAS 
214x31%4 Grafiex = 2 - S...< 
3iaxava Grafiex, - 
Super D Grafiex, Ektar 5. 5 autom. 

cae "Rolleifiex, Tessar 3.5, Compur_ 


Auto Rolleifiex, Tessar 3.5, MX synch. — sed 
Auto Rolleifiex ‘T’, 45 Sep tineeséunmana used 
Auto Rollei 3.5 G, F:3.5 1 Exp. ona 


Auto Rollei 2.8C, Xenotar 2. 8, Mx. pt used 
Rolleicord III, Xenar 3.5, synch. ___ used 
Rollei Duonar telephoto ........ 

fiex. Tessar _i-% Compur_ 


Minolta Autocord, autom., re 5 
Mamiyafiex, F:3. MX synch. autom 
reg. 9§ 





listo sure cneeudiee one 

lex, F:3.5, 

Pri x II, Tessar 3.5, sync’! 

Yashica “444, F:3.5, synch. 
LENSES FOR SINGL 


28mm Angenieux F:3.5 - A., reg. 120.00._used 
24mm At. weatragun. F F: w. A. 
50 





35mm ae Floctagen 

reg. 149.5) 

50mm ~sonl ° 

50mm Auto- Wesiacolor F: 

50mm Westagon F:2 BAL ing oy * fo Pra 

55mm eer ee F:1.9, . 
re 


200mm Tele-Quinar 
250mm Tele-Picon F:5.5, 

mm Zeiss Soumen Olympic oo. 
400mm Tele-Picon F:5.5 £3 re-set, 89.5 
Voigtlander Zoom lens F:2.8, reg. 3i8. o° Sas 


35mm CAMERAS 





Ansco Karomat, F:2.8, ich. reg. 142.50. used 
Alpa 7, Refiex, Switar F:1.8, MX, reg. 369.50 used 
Macro-Kilar 40mm, reg 89.50 —~ used 


180mm Alifar F:4.5 for Alpa —~ 
Argus C3, F:3.5, synch. Rfar., reg. 5 
A is C4, F:2.8, synch. Rfdr., reg. 79 oe 
Tele or W.A. att. lens f. Argus, reg. 
Exakta \ F:2 


n 2, fully synch. Rfdr., body aie. ened 
Canon Vi, F:1. 9, Rfar. MX synch. J. -wind.used 
Contax IT or Contax III, Sonnar F:2, -used 
Contax tax Illa, Exp. meter, synch. Rfdr. 











.ess 2.8 
Contatiex Rapid, Tessar 2.8, MX synch. 
lever- eve rey ve Lf eee use 





Z- OC ic ditiminnh ao be cawecwiwinwe 
Exa Refie ex. F:2.8, MX synch. i toy. 6 89. Og 
Kodak Ektra, fictar F:1.9, 

Extra magazine for Kodak extra, rex. Tis. C 
zoum Ektar F:3.3 W.. for Ektra— 








Rfdr. synch. 
M-2, Elmar F:3.5 ..--- 
Summicron 3 — 
synch. single 
5 ctd., ae gos. re 
, Auto-Tessar F:2 
Praktica FX3. Auto-Westanar 
MX synch., reg. 149 ag 
Praktina FX, F:2 autom. 
Retina Tile. Xenon F: % Rare 














Prism, ‘autom. N tw 










Beauty II, 

Super Beauty L, F:1.9. Bar. M: 
Super Dalltie, Tess 2.8 MX 
x ip’ uel 
Voigt!. Prominent Ultron 
Voigti. MaRS, Reflex 


Exp. meter, reg. 220.00 
Veal. Vitessa T. Skopa 
reg. 





met 
Voigt. Vitessa. Ultron F:2 
Telephoto or W. A. Lens for Vi 


Argus 524, autor BOOW. 
B&L Balomatic 305, autom. 
ea 
00 


Explorer, 3) remote, 99.50 -used 
B&H TDC Mod. D, 360W. .78.50--- NEw 
ay 203. autom. » Treg. 49.50__.__.NEW 
ee ee RL 
a’ ‘imer, 
TDC Duo, tet & 2x2 ‘ 0......used 


Es: Nyro 
Exp. 











F:9.8, Ridr. .7-77-227-2_NEW 
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Wollensak Stereo, F:2.7, Rfdr. ~........- NEW 69.50 135mm Komura F:3.5 telephoto, reg. 79.50..NEW 39.50 
Hollywood Baby Giant tri reg. 17,95----NEW 9.28 Leitz Imarect Universal Viewfinder, reg. 39.50 used 14.98 
Case’ w with B.C. flash for Prominent é Vitessa Leitz Vidom finder, chrome --use 6.50 
7.50 Leitz Ceyo B.C. flash, reg. 24.00 11.50 
Leitz Visofiex Reflex housing --. 54.00 
gicaie Graphic cutAlm holders, ree. S.4S-_used 3-20 somm MOVIE 
G ~ 5 -- , 
Beetle Gre case for Polaroid cameras_-_ __— NEW al: 38 pen toe Tusrgt, Fi};®, 20 0% sek, 348.00.used 138.00 
PRESS, VIEW & RANGEFINDER CAMERAS B&H Mag. 16, F:1.9 foc. mount, reg. 1 28.00 
5x7 Ansco cutfilm holde reg. Ew -95 Auto-Master, Turret “ia :1.9 $2.00 
4x5 Linhof Press, Schneider F:4.7_~ B&H 200EE, F:1.9, Electhac Eye Mag 134.00 
4x5 Linhof Technika III camera Cine Special I, F:1.9, 100’ pee 198.00 
x5 Linhof Technika, F:4.5, Kalart Rfdr. K 100, Turret, F:1.9, 168.00 
4x34 Linhof Super, 3 lenses, Rfd Kodak oyal, Ma 16, F:1.9, reg. 198.00 58.00 
214x3l% Busch Press. Kodak Magazine 16, F:1.9 foc. mow 19.50 
214x314 Ann. Spee Z par ' Kodak focusing Magazine, 8 or . ret 5.50 
314x414 Kalart autom. 4.7, Rf Pathe 16, Turret, F:1.9, 100’ reg. 4° 168.00 
314x414 Speed Graphic Tess. 4.5_ . Revere Mag. 16, Turret, 3 oo isk 3348 00 used 57.50 
4x5 Pacemaker Cro’ Revere C103, F:1.9, Aa poo] 78.50 
4x5 Pacemaker S : Victor IV, Turret, F:1.9 100°. Ges. otae, 48.50 
raflarger, all sizes, ¥ 00... sO iss Movikon 16, F:1 dr, reg. 398. or 108.00 
x4 or 4x5 Grafiex 12-septum Magazines. .00 Wollensak 93, Mag. 3 lenses, reg. 287.50.._.NEW 112.00 
olaroid back | for 4x5 Press, ree oO. 4.50 B&H Diplomat, 750W projector, reg. 299.50.used 148.00 
8. 39.50 Keystone 0, 750W proj., reg. 179.95_...used 69.50 
piauber ‘Makina Il, Anto-Comar’ F:2.0, Ridr. —used 50 Revere P48, 750W pro: ector, reg. 182.50 __used 64.00 
Kodak Chevron, Ektar F:3. 5, Rfdr. oh » Seow used .50 Ampro Premier 20, sound projector .-..-....used 110.00 
Mamiya 6, F:3.5, Rfdr. synch., reg. 79.50___used .50 ohn Utility, sound proj. 12” speaker. -used 119.00 
Super Ikonta C. Tess, 3.5, Rear. _ ----used 49.00 B&H 202, optical magnetic sound. . - — 338.00 
Super Ikonta A, Tess. 3.5, Rfdr. _— 43.00 Sovak: sound projector, reg. 265.00 sed 72.50 
Super Ikonta B, Tess. 2.8, Rfdr. 45.00 va SP16, sound a projec ector, reg. 325. 3022 Zusea 126.00 
LENSES IN SHUTTER Deirams, Widescieen lene fer sll iéaa 
2” Schneider Kener © 5 Compur, reg. 24. 1p -used 2 4 Movies, reg. 125.00......-.... a-------NEW 24.50 
’’ Schneider Xenar , Compur, reg. 3.50 weed x 
Tnostianas F:4.5, Com MPUP... om0-6 sed 5.50 arg 5 typ ae tetas 
” Kodak Ektar F:4.7, Supermatie, reg. 72.00 used 15.00 36 
4" Grafiex Optar F:4. . --used 27.50 49 
3 i ui 38.50 28. 
48.50 21 
46.00 34 
64.50 27. 
38.50 14. 
39. O — ie 
Fed 4” B&H Telate F:4.5, telephoto, reg: 89.50_-used 49. 
59.50 F:2-7 telephc d 
74.00 
85.00 
38.50 


LENSES FOR NIKON, CONTAX 























2imm Biogon F:4.5 Super W.A., reg. 199.00 used 107.50 

25mm Nikkor F:4, Ulta ° 49.50. j= - eee 87.50 

35mm Komura » reg. 79.5: NEW -50 

3. Nikkor F 0 

35mm Nikkor F 50 

$ EL *; +4 lenses 

m Zeiss Planar F 5 

35mm Zeiss Biometar F 0 ~ ° y 8, is si focusing, be ’ 
35mm Zeiss Biogon F:2. A. used $0 Keystone Be Bel-Air, 23 9, i ag., i. 5 
50mm Nikkor F:1-1 high-speed, reg. 315.00_used 182.50 fedalltoi 3, roll, reg. 20.92 
80mm Komura F:1.8. reg. 79.50 _. __— 0 7 ion, F:1.9, 11 
85mm Nikkor F:2, telep oto, reg. 175.00_-used $0 F:1.9 foc. mount, reg. 
85mm Zeiss Sonnar F: tele, reg. 189: 00__used 0 

105mm Nikkor F:2.5, reg. 152.50_.-...-.- use Oo 

135mm Komura F:3.5 telephoto, reg. 79.50..NEW 0 

135mm Nikkor F:3.5 telephoto, reg. 135.00__used 10 

135mm Zeiss Sonnar F:4, tele, reg. 146.00__used oO 

180mm Zeiss Tele-Tessar F:6.3, telephoto. used 0 
Zeiss Universal Optical Vigwenee, reg. 81.00 used 0 
Nikkor mss ean reg. 423.00... .........-- used Oo 





NSES FOR LEICA, CANON, Etc. 
25mm Nikkor F:4 Ultra W.A. with finder, 


74. w Ne 
W.A., reg. 149.59- New 49-50 B5D. S5OW proj. res. 
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Keystone K60, 500W proj., 
Kodak Showtime. 500W, ci 13 
mam Summaron F:4. Delrama, Wide-screen lens for all’ &mm_ 
mm Nikkor F:3.5 LENSES FOR 8mm MOVIES 
mm Nikkor -5 6.5mm F:1.9 W.A., 12.50 
4 Nikkor F:1.8 § 6.5mm Wollensak F:2.3 W.A., reg. 45.00 11.95 
Cano 8 W.A., 9mm Wollensak F:2.5 W 9.95 
Oman Elinar F:3.5 bayonet for M2 or a5 ” Ni 9.95 
Omm Summerit F:1.5, screw or bayonet 1” F:1.9, hoto, NEW 12.50 
Omm Summilux .* 5 a ss ¥ 112” Wollensak ¢: 3.5 ester hate, reg. 41.50..NEW 9.95 
Omm Elmar F:2.8, reg. 60.00 5 Zoom lens for 8mm _ Movies, reg. 99.50_..... used 38.00 
mm Nikkor F:1.4, re ¥ Elgeet Synchronex ago 4 Eye jens for all 
Omm Komura F:1 8mm cameras hehe? 50.80. wcccacccae NEW 32.50 
m Canon F:1.9 
5mm Nikkor ’ Braun Special, neg ---used 36.50 
85mm Nikkor -5, reg. 1 NEw ° FR 240, AC & Batheries; KR 54 Ew 23.50 
D' imar F:4 ‘collapsible for 2 & ane | 66.50 Heiland Strobonar VII, battery, i 99.50 used 19.50 
20mm Elmar F:4 rigid, reg. . Ulerablits Jet. AC & batteries, reg. 69.50 14.00 
Omm Elmarit F:2.8, re Ultrab’ met, permanent battery. ..-- 19.50 
105mm Nikkor F: = 5. reg. Ultrablite Monoict, latest, reg. 69 47.50 
135mm Hektor F:4.5 Ultrablitz Meteor II, Transistor, reg. 99. 502 NEW 62.00 














® Bavimaliiia: 


1265 Broadway at 30nd St ey 
NEW YORK 1, NEW YORK 


Tel. MU 4-4285 ro re 
L CAMERAS SHIPPED 10-DAY MONEY BACK GUARANTEE 


ease Ship Today 
What's top all for my 
NAME 
ADDRESS CITY 


MAIL COUPON TODAY! 
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PACK SUNLIGHT 
IN YOUR POCKET 


with 
the amazing new 
BRAUN <a> 


electronic flash 


POWER PACK so small it fits in your pocket 
FLASH HEAD so small it looks like a meter 


Completely new and unique in size, 


weight and performance, the Braun: 
F-60 POCKET-PAK represents a break-’ 


through in electronic flash research. 
With a 20-ounce power pack and a 
8-ounce flash head an inch and a quar- 
ter high, this dream unit delivers re- 
markably even illumination over a 65° 
field (enough for wide-angle lenses), 
a 1/1000 second flash, and a Koda- 
chrome guide number of 32—equal to 
that of much bulkier units. 

Fully-transistorized, the POCKET-PAK fea- 
tures a maintenance-free, rechargeable Nickel 
Cadmium Battery, built-in exposure calcu- 
lator dial for correct aperture settings, and 
super-tough grey Polyamid plastic housing. 
Complete with recharging unit, only $74.50 


See the F-60 POCKET-PAK today at franchised 
Leica dealers. 
34960 


Fey 


468 PARK AVE. SOUTH, NEW YORK 16 
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Old ASA Film Speeds are Dead! 
Long Live the New ASA Indexes 


The American Standards Association 
system of speed ratings, long the target 
of criticism from photographers and 
technicians alike as being unrealistic 
and contributing to poor photographic 
quality, is on the way out. 

At a special press conference, John L. 
Tupper, chairman of the American 
Standards Association’s Subcommittee 
on Black-and-White Speed and Ex- 
posure Index, announced the death of 
the old system and the birth of a new. 

The old ASA indexes originally pub- 
lished in 1947 for use with all black-and- 
white negative films and exposure meters 
incorporated a generous safety factor 
of 214X. In other words, an exposure 
calculated with the ASA ratings and an 
ASA calibrated meter produced a nega- 
tive which was 214 times the minimum 
exposure actually necessary to obtain a 
good print with full tonal gradations. 
The relatively large safety factor, it was 
felt at the time, would compensate for 
the lack of precision in cameras. The 
ASA ratings were conceived primarily 
with large film sizes (bigger than 
35mm) as a base. It was reasoned that 
the slight over-exposure which might be 
caused by following the ASA ratings to 
the letter would not cause objectionable 
grain with the large film. (Much of the 
film sold at that time was 120 and 116 
roll film for box cameras in which over- 
exposure would still produce a printable 
negative whereas underexposure might 
produce too thin a negative to print at 
all.Overexposure was therefore thought 
of as more desirable than under.) 

This reasoning has proved disastrous 
to many 35mm film users who, by follow- 
ing the ASA ratings, produced heavy, 
grainy, overexposed negatives. When 
magnified the great number of times 
necessary to produce a decent-sized 
print, they lave proved to be all but 
unprintable. 

As a result, film and developer man- 
ufacturers a few years ago began to 
admit the non-workability of the ASA 
ratings and they suggested the use of 
alternatives. Some suggested using 
double ASA ratings. Others made up 
their own ratings without even referring 
to the ASA numbers. 

The new ASA system is based on a 
much lower safety factor—about half of 
the former 214 or 2.5. The new factor is 
1.2. As a consequence, all new ASA 
ratings for black-and-white negative 
films will be about double their present 
numbers. 

The new numbers, incidentally, will 
all be in geometric progression—that is, 
each succeeding ASA rating will be 


double the one preceding it. ASA in- 
dexes will therefore be 3, 6, 12, 25, 50, 
100, 200, 400, etc. (The small change 
to 25 instead of 24 is in the interest of 
number simplification.) This brings the 
speed ratings into line with the EVS 
and LVS shutter speeds and apertures 
which are also now geometric. 

There is method in this change also. 
Under discussion but not yet ready for 
adoption is a whole system of exposure 
calculation based on the EVS and LVS 
systems but going far beyond them. The 
new system will just about do away with 
the necessity of shutter speeds, f/num- 
bers, and film speeds as we know them 
now. The table below illustrates how the 
new system would work. Instead of the 
present settings of £/5.6 etc., all aper- 
tures would have a number. Let’s call it 
the Unit Value. In the table you'll see 


UNIT VALUE SYSTEM 
A r S L 
Aperture Time Speed Light 
(f/no.) (Sec.) (ASA) (ft-c) 
1 1 3 6 
1/2 6 12 
1/4 12 a 
1/8 25 
1/15 50 
1/30 100 
1/60 200 
1/125 400 
1/250 800 
1/500 1600 
10 1/1000 3200 
ll 1/2000 6400 


that the Unit Value for f/5.6 is 5. The 
same Unit Value numbers would be ap- 
plied to shutter speeds (1/125 sec. for 
instance would be 7) and ASA ratings 
(ASA 200 would be 6) and finally, foot- 
candles of illumination (50 foot-candles 
would be 3). The sum of the unit values 
of aperture and time when added to- 
gether will equal the added unit values 
of film speed and foot candles. For ex- 
ample if you were using Plus-X film out- 
doors (ASA 200, Unit Value 6) and you 
were shooting in normal sunlight which, 
measured by meter, was 6400 foot- 
candles (Unit Value 10), their sum 
would be 16. Now you could use any 
aperture and shutter speed whose unit 
values when added equaled 16—1/125 at 
f/22 for instance. And that’s it. 

Actually of course, you wouldn’t have 
to do the calculating. It would be a 
simple matter to gear together shutter 
speeds and apertures so they would do 
all the work for you. 

While this plan of the future may 
cause dismay and bring cries of un- 
realistic to the lips of the serious camera 
fan, the adoption of the new realistic 
ASA indexes and the lower safety factor 

(Continued on page 104) 


Unit 
Value 
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FROM HERE (4") TO INFINITY 


CLOSE-UP AT 4 INCHES INTERMEDIATE WIDE ANGLE 


Exakta announces continuous focusing 
with Exakta and the New, remarkable 
Steinheil Auto-Quinaron Lens 


Just imagine...with only one lens...you take pictures at infinity 
...and close-ups of the same subject in life size or magnified... 
by simply moving in closer and closer to the subject while turning 
the lens! 

Terrific isn’t it, not to depend on extension tubes or bellows exten- 
sions! Virtually no exposure increase and no computations when 
time is a factor and the work is important. 

You'll get the complete subject to fill the entire film frame espe- 
cially with such small subjects as flowers, insects, coins, stamps, 
etc. You can even fill the film frame with only part of your subject 
as the petal of a flower, the head on a coin, etc. 

What’s more, the Steinheil Auto-Quinaron for Exakta is a 2-in-1 
lens because it is both a GENUINE 7-element WIDE ANGLE lens 
and a CLOSE-UP lens too! It has a fast F2.8 speed and a focal 
length of 35-mm (62° angle of view). It is ideal for both color 
and black and white. 

Not only does the Auto-Quinaron combine the latest advancements 
in optical design, but its fully automatic diaphragm mechanism is 
the most dependable ever designed! 


Be sure to see the Steinheil Auto-Quinaron lens for Exakta, today, 
at your dealer. Price $149.50, list. 
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FILM 7 
DEVELOPING 


SAVE TIME! 
SAVE MONEY! 


7 for $1.00 


35mm KODACHROME 


EKTACHROME & 
ANSCOCHROME 
O() EXPOSURE ROLLS 








36 exposure. rolls 


35mm or 828 — 
32 x 3% from 120, 620, 
127 $q., Robot or Stereo) 


PRINTS (342 x 5 from i 


FREE | S20 fot commuste ene 





BEHIND 
the SCENES 


Imagine what you could do with a 
50mm f/0.519 super-corrected lens 
— if you could afford it. Also, news 
about leaf shutters designed for 
faster speeds. 


Although extremely fast lenses— 
f/0.7 or so—have been available for 
years, the fastest lenses in general use 
for 35mm cameras have bordered on 
f/1.2 or f/1.1 in the 50mm focal length. 
The larger aperture lenses, besides 
lacking many optical corrections es- 
sential for good 35mm photography, 
are extremely difficult to mount on 
cameras. In addition, the large, thick 
elements make them heavy and bulky. 

Films such as Agfa Isopan Record, 
Iiford HPS and Kodak Royal-X Pan 
have to a large extent reduced the need 
for the superfast lens in the field of 
black-and-white. Super Anscochrome 
and Kodak High Speed Ektachrome 
have made the need in color less im- 
mediate also. The not too sharp f/1.1 
and f/1.2 lenses are used less and less. 

A breakthrough in the field of high- 
speed lenses is reported, however. In 
Japan, Shotoro Yoshido of the Science 
Laboratory in Sendai has announced 
success in designing a 50mm f/0.519 
lens with high resolution. The trick has 


Yoshido’s 50mm f/0.519 lens: By using 
an aspheric front element (A) instead 
of an element with a deep symmetrical 
eurve (B), an extremely light, well 
corrected but very expensive five-ele- 
ment lens was designed. 


been done, it’s reported, by using an 
aspheric element (non-spherical piece 
of glass in which the curves of the 
element do not follow one single 
radius). Although there has been 
much talk about aspherics and their 
possible use in optics, to this date only 
the American-made Elgeet Golden 
Navitar Wide-Angle 12mm f/1.2 lens 


for 16mm movie cameras has used an 
aspheric element—difficulties of manu- 
facture and expense have been cited 
as reasons for not using aspherics. 

Yoshido’s lens apparently is no 
different in these respects. According 
to Dr. Yukichi Ukita, chief of the Ma- 
chinery Research Institute of the In- 
dustrial Engineering. Academy in 
Japan, the transcendency curve of the 
non-spherical surface of the new lens 
is too delicate for mass production. If 
the lens were to be manufactured its 
cost would be considerably high, ale 
though still within reason for special 
purposes such as professional projec- 
tion, TV, astronomical photography, 
and the like. 

In any event, the new lens with its 
light weight, due to the thinner as- 
pheric component (see illustration), 
could still make a few mouths water 
among us earthbound, lower-income 
users. It’s claimed that spherical and 
chromatic aberrations are almost com- 
pletely absent, that astigmatism, coma, 
distortion, curvature of field are 
minimized. Although previous high- 
speed lenses suffered greatly from loss 
of resolution at full aperture, particu- 
larly in the corners of the picture, the 
problem doesn’t exist in this new lens, 
which, it’s said, has excellent resolving 
power. Yoshido also says that the 
aspheric element has permitted him to 
reduce the number of elements in the 
lens, thus simplifying the adjustment 
of axes during alignment and reducing 
the price of manufacture. He states 
the new design is close to the ideal lens 
(f/0.5 is considered the absolute in 
speed obtainable under ideal con- 
ditions). We’ll have to see to believe 
this lens. 


More fast shutters 

On the heels of the Graflex 1000 leaf 
shutter (speeds to 1/1000 sec.), 
which is available on the 4 x 5 Speed 
Graflex, comes the new Copal Super 
SV, designed to solve the 35mm 
camera speed problem for the smaller 
negative cameras. The Copal Super SV 
has a 1/1000-sec. top speed at all 
apertures. The manufacturer claims 
that the Copal Super SV is an entirely 
original design with a high shutter 
efficiency, far better than previous 
shutters with 1/500 top speed. 

Incidentally, the shutter isn’t limited 
to use on 35mm cameras. It’s compact 
enough for 24% x 24 cameras as well, 
so we should be seeing it on twin-lens 
reflexes. Tests are now being carried 
out to combine the shutter with 
coupled exposure meters.—H. K. 
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PRICE BREAK ON 
ELECTRIC EYE 
35-MM CAMERAS! 


Sensational Savings on Film! 


Now, For Only $99.95, You Not Only Get a Precision 
Camera, But a Camera Which Gives You Perfect 
Pictures and Saves You Money on Film! 


The BEAU LIGHTOMATIC is a precision-crafted 35-mm 
camera with extra-sensitive built-in Electric Eye light meter 
coupled to the diaphragm and shutter. Just point the BEAU 


Major Break-through in High Prices 
of Electric Eye Cameras! 


New BEAU LIGHTOMATIC 35-mm Electric Eye Camera 
Now Offered in U.S.A. Under The $100 Mark! 


The great new BEAU 
LIGHTOMATIC 385-MM 
ELECTRIC EYE CAMERA 
is creating a roaring boom in 
the photographic market, for 
it is the ys st precision-made 
Electric Eye camera intro- 
duced to sell for nearly half 
the usual price for an Elec- 
tric Eye camera! Sales of this 
new BEAU Electric Eye 
camera sensation are shoot- 
ing up to the highest levels 
in photographic history, an 
the factory the BEAU 
LIGHTOMATIC camera to 
outsell all other precision 
Electric Eye 35-mm cameras! 
How can BEAU offer a 
precision Electric Eye camera 
at such a low price? Here’s 
the answer! The huge, new, 
modern BEAU camera fac- 
tory is dedicated to produc- 


ing only one, precision Elec- . 


tric Eye camera! Three shifts, 
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working round the clock, are 
producing this amazing Elec- 
tric Eye camera —and only 
this camer 
BEAU optical engineers 
have pioneered new produc- 
tion methods, resulting in a 
cut in manufacturing costs! 
Economies result, and they’re 
passed on to you! Naturally, 
the highest standards of pro- 
duction control known to op- 
tical science are maintained 
ag step of the manufactur- 
oante-tae rigid lens 
po body and shutter 
pis mnt tests—are exerted 
on the new BEAU LIGHT- 
OMATIC. All these pai ~ 
ns controls have but one 
object...creating a camera 
that costs you less to buy, less 
to operate, yet will guaran- 
tee years of 


picture taking! 





packed . 








LIGHTOMATIC and the Electric Eye mec 


adjusts 


itself to every lighting condition. og carte instantly, auto- 


ene. No need for complicat 


figuring! Forget complex 


and shutter manipulations. The BEAU LIGHT- 


ouaTie oes it for you... ac- 
curately...in half the time it 
takes to ready ordinary cam- 
eras. You center the needle. 
The BEAU’S sensitive Electric 
Eye “reads” every scene 
correctly, automatically aver- 
ages light and dark areas. 
then sets the proper lens open- 
ingand shutter speed for either 
color or black and white! 
Every picture will be per- 
ectly e . You eliminate 
wasted exposure mis- 
takes, missed pictures! Truly 
—here is a camera that is fool- 
proof. You actually can’t 
make a mistake with the 
BEAU LIGHTOMATIC. 





Don’t Buy Any 35-mm 
Camera Until You See 
The Beau Lightomatic! 


Ask your dealer for a demonstra- 
tion of this marvelous new BEAU 
Electric Eye camera. Put it to your 
Fed Feel its lightweight, compact 

. See pow oes all the controls are 
conveniontiy ay 4 on top of the 
camera. Check it feature for fea- 
ture against any other 35-mm 
El Eye camera... 


BEAU ELECTRIC EYE EXPO- 
SURE METER COUPLED TO 
LENS AND SHUTTER... Adjusts 
itself for correct exposure for either 
color or black and white film! 

BEAU FAST, SHARP, F1.9 
AMBER COATED LENS. 

Means you can shoot as readily ‘in- 
doors as outdoors with finer pic- 
ture quality with perfect resolution! 
BEAU AUTOMATIC PARAL- 
LAX CORRECTION... Sener 


compensates for 
distance when taking 
close-ups! 








BEAU ll SERED MICROM- 
ETER SHUT -MXV for 
Sciam hd be ‘performance. 
Ll click stop shutter from 
sec. to 1/500, fully synchronized 
rnd LL and strobe; built-in self- 


BEAU Pa Uae COUPLED 
pan te hang -Gives you 
eedie-sharp + SE with pin- 
int » automatically, in- 
and contnneney 
EXTRA BRIG LUMI- 
NOUS VIEWFINDER .. . Perfect 
composition with the large, bright 
luminous viewfinder a new 
eum, s aya standard Tie pho- 


Ben 
Abra ONE- STROKE LEVER 
Wi .- Gives you rapid-succes- 
sion sequence pictures! One-stroke 
cuveneee film, winds shutter, 
joves exposure counter and pro- 
tects against double exposures! 
er can be set at 
angle for fast foupenee shots 
BEAU EXTERNAL FILM 
ROTOMETER ... Outside visible 
register shows yom if film is ad- 


yencing in cam 
BEA SNAP- "UP REWIND 
LEVER...Pops-up into position to . 


rewind your film in seconds. Folds 
pat into rewind knob when not 


se! 
BEAU AUTOMATIC SELF RE- 
SETTING EXPOSURE 





COUN- 
TER...Resets itself to zero when 
camera back is ed! 
en 4 POSITI 


cator, Film T: 
Field Scale, Micrometer Focusing 
Lever...and many more plus fea- 


tures! 
sure to see the BEAU LIGHT- 


Be 
OMATIC Electric Eys. yoo 
with ——— Electric 


range. See it 


CAMERA SPECIALTY COMPANY, lac., 76 OLE 















S Big Reasons 


Why You vias 


LEARN to FUT) 
EARN at. sii 


| Location-in beautiful Santa Barbara 








with its semi-tropical climate—“Where 
the Mountains meet the Sea” 











a trained specialist with national and 
international reputations in his 


) Outstanding Sipdherssiibvenr instructor 
respective field 








the world photographically — in industry, 
television, motion pictures —- many 


7 Succocstel Brooks Graduates - serving 
operating their own successful studios 





Photo by Brooks Institute Student 


BROOKS INSTITUTE COURSES: 


Complete 28-month Course in: 

Professional Portraiture 

Illustrative Photography 
Advertising, Fashion, General 
Commercial, Pictorial-Journalism 

Color Printing and Techniques 

Motion Picture Production 

Short Courses 

Tailored to individual’s special 

needs. One week or more. May 

enter at any time. 

Motion Picture Course 

From Script to Screen... 

Commercial, Television, 

Documentary 

Co-Educational « Approved for Veterans 

Placement Service 





FREE Copter 


By Doing” system. Mail coupon today! 
BROOKS INSTITUTE. Dept. 4 

Santa Barbara, California 

Gentlemen: Please send me full descriptive 
literature. I am interested in 


ip-noot course O51 0 Short Course (still) - 
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THE WELL 
TRAVELED 


CAMERA 


by the editors 


How MODERN’s editors goof up 
their vacation pictures; or—do as 
we say, not as we do. 


Your correspondent put on the 
proper Sherlock Holmes cap and, 
armed with ampules of truth serum, 
asked MODERN’s staff members what 
their biggest mistakes had been in 
making vacation pictures. Take com- 
fort from the following misadven- 
tures, dear reader. You would have 
to go pretty far to match these gaffes 
and goofs. 

Movie Editor Mike Matzkin takes a 
well-worn path to ruining his vaca- 
tion pictures. Seems he was happily 
skin-diving off Key Sal in the Bahama 
Bank. Along came a few big, harm- 
less (!), black-tipped, very photogenic 
sharks. The water, remembers Matz- 
kin, “was as clear as gin” even at 40 
ft. depth. The movie camera was loaded 
and an underwater housing was handy. 
For extra protection against the rav- 
ages of salt air, the cap had been placed 
over the lens. Expert Matzkin set the 
camera, closed the case, dove and 
photographed. 

_ Several weeks later, he took the 
processed roll of film out of its pack- 
age and decided once again to thrill to 
the nearness of the sharks in the safety 
of his living room. Well, you know the 
answer—the film had never been ex- 
posed. The lens cap had been left on. 

Just as heartbreaking was his ex- 
perience in an opposite climate. On 
stomach and elbows, buried in snow 
up to his nose, an 85mm lens on his 
single-lens reflex, a fresh roll of 
Kodachrome already loaded, Matzkin 
waited for the beginning of a cham- 
pionship slalom ski race. The spot 
was perfect, angle exciting, flags fly- 
ing, and as he shot, he could already 
see the glowing slides of Olympic 
champion Chico Igaya. And besides, 
he was shooting carefully, not wasting 
a frame—why, he hadn’t even come to 
the end of the first roll as yet. The 
chilling truth hit—the film was not 
advancing. He had forgotten to watch 
the rewind knob to see if it was turn- 
ing to indicate that the film was en- 
gaged in the take-up spool. 

When Associate Editor Ed Meyers 
was a student at Rochester Institute 
of Technology, he went to Niagara 
Falls with a group of friends on a 
winter picture shooting expedition. 
The boys were going to shoot abstracts. 


It was awfully cold and after a freezing 
half hour they went into the nearest 
comfort station to warm up themselves 
and their cameras. They warmed up all 
right, but as soon as they hit the zero- 
degree outdoors the moisture on their 
cameras froze into a thin sheet of ice 
and that was the end of picture-taking. 

Moral: Keep the camera warm in- 
side a coat when you are not actually 
shooting, but be careful of sudden 
changes in temperature. 

Picture Editor Pat Caulfield’s mis- 
haps in Italy came from violating 
Wolbarst’s Cardinal Rule for Avoid- 
ing Camera Breakage (named in 
honor of its inventor John Wolbarst, 
ex-Managing Editor, whose first words 
to tyro photographers are: ‘Never 
force anything on a camera. If you 
have to use force, something is wrong 
and it will probably break’’). In this 
case what was forced was the film ad- 
vance. What was broken was the film 
off the 35mm cartridge. 

All this necessitated finding a light- 
proof room or closet. Since Pat was in 
a monastery, afraid she’d never get 
back to Florence again and this was 
the last day, she asked for a “black 
room” in which to unload her camera 
and rewind the film. All this was much 
complicated by the fact that the 
Italian word for room is “camera.” She 
ended in a light- and air-proof closet 
with the monks’ laundry—and vowed 
always to carry a small changing bag. 


Foolproof system goes haywire 

Last year in Europe, Executive 
Editor Burt Keppler and his wife 
worked out a foolproof system for 
using various lenses and color or black- 
and-white film with but two cameras. 
This involved jotting down the name 
of the film on a piece of tape, then 
affixing this to the camera. When a 
film different from that in the camera 
was needed, he simply jotted down the 
number of exposures, then rewound— 
holding the camera to his ear to catch 
the sound of the film slipping off the 
sprocket. Then he loaded the new film. 

First problem: they forgot to re- 
move the tape from the camera and 
stick it on the partly exposed cartridge. 
After several mistakes, they remem- 
bered to do this. The final blow came 
when a partly exposed roll of film was 
placed back in the camera and ad- 
vanced the proper number of exposures 
to get to the unexposed frames with 
the lens cap off! 

Associate Editor David Miller decided 
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to follow photo magazine advice and 
gave himself an assignment on a long 
automobile trip. The idea: a picture 
of each bridge he was to travel over. 
The problem: to be on the ready. Miller 
ended with the pictures of all the 
bridges but one; however, he also had 
pictures of the sky, the roof of the car, 
his own face. You see, he wanted 
to be ready—so he cocked the shutter, 
prefocused and waited. Then he would 
test to make sure that the shutter was 
cocked and would end up by snapping 
a picture. The shot he missed: the 
Potomac River—he’d used the last shot 
in the roll testing to see if the shutter 
was cocked and was fumbling for 
fim and changing while his wife was 
slowly driving over the bridge. 

Biggest mistake for Art Director 
Ernest Scarfone? An error of ornis- 
sion. He invariably forgets to take 
along a tripod and invariably finds a 
perfect, exquisite and exacting pat- 
tern shot which necessitates a tripod. 
Example: a famous tourist attraction, 
an often photographed windmill on 
Nantucket. Scarfone had looked at it 
many times, always wondered how to 
make the “different’’ shot, finally 
found exactly the right spot. 

He wanted to shoot through a fence 
in the foreground; the arms of the 
windmill to touch the corners of the 
fence in his composition. The camera 
had to be held in a rigid position only 
ten inches off the ground, focused pre- 
cisely, etc. Scarfone never got the shot 
-—but wait till next year. 


Lens overboard 


Consulting Editor John Wolbarst 
has had a difficult time of it. One 
glorious sunny Sunday he was walking 
on the wharf of an exotic waterfront. 
God was in his heaven and all was 
right with the world. There was just 
one thing wrong. The lens board was 
not latched to the Meridian and as 
Wolbarst gaily swung the camera in 
spring-like abandon, the lens and lens 
board abandoned Wolbarst and camera 
and flew in a sunlit arc into the murky 
depths of the bay. 

Wolbarst also violated the Wolbarst 
Rule for Avoiding Technical Errors: 
don’t take any piece of equipment on 
vacation unless you are thoroughly 
familiar with its operation and have 
tested it for possible defects. 

Wolbarst was on the field at an 
air show at Le Bourget, France, and 
the most spectacular stunt flying this 
side of Hell’s Angels was going on over- 
head. He had plenty of film and the 
ideal instrument—a brand new 8mm 
movie camera, with which he had a 
familiar, but not intimate acquaint- 
ance. Slightly unnerved by the explo- 
Sive sounds of the jets and swooping 
whooshes of other modern planes, he 
shot roll after roll of double-8 movie 
film. The results when they were pro- 
jected were spectacular. Framing, pan- 
ning and exposures were all excellent. 
He had also managed, because of a 
defective film gate, to shoot one side 

(Continued on page 50) 
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Your Pictures quickly improved 
by Easy Listening 
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Regardless of camera make or model, you can 
easily improve your color photography with 
Brooks’ personalized set of recordings. With a 
minimum of study, the common mistakes of 
amateurs will be corrected — your pictures 
will take on a professional aspect. Each 
recording takes up several phases of pho- 
tography; such as camera techniques, pic- 
ture composition, lighting, exposure, etc. 
There are two courses of ten recordings 
each, with helpful visual aids: 
¢ color photography for the still camera 
¢ motion picture photography 
Either course is available on long-playing 
vinyl records or magnetic tapes. This new 
form of learning photography brings the 
faculty of the world famous Brooks Insti- 
tute into your home. 





MAIL TODAY « First Recording 


BROOKS INSTITUTE OF PHOTOGRAPHY 
2188 Alston Road 
Santa Barbara, California 


Enclosed is $5.00 cash, check or money order 
Send me your first recording of 
Check [] Color Photography 
(1 Motion Picture Photography 
t want [) Long playing records [] Tape Recordings 


Name 





Address 
City Zone State 








For professional training vse coupon on opposite page. 





Enlarging lenses 
for prints that Sing! 


Ui 


ca 


for 35mm 


You'll never realize the full capabili- 
ties of your enlarger, the wealth of 
detail concealed in the smallest parts 
of your negatives, ’till you equip with 
a COMPONON lens .. . the lens 
specifically designed by Schneider for 
critical work. It will give you even 
illumination, superb image contrast, 
and overall picture brilliance you’ve 
never before achieved. Ask us to send 
you details on the COMPONON, as 
well as the budget-priced companion 
COMPONAR. At leading dealers, 
for all enlargers and negative sizes. 


for 4x5 


“-COMPONON 


for 244 x 244 


ULTRAMINIATURE 
(Continued from page 24) 


2. Attach the protruding end of the 
film as indicated for the particular cas- 
sette: by taping, hooking over catches 
or slipping into a slot. 

3. Wind the film about 1% turns, in- 
sert it into the take-up cup and snap 
or tape the lid back on. The film is now 
ready for use. 

The Yashica Y 16 has a pistol-clip 
type of cartridge, different from all 
others, but its loading procedure is 
quite similar to that of the storage-cup 
type. If you’re going to do any sub- 
stantial amount of film loading for this 
camera, I suggest that you ask your 
dealer to get you one of the film-wind- 
ing machines made especially by 
Yashica for this purpose. (The same 
applies to the GaMi 16, although its 
cassettes are much easier to load with- 
out a machine. ) 


It’s easier than it looks 

To load the Yashica Y 16 film car- 
tridge, wind the film as though it were 
to be inserted into an ordinary storage 
cassette. Then attach the loose end of 
the film to the removable take-up core. 
A few trials with a scrap piece of film 
will show you how to raise the film 
through the little channel inside the 
cartridge. The cover may be slipped on 
and held in place with a piece of cello- 
phane tape. 

When taking apart the plastic car- 
tridge of the Mamiya 16, you will first 


Loading a storage-cup cassette. Pre- 
coiled film on winding stick is inserted, 
stick is:‘then withdrawn. 


have to remove the little plug with the 
crossed slots. After you’ve done this, 
follow the storage-cup loading pro- 
cedure above. Remember to reinsert 
the little plug. It is for advancing the 
film in the camera. 

The winding stick mentioned above 
is furnished by the makers of the 
Mikroma camera with each new 
camera sold. As a special courtesy to 
readers of this column, the importers 
of the Mikroma camera will mail you 
a winding stick for a nominal charge 
of 15 cents plus postage. I suggest that 
you send two dimes to American 
Meopta, Inc., 14830 Huston St., Sher- 
man Oaks, Calif.—THE END 


Mopern PHOTOGRAPHY 





PRAKTICA FX3 


IS TODAY’S 


Top Dollar-for-Dollar Value 
IN THE FINE CAMERA FIELD! 


The Praktica FX 3 is the only 35mm single-lens mirror- 
reflex camera—sold at popular prices—which offers these 


three “most wanted” features: 
* Internally coupled automatic lenses that 


allow full aperture opening. 
* Split-second lens interchangeability. 


* Two-way single-lens viewing at waist-level 
or eye-level. 


The versatile Praktica FX 3 was designed and_ built for 
superb portrait studies—scenic shots—telephoto work— 
wide-angle pictures. Also features a full line of accessories 
for a variety of special uses. 


® praxtica, kw 
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STANDARD CAMERA 
CORPORATION 


319 FIFTH AVE. 





NEW YORK 16, N. Y. 






























WITH 


° 
Only the (aia Editor has... 


“SLIP- IN LOADING” 


no threading * automatic focus 


Y¥ 







IT’S THE EDITOR 


and it’s all 
dressed up 
for giving 






BUILT IN 


the Challenger 


$ 3 The Baia Editor, with fast, easy loading, eliminates 
A 9 5 the many threading operations necessary with other 





editors. Slip the film in... turn one knob ... the 
film is locked permanently into focus and you're 
ready to edit! That’s all there is to it with “slip-in 





ding’—an ex , patented Baia feature. 
No etiter, regardless of price, offers all the Baia 
© features: 


“SLIP-IN LOADING” * ONE BIG SPROCKET 
GUIDES THE FILM SMOOTHLY — NO FLICKERING 
OR SKIPPING * EMULSION SIDE ALWAYS 













UP FOR QUICK SPLICING * LIGHTWEIGHT METAL 


JOOS eet CONSTRUCTION * FOLD-AWAY REWINDS. 












BALA CORPORATION, Ask deal bout th | . . 
JACKSON R7, MICHIGAN, U.S.A. aeaeutneh ut the complete line of Baia 
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NCW! 


liquid form 


PERFECT PAIR! No more mixing! Phenidone-based 


MICROPHEN | MICROPHEN 





WORKING Stk 


'UoRD : 









Microphen, Ilford’s famed fine grain developer for 
high film speed, is now available in liquid form, ready 
for instant, full strength use. Replenisher too, both 
in convenient quart bottles. If your dealer can’t 
supply you, invite him to write us. 


ILFORD ING. f WEST 65th ST., NEW YORK 23, N. Y. 


tN CANADA: Canadian distributors for lIford Limited, London: W. E. Booth Co., Ltd., 12 Mercer St.. Toronto 2B 








the 
CAMERA 
CLUBS 


by MABEL SCACHERI 


Ameoteur photographers are gain- 
ing in prestige—and this goes for 
the women as well as the men. 


Sometimes I 
wonder if we 
camera fans don’t 
underrate the 
value of amateur 
photography. It’s 
more than a pas- 
time, and is so re- 
garded in high 
places. Yes, I 
mean some of the 
big wheels in the 
Capitol take our work seriously. 

For instance, in Brussels, Belgium, 
when they had their first international 
photographic salon in 1957, the whole 
diplomatic corps arrayed in their finest 
feathers attended the judging. The city 
council awarded a medal, the top 
prize, to Otto Litzel’s “Mighty Man- 
hattan,” which you no doubt have seen. 

They just didn’t mail the medal to 
Otto. They gave it to the American 
ambassador in Brussels, who for- 
warded it to the State Department in 
Washington, D. C., and they formally 
presented it to this outstanding pho- 
tographer. 

Evidently the serious regard dis- 
played for the photographic salon by 
the Belgians impressed government 
people in Washington, and the U. S. 
Information Service decided to put to- 
gether a show of a hundred prints on 
the general theme of “Life in the 
United States,” sending it around to 
foreign capitals. They could have ob- 
tained all sorts of photographs from 
news magazines, but they evidently 
felt that the work of amateurs had a 
quality of directness and simplicity 
that would best serve the purpose of 
bettering national understanding. 





Why amateurs are respected 

Amateur pictures are not “slanted,” 
so to speak. They are not trying to 
prove anything—the subject is some- 
thing that appealed strongly to the 
photographer, and the pictures are 
convincing. Collection of the hundred 
prints is being made by invitation 
through PSA. Doesn’t that make you 
feel proud to be a shutterbug? 

The other day someone from the 
United Nations phoned me to get de- 
tails about our local amateur movie 
clubs. It seems that one of the foreign 
representatives wanted to get a “pen 
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pal” deal started between movie- 
makers in the United States and simi- 
lar fans in Poland and Czechoslo- 
vakia. I supplied the information, but 
had to admit that any such pen pal 
projects I have tried to launch have 
flopped. We Americans are poor cor- 
respondents, although international 
exchanges are quite common in 
Europe, I’m told. 

It’s a fine thing to encourage women 
to get into amateur photography. They 
are not as bashful as they used to be, 
but too many of them still think it’s 
a man’s game and they would be out- 
ranked if they joined. The men might 
act toplofty, and snicker at the ladies’ 
questions. But they don’t. They brag 
when a woman member wins. In the 
North Central Camera Club Bulletin 
from Wichita, Kansas, there is an en- 
thusiastic report on a contest between 
20 Kansas clubs. 

“Nearly one-third of the recognition 
went to women,” says the report, “and 
in one case a wife defeated her hus- 
band who is an outstanding pho- 
tographer. Hats off to the ladies.” 

Perhaps it’s true that the men fans 
butter up the women in order to get 
Mrs. Shutterbug into the game and so 
widen their own appreciative audience. 
But whatever their motives, I’ve al- 
ways found the men polite and helpful 
to the women members in any club 
I’ve ever listed. 


Old problems, new solutions 


There is a suggestion about a “gag 
shot” contest in the bulletin of El 
Camino Real Color Pictorialists of Los 
Angeles. You must have noticed in 
your club contests that when a “gag 
shot” appears it gets applause and 
laughter but almost never wins top 
rating. Those judges are afraid to ap- 
pear frivolous, I guess. Since every- 
body gets a charge out of such pic- 
tures, why not give some photo-come- 
dian a chance to win by having one 
contest a year just for gag shots? Try 
it and have fun. 

Have you seen a showing or contest 
of color slides in which there wasn’t 
at least one slide with the dot in the 
wrong place? The bulletins are always 
barking, “Hold slide right side up, dot 
lower left corner.” The Dallas (Texas) 
Camera Club Bulletin draws a dia- 
gram of a properly dotted slide, and 
suggests making a rubber stamp of a 
pencil eraser and dotting with that, if 
you have no little paper stickers. 

Here is another suggestion which 
may be very good. It comes from the 
South Peel Camera Club of Toronto, 
Canada. “Small alligator clips used by 
radio types are good for hanging nega- 
tives up to dry,” say the Canadians. 
“They can be easily strung up on a 
wire or cord, and will not mark up the 
corners as much as clothes pegs or 
standard hangers.” 

What is an alligator clip? Any radio 
ham could probably tell me. I’ll just 
ask one of those polite, helpful men 
at the next camera club meeting I 
attend.— THE END 
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SAW YE R’S 500 


Comes to hand as naturally as your 
fingers, makes every slide come alive”’ 


How to understand that here you get values and features costing up to 
twice as much in other projectors. You can’t be sure until this trim job 
flirts with you at your dealer’s, when you find how well it works with you 
and what a great show it puts on. Try others, then Sawyer’s 500. And 
think what you’ll buy with the cash you'll save. 


"6925 


You Get More 
Handiness, More Quality 
than in many slide projectors 
costing up to twice this price! 





Easy edit while you show 


EXCLUSIVE “Easy Edit’’ tray. Not only can you project 
in forward, reverse, or skip sequence, but you can remove 
and reinsert in the tray without removing tray from pro- 
jector . . . even while projecting slide on the screen. Tray 
holds 36 2 x 2 35mm slides, any mount, any order, and 
super slides, of course. As Modern Photography magazine 
said, ‘“‘We crumpled a slide into a horrible mess, but it 
showed and fed back with no sign of indigestion. It just 
wouldn’t jam.” . . . Four-inch f 3.5 3-element coated color 
corrected anastigmatic lens with micro focus, 500-watt 
lamp, precision ground condensers and whisper-quiet 
turbo cooling combine for a professional show. 





Handy to use, handy to carry. 
Slide on the cover and your 
show's on the road. 
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Manual Automatic 
Slide Projector 
















Sawyer’s, Inc., Portland 7, Oregon 


Prices slight! 


Quality photographic products 





* ©," <010.0°@' 070" 0°00" 2"@" g* Og*. x oe, 
SSS RO : 
Sag ES 7"aREREERERERREBERERERERRRERERERERERERERER SE 
















ALL FILMS FA 
DEPENDABLE COAST-TO-COAST FILM SERVICE! * _Licensed by Kodak 


24-HOUR LAB SERVICE ON KODACHROMES TT a ee -romaeees : 
\ KODAC 
KODACHROME so mov HROME 


gir 
VF / 3omm ae 
cas na CESSING INCLUD 
mcstong| 1 WITH PRO me 
OU TY 
« DAYLIGHT OR OLLS 


3 rm FILMS MOUNTED 3-ROLLS ae 
A KODACHROME —rne. | 8 00. | 2000 
: (Same prices apply 150 1195 03,00 35.00 i 


for Ektachrome 
ya and Anscochrome) 













Take your 
COLOR shots 











Sm DAY. OR TYPEA 3-RoOULS 
10-R 
8mm ROLL 25’ Dbl. 8.95 28.00 


ba '6mm ROLL 100° 25.00 81.00 
gor Bui.” ©28.50 89.00 


Sy 8mm Mag. 25’ Dbl. 12.00 
% 16mm Mag. 50°. 18.00 are 


sian" 26.25 85,00 
ea 16mm Super 


ba Anscochrome 100’ Rolli29.00 95.00 


© Please inelude 5¢ postage per roll 5 
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36 exp. 
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SUPER 8.00 ho sles 504.00 q 


E — $F 
15 pairs | 28 pairs | 19 P Pi 
STEREO, une 9,00 (15.0027.00145.00 
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Mail your film 
to Lord 
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LOAD YOUR OWN AND SAVE! 
KODACHROME 
Bulk MOVIE FILM 


With Processing Included! 
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LOAD YOUR OWN AND SAVE! 
OR ANSCOCHROME 

KODACHROME OR EKTACHROME 

35mm Bulk COLOR FILM 


WITH PROCESSING INCLUDED 


28 Ft. |To make (8)-20 exp. or (5)-36 exp.) 16.95 
50 Ft. | To make (16)-20 exp. or (10)-36 exp.|....... 32.00 
100 Ft. | To make (32)-20 exp. or (20)-36 exp.|_.... 60.00 
. FREE! MAILING BAGS AND 
EMPTY 35mm CARTRIDGES. 


Specify your preference for 20 
exposures or 36 exposures. 























Receive your 


fim at home mm x 100’........................ 9.95 


Plus 4-empty daylight spoois and cans 
(or on 100’ day. spool for Bolex H8) 
8mm x 400"... eee. 39.00 
Pius 16-empty 8mm daylight spools & cans 
(or 4 empty 100’ day. spools for Bolex H8) 


16mm x 400’................... 32.00 


Pius 4-empty 16mm x 100’ day. spools & cans 





















Send check, money 
order or cash with 
films. Please do not 
send your remittance 
separately. 

yaa Minimum order: $1. 
em Sorry, no C.0.0.’s. 

3 Please include 
postage, excess 
is refunded. 










































BULK 
LOADER 
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OS I MO Oe Se 


ALL FILMS ARE FROM 
ORIGINAL SEALED 
FACTORY FRESH BULK za 
s * 
































































8mm & 16mm BULK FILM ! 
(Without Processing) FREE! ‘ 
TRILX | J00Ft 200Ft. 400Ft Specie ane wr FILM 
HIGH SPEED ASA 200 4.50 8.50 16.00 16mm x 100 PLUS-X OR PANATOMIC-X PLUS-X OR PANATOMIC-X 
PROCESSING INCLUDED | PLUS-X or TRI-X Seedy preteen 35mm x 20 exp. DO IT YOURSELF AND SAVE! 
eal for shooting under - L eee . 
soca [EQ cervetee, [eam] 28 mn ha 
3-Rolls .. . 7.75 Bulk Film Winder stein c 50 ft. .......... 2.00 
3-Mags . . . 9.00 ‘ Will load. |e spool 35mm x 36 exp. eee 3.50 
100’ for Bolex ea.9.00 ’ Specify 8mm or 16mm 349 3-ROLLS . . . 1.80 on. praia) si at 


Pays for itself with first 


Also available in 
bulk film order. = o.0 ae 
et FEEDE GA0R 25) (Include 65¢ postage) 10 ROLLS - 90 


————_ 
P.O. Box 243 P.O. Box 46615 
| (LORD FILM LABS : &> New i SY, me: Y.. > West lis wood 46, Calif. 
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cluded with every bulk order. 
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WE ARE AS NEAR TO YOU AS YOUR NEAREST MAIL BOX 
FOR YOUR CONVENIENCE, ALL SERVICES UNDER ONE ROOF _ 


COLOR prints 5: K OO ACHROME A REAL TIME SAVER! 
4 COLOR PROCESSING 1-TRIP COLOR OFFER™ 













































(From transparencies) 





*35mm x 20 exp. 







































PRINTED ON NEW KODAK w/mounting ....... 1.00 35mm EASTMAN KODAK 
EKTACHROME PAPER *35mm x 36 exp. Nes. C 
Ea =6=—sw/mounting ....... 1.75 8. Color-Kodacolor Type 
5 —2X (2%2x3¥2) y00 4 35mm x 15 exp. Stereo 
(from 35mm & 828) w/mounting ....... 1.7 WITH PROCESSING INCLUDED 
—3S (3%2x3%2) 35mm x 28 exp. Stereo AND 
3 itrom 120 & 620) yoo 3 w/mounting ....... 2.75 JUMBO COLOR PRINTS (Type C) 
—3X (3%x5) 3 MOVIE FILMS 
from 35mm & 828) _1°0 Sa Smm Roll... 1.00 12 exposure roll 
Below sizes are Studio Mounted. [a 7 ell sages Stes a 3°° i. * 3 P g* 
s ’ ees r ’ op 


—4X (approx. 4x5) 
2 (from , al & 828) Joo 


Printed on Ansco Printon: 


5x7 95¢ each | 8x10 185 each . 


20 exposure roll 


4°° ea. * 3 tor 12° 













*35mm _ Anscochrome, Super 
Anscochrome, Ektachrome: 
Same prices as shown. 


120, 620, 127 Anscochrome, 








































* Prices include fil i 
Super Anscochrome, Ekta- film ¥ im, processing of 
CLE) See 


DUPLICATE 
Color Slides 
35mm Mounted 


From Transparencies 


*Your duplicates are ac- 
tually made on 
Kodachrome film! 


10for 
1.50 


*And that's why only Lord 





It's the newest COLOR ie IT’S NEW! HIGH SPEED! @ 
gmm Ansco MOVIECHROM 4 35mm Kodak Ektachrome Bx 
HIGH SPEED © FINE GRAIN 7% ee oe 

% 


COLOR DAYLIGHT © ASA 20 A 
Daylight ASA 160 or 


: 
Type B ASA 125 


8mm Roll adage itor 
3-ROLLS 10-ROLLS 
20 exp. 36 exp. 20 exp. 36 exp. 


25 ft. Dbl. Camera Owners! 
875 1425 | 2750 4750 









i it's New HIGH SPEED! 
a 35mm Ektachrome 
eS Bulk Film 


28 ft. 















































e Specify Daylight or Type B 
can give you faithful re- Bal FREE! mailing bags and 


production of yourtreas- HKS3 empty cartridges. Specify pref- 
ured slides. Pea erence for 20 or 36 exposures. 


ex 


% 3-rolls 8.95 3-mags 12.00 
A 10-rolls 28.00 | 10-mags 38.00 


- “te "ie, 
. r aie t7-"e'@. 
ae eee eee ee ee 


We 








BIG SAVINGS! ( gexp. roll .. .2.00 
KODACOLOR | 12 exp. roll . . .2.75 


DEVELOPING < 20 exp. roll . . .3.70 


WITH KODACOLOR § Developing 
PRINTS any size roll .. .70¢ 
\ 


KODACOLOR COLOR PRINTS 


Made from Kodacolor neg. only 




















Ricemsnanenntal CUSTOM 
ROLL FILM DEVELOPING 


& PRINTING 
120, 620, 127 






Ultra fine grain finishing 

















and _ professional print . ° 
ASA quality. 6 : 9 5 
hey.-Tune. «ied 127, 120, 620, 10 | 
80 64 JUMBO PRINTS ; oe 828, 35mm for 
8 exp. rolls ... 75¢ 9 - Fully illustrated 
10 rolls 995 12 exp. rolls ...1.00§ + List $1.00 5X (5x 50r5x7)....... each 1.00 3 for 2.85 
20 exp. 35mm . . 1.50 f Reaest tree otter with order Be gy 1g x 8 or 8x 10)...... each 2.75 2 for 4.95 






36 exp. 35mm . .2.50 fe —egeo—ay 


. .O. 243 .O. Box 46615 
(LD) FILM LABS ° & sac sie oe > a. eetipuiaal 46, Calif. 
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Ginest Color Phot Finishing 
Low Prices Always! 


COLOR ENLARGEMENTS 

from KODACHROME, EKTACHROME 
and ANSCOCHROME 

PEP vcccccess MESS 

8’ x 10’........$2.00 


ANSCOCHROME & EKTACHROME 
PROCESSING—These prices include 
a free roll of film. 


120 or 620 Processed & Mounted, 
plus Fresh Roll of Film 


828 Processed & Mounted, plus Fresh 
Roll of Film ie RD 


35mm (20 Exp.) Processed & Mounted, 
plus Fresh Roll of Film 


SERVICE TIME ONLY 
24 HOURS IN LAB 


Kodachrome, 35mm Processed & 
Mounted, plus Fresh Roll of Film 


SERVICE TIME ONLY 
ONE WEEK 


KODACOLOR 


Processing & Printing, plus Fresh 
Roll of Film. 

8 exp/printed 3% x 5 plus film... .$3.60 
12 exp/printed 3% x 3% plus film... 4.60 
16 exp/printed 3% x 3% plus film. . 

20 exp/printed 24% x 3% plus film... 
20 exp/printed 3% x 5 plus film 


Processing only, all sizes 


SERVICE TIME ONLY 
3 DAYS IN LAB 


WRITE TODAY for our complete price 
list and free mailing package. 


Free First Class Return Service 





ACME COLOR PHOTO LAB. 


BOX ¢ 








by JOHN WOLBARST 


Adventures in grainyland. Or, what 
you think you see may not be what 
you think you see. 


On the face of it, it would seem 
to be preposterous to state that you 
can reduce the apparent graininess in 
your enlargements by observing the 
following simple precepts: 

Use a camera with an excellent lens, 
rather than a mediocre one; be certain 
to focus sharply, whether by range- 
finder, through-lens viewing, or manual 
setting; hold the camera steady. 

Ridiculous sounding? No doubt 
about it. But as the man says, be- 
lieve it or not, it’s so. 

Before going any further let’s de- 
fine a few terms. Graininess is a visual 
effect produced in the mind of an 
observer by the nature of the image in 
a print or a projected picture. Maybe 
the images appear smooth, eye-pleas- 
ing, homogeneous. Or, maybe they 
have the familiar pepper and salt (or 
sand and gravel) look which dis- 
tinguishes so much 35mm _ work. 
Obviously, there has to be something 
in the negative to produce the visual 
result which we call graininess. 

The physical property of the nega- 
tive which causes the grainy print is 
the variation in density caused by the 
random distribution of the developed 
grains of silver. Granularity is an ex- 
pression of the physical measurement 
of these variations in density. Granu- 
larity can be observed visually and 
measured objectively with a densitom- 
eter and other instruments. Un- 
scientific example: The fellow who 
studies a negative through a 20X mag- 
nifier and says, “It’s grainy.” He is 
observing the granularity of the nega- 
tive image. 


Graininess is subjective 

At the risk of disillusioning him and 
many other magnifier wielders, I wish 
to point out that what his eye tells him 
about the granularity of the negative 
image may be complete misinforma- 
tion about the graininess which will be 
apparent in the final print. In fact, 
after finishing this highly impressive 
performance, all he can know is what 
that particular section of negative 
looks like under a 20X magnifier. He 
does not ‘necessarily know anything 
about the apparent graininess of prints 
made from that negative, and if he 
thinks he does know for certain he’s 
only kidding himself a bit. 

As an example of how difficult it is 
to correlate observations of granu- 
larity in the negative with apparent 


graininess in prints, take a look at the 
two pictures reproduced on page 40. 
These are same-size engravings made 
from sections of 10X enlargements of 
two Ansco Super Hypan negatives. 
These two negatives were identically 
exposed within a few seconds, de- 
veloped on the same roll of film, and 
printed to match tones where possiblic. 

Glance quickly at these two pictures 
and you will be struck by the differ- 
ences in apparent graininess. In the 
original prints the differences are 
startling. The engraving and printing 
processes have diluted them markedly. 
Without question, to most observers 
the out-of-focus images appear to be 
more grainy than those in focus. 

I emphasize appear because actually 
there is no measurable difference in 


IN NEXT MONTH’S 
MODERN 


More hot questions and an- 
swers naming names and un- 
listed addresses. 


the granularity of the negatives, nor 
in fact even in those prints. You can 
demonstrate this to yourself. Take a 
piece of dark paper or a stiff white 
card and cut two holes in it, so spaced 
that you can see small similar areas 
on the in-focus and out-of-focus images 
of the near man. So viewed, isolated 
from the rest of the subject, these 
areas appear to be similar in graini- 
ness. And they are. 

Very careful tests with a scanning 
densitometer in the Research Labora- 
tories of Eastman Kodak Co. bear out 
the accuracy of what you will see 
through the two holes in the paper. 
Now what about the fellow with the 
magnifier who knows it’s grainy: could 
he predict the apparent result? No. 

The only variable in those two pic- 
tures which can account for the differ- 
ences in apparent graininess are the 
differences in focus and sharpness. I 
don’t pretend to know why this should 
be so, but careful observation con- 
vinces me that this is not an isolated 
instance but rather an example of a 
general rule. 

Recently, I examined a large number 
of my prints to try to determine if 
there was any pattern of frequency 
with which this phenomenon made it- 
self apparent. This left me assured 
of one important point: All other 

(Continued on page 40) 
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worth waiting for this newest PETRI Triumph 


EMG So 


PETRI 


(YE 





The Irresistible 
ingle Lens Reflex 


Featuring the fabulous fast 
f2 50mm Orikkor lens. In- 
Stant-return mirror system, 
Eye-level Penta Prism focus- 
ing, Stunning body styling 


eign wate pees 


NOW AT NEW LOWER” Pacts At an Irresistible 


149° 





PETRI Auxiliary Lens Kit 


= as — 33 PETRI CAMERA CO “ 


889 Broadway, New York. N 





FOCUSING and 


SLIDE CHANGING 5 


Now, from as far away as 14 feet 
from thé projector, you have precision 
push-button control over both slide 
changing and focusing! And this 
push-button remote control is not an 
“extra”? on the Pradovit F—it is 
standard equipment! The highly-cor- 
rected optical system of the Pradovit 
F insures delivery of an incredibly 
brilliant screen image. Take your 
favorite slides to your Leica dealer. 
Let him show you how good they 
really are—on a Pradovit F, brought 
to you by the makers of the Leica. 

Pradovit F Remote-Control Projector, com- 
plete with 100mm (4”) Hektor f/2.5 lens, 
remote-control focusing and changing, 30- 


slide magazine, and snap-on cover... $168.00 
34860 


E. LEITZ, INC. 


468 PARK AVE. SOUTH, NEW YORK 16 


40 


35MM 
(Continued from page 38) 


things being equal, a print made from 
a sharply focused negative will show 
less apparent graininess than one made 
from a negative which is unsharp, 
even if only slightly. 

A slight camera movement, a minor 
error in focus, a lens that’s unsharp 
wide open—all these can contribute 
to the apparent graininess of available 
light pictures. 

The film type is important. The ef- 
fect is not noticeable with very fine- 


grain films unless they are greatly 
enlarged. At the other end of the film 
spectrum, materials like Agfa Isopan 
Record and Ilford HPS are fairly 
grainy to begin with and it is hard for 
the eye to ignore the graininess in 
prints made from these films, no matter 
how sharp the images are. However, 
unsharp images exaggerate the graini- 
ness greatly. 

The effect seems to be most notice- 
able with films such as Ansco Super 
Hypan and Kodak Tri-X Pan, and it is 
also apparent with medium-speed 
films. An odd thing, isn’t it ?—-THE END 


COMPARE THE GRAININESS: Sharply focused images of both men appear to 
be relatively free of graininess, but out-of-focus images appear grainy. Yet, 
there’s no real difference in the grain structure of similar in- and out-of-focus 
areas. Text describes simple test to demonstrate this. 
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THE TWIN-LENS REFLEX 





Improved “‘Pro”’ models 
3.5E2 and 2.8E2 





Rollei standbys brought up- 
to¢the-minute, with or with- 
out meters. Have remov- 
able hoods, Rolleiclear fo- 
cusing screens. The 3.5 
model with XENOTAR only 
$199.50; the 2.8 either 
XENOTAR or PLANAR 
$299.50. (meter $29.95.) 
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IS MILES AHEAD! 











COLOR 


Why compromise when buying a camera—only to be disappointed 

later on. As you advance with your hobby, you’ll want a camera that will 
enable you to take all kinds of pictures, anywhere . . . the kind 
professionals have learned to rely on (watch the picture credits). 
You’re going to want black and white, as well as color; and the 

generous 2% x 2% negative size gives you pro quality in your prints 
and enlargements, plus 2 x 2 color slides, in either Super-Slide or 35mm. 
And you get all this, in the simplest, most reliable, easiest-to-use 
camera imaginable. Remember, you can’t go wrong following the pros— 
who must have versatility in a camera that consistently gives 

them best results. They choose the twin-lens reflex; moreover, 

it’s invariably a Rollei, the camera made by the world’s most experienced 
twin-lens craftsmen. See one, handle one today, at your dealer’s. 


BURLEIGH BROOKS, ING. s1o cnt avons, enpewood New sey 


PONDER & BEST, INC. 814 North Cole Avenue, Hollywood 38, California 




















Over the years, we have accumulated a tremendous stock of new and used lenses. Our warehouse is overloaded and we're disposing of our entire lens stock | 
at the lowest prices in our history. There are plenty on hand now, but they won't last long at these low prices. SO HURRY! HURRY! HURRY! ORDER Your 
LENSES TODAY! First Come, First Served! State 2nd choice in case 1st choice is already sold. [ TRADE-INS WELCOMED) 
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Seen penton, Miranda; or List NEW NEW 
n, ntax, Miranda, etc. Ww USED 
50mm F4.5 Westanar 9.50 49.00 NEW NEW 
NEW NEW New USED | iSomm F3.5 Tele-Ki t 99 ‘$0 21mm F4 Super Anguion---240.00 ¢ 149-50 11 
ene m Fe ye enn Auto 199.54 “ ae an 337-33 80mm Tele-Megor 82.95 00 39.00 29.5 21 i 199: 9.50 . cs 
24mm Fa Westr on Auto. — ‘50 109.50 a r 3 x anon 85:00 119.50 
mm uto. i t * 
28mm (00 699.50 
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Got any equipment you're not using? Get rid of it. 
it for Mioneet oe in allowance 


WALL ST. CAMERA get 
80 WALL STREET YORK 5, ©. 
TRADE-IN SPECIALISTS 



















































































WALL ST? Peconic oa 


for all 


out Ave N. 
4 pve ST or tt 


AS ADVERTISED! 











BRAND NEW 


LATEST 1960 “Single” Uses Refiex | USED, EXCELLENT CONDITION 
EUMIG ote | ceri] (Gly ROLEILEN ee 
3 LENS TURRET |@'® “| & RIOT Pr iehiek’ S 
16mm ELECTRIC EYE : SALE ; 


MOVIE CAMERA 4 : | 
Full 40 Second Spr R 
° Automatic Paraliex a 1 75° \ \ se 
@ 16 to 64 Frames per Second 
@ F1.9 Wide Angle, Normal & Tele ciate 
Lenses See tas Pen 09.50 j AUTOMATIC ROLLEIFLEX 
——a 4 with F3.5 lens 
TRADE YOUR MOVIE CAMERA) ‘vir wiranss caneray 57.59 with F3.5 lene 50 
BRAND NEW BRAND NEW [Asahi Pentax awith transport. 
LATEST 1960 LATEST 1960 [F2.2 Taku . Speeds y 
ba Edixafiex with SOmm £4 Ef \ ns , 1-1/500 sec. ¥ 
cq F2.8 Steinh ; ; Self timer 
- F Contafiex Rapid with — . 
UNILECTRA 4 c BR [rats Avie Tessar “114. 50 ic, F3.5 Lens, MX Synch f 50 
“ . = " Above Cameras. so Id 0} utomatic, F2.8 Lens, ae * 50 SALE 
Fully Automatic tor ic with Leather Fowl 9. 95 i F2.8E, Sy e gine* 50 
Electric Eye Electric Rye, Bn Rolle: eae ak PAR +4 Somm F2.8 XENAR LENS 
Smm Movie Camera Movie Camera USED LEICA and CANON EX "Retina Reflex 
@ F1.9 Wide Anate, Normal & BRAND NEW with SOmm 
* Rd —— ‘aims ASA 8-32 LATEST 19 so TOPCON folding = & 8.c. 
@ Automatic Viewfinding ¥ “ : re Sa ~ ~~ < 
sy stem s 
i tarane tease LEE von unos, | -4-@ 3 LENS OUTFIT aan 
TRADE uP. To EUMIG. BEAR Sowa 
1EW LATEST 1960 
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ee P-8m IMPERIAL "amm PROJECTOR st RON ? 
SOUND AND SILENT sis Snag her ve 
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Eye Level Penta Prism Finder 
Split-Image Rangefinder In 
125mm _F3.5 Tele Votar Lehs 
40mm F4.5 Wide Angie Lens 
Extension Tube Set for Cilose- 








< wders ‘ ° Be. Flashgun + patted Hse 
Variable Voltage TRADE Samenart 88 so @ Leather arrying Case micro meboe hit Se 
50-60 Cycles your Leica IIc, 33 Elmar $9-3°T Sensational New ft ’ 
Wide Screen F1.4 ° ica mar 88.50 ry , 

. jOmm Auxiliar, 
Koen Canon 11, F1.9 Canon _ 69.50 9 Light Weight . . ASTRONAR 5-80 Optical 


Brightness of 750 PROJECTOR Canon IVS2, F1.8 Canon 8 


Watt stilt SLIDE PROJECTOR SALE! ae 400mm 200mm F3. 5 
CONTAFLEX | VOIGTLANDER AV : £/7.5 TELEPHOTO LENS K 0 M U H A 
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CONTAFLEX RAPID BESSAMATIC - FOR MOST 35mm SINGLE 


LENS REFLEX CAMERAS 
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Sasi aga 7 AUTOMATIC m lines- -per-inch. peal BRAND NEW saad 
PROJECTOR RL AR COMPLETE WITH 


$114.50+your Contaflex 111 LEATHER 
EXAKTAN EERE — SALE QWs: [ELECTRONIC FLASH SALE! eARnyine, case 
AUTOMATIC Balomatic 305°-89 9.50 .  MULTIBLITZ PRESS anedized mount | (needs 
439° BRONICA Balomatic 500 2149. Designs rine . Meodte sharp to the 
vi ~- B ur 
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Plus oo ae ‘ ° AC & battery operation “ren 
gf nag A Masselb blad 00, Readymatic ccTORS | , ‘seconds recycling enn. ue to-ginss sur- 
Model) 00, Universal 69.50 83-28 : alee So ever For The With the 200mm Komura you will be 
$219.50+your ‘Maneotbiad 1000F 56.50 Normal & wide angle lenses b 4 Boel ura you wi 
329.50+your Exakta 66 54. e Full. & half power selection 
4 Hole bas e1 Ss @ Flash duration 1 pnd Oe 


259.50.your Rolleifiex 3.5F 

akta. Automatic 84.50 63.05) ° Cole eee EE LITERATURE enodachrome || ceeding! 

Praktica FX a y SALE Guide up to 90 | _ . 

we tort » dee ‘ saad NIKON 8mm MOVIE CAMERAS Sale a 99.! 50 LIST SALE only 61 ‘nohe es and weighs a mere 
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26 ounces 

4 Retina Reflex Keystone K-20X, List Price t -f -5O raun Standard SEND FOR FREE CoP 
Leica 1G eter 39.95 26.508 Metec a . —* a +o “MODERN TEST REPORTS” 

r Contafiex IV with 9.50 99.50] Mecablitz 101 49.50 27.95 SF-2 NG 109.5: 50 

: ULTRA SHARPE sankyoSR,Fi.4 149.50 87.95 Mighty I L ite AC 49.50 95 | E Speed * BRAND NEW 

BESELER NIKKOR LENSES| Yashica 8E Zoom 99.50 69.50 § Braun igh --- 49.95 37.503 GENUINE IHAGEE 


Yashica E3 t 149.5 with en Exakta 
TOPCON|*S:ac:feur Ninee,3> | ptewmie ba--- 2220 2238 LL Battery 100.50 sees! TRinzun _w.so 20 so] LIGHTMETER 
cnacrgugn| Seno toe ete st p48) 3 AUTOMATIC XA PENTAPEISM 
Bi i t F2. 95 ° 2 . 
puTomaric] MIRANDA "'C'"' AUTO [cine Kodak j igte_with Som FOR EXA & EXAKTA Ss ALE 
LENS REFLEX ».S0,your Exakta VX ito -50 68.50 P Rangefinder Insert $8.95 
CAMERA 


uto ee 
ee year ag Turret, F a 24.50 89.50 } : son te s&h Genuine my 9.95 
ul ‘ 
50. your Retina P efiex Zoom, F1.9 ~-139.50 194.80 ’ List $219.50 as 
39.5€ 

is C3 < pi 5 ‘ er Eveready Case 
onica Tit MXxXL |p RCY - 190-50 a’ 1s" B C Flashgun 
sahi Pentax 


vere 50 F2.8 49.50 . 
Bessamatic ; 
cour Nikon SP Revere 44 F1.9_164.50 4.50 76.00 BRAND NEW LATEST 1960 “SHOP AND SWAP ( 
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50. your Nikon SP 
29.50+your Leica M3 




















8mm MOVIE F PROJECTORS — KODAK AUTO 35 CAMERA CENTER” 





—— 


VOIGT JUST ARRIVED! sceethecsat 
MAR | GRAFLEX ELECTRIC |,2) 2:38 193.88 ‘50 | WALL ST. CAMERA EXCH. 


all St., New York 5, N. Y. : 
36:82mm ZOOM :. Operated Camera . . 500. Autoload. 137.50 102.80 ' ’ Phone: 
weees tone . . WITH 55mm F1.9.. J Xogak Autoload= 169. 50 124.80 Hl stg M-30 Hanover” os 


| Plus your wide an- STEINHEIL UINON ay wy 13% 3S o.25 ‘Automatically ss. } 0 1 WANT TO BUY. Rush full details on . 





SSSE3S5 


Keystone Ki aS: 199. 50 143.95 
ZOOMAR The Only 35mm Battery [Kodak Showtim 5990. 
em 


SSEBLAIANZ 


gle and telephoto} «4 Came -_ 
for 
still camera tens. TRADE YOUR CAMERA [Brownie 300-- 69.50 $2.98] juste for correct sneer 5 


! (0 ! WANT TO TRADE. Rush best offer for my . 


The CAMERA TRADE-IN MART OF THE NATION q 
NAME 


at me WALL ST: MY. 5 ADDRESS 
yard oy BN city ZONE... STATE ncanee | 
- Eych. 7 Phone: HAnover 2-8060 - 61 4] Cl Sendra, of, Wall Strat Canra_ News 


cal de defects. 20 day return rn _privitege as —_ orders. 
| a oe a's —_— 3 
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the Wanshiotd MONITOR 


SMM EDITOR 


. for here is the finest professional quality, precision action editor made. 
Check all of these fine features that give you the results you want... 
Optical glass prism shutter... . 
Focusing and framing controls 
all in a handsome 


Large, brilliant 314” x 444” viewing area... 
Precision ground, polished and coated lenses... 
. Film marker ... Geared rewinds, 400’ capacity... 


self-contained case complete with film splicer and Cinement... $44.95 


G) Wanohield woustries, ine. 


CHICAGO, 





ILLINOIS 


the 
LARGE 
CAMERA 


by ANDREAS FEININGER 
Staff Photographer for Life 











More about the pentapod: how to 
construct one that is easy to assem- 
ble and dismantle. 







I designed and 
built my first pen- 
tapod several 
years ago. It was 
a combination of 
two tripods with a 
total of five legs 
touching the 
ground at only 
three points. This 
first pentapod was 
a sturdy but cum- 
bersome unit. 

By comparison, my latest pentapod 
(see last month’s column) is elegant 
and light. It can be taken down with- 
in seconds and separated into its two 
components: a regular tripod for nor- 














HOW IS IT NEW? 
WHY |S IT BETTER? 
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mal use, and an auxiliary part con- 
sisting of two front legs and the base 
plate for the camera. 

All the regular tripod needs for at- 
taching the auxiliary part is the ad- 
dition of two tiny lugs clamped to the 
bottom of two of its three legs. These 
lugs secure the connecting screws of 
the auxiliary legs (see photo No. 1). 

The auxiliary part consists of two 
legs of a tripod fitted with small uni- 
versal joints at the bottom and held 
together at the top by an aluminum 

(Continued on page 50) 
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LIGHT, operated 
by a new RCA Photo- 
Cell, AUTOMATICALLY 
signals lens setting for 


proper exposure time . METER 


. . give: 
Paper contrast in one direct BUILT- IN reading! 









Spot-0-Matic has been a standard of the darkroom 
for nearly 20 years, because it gives ALL of the an- 
swers for perfect prints. Now, in Spot-0-Matic II, 
you get all this . . . PLUS the positive balance 
point, shown by a signal light controlled by a super- 
sensitive photo-electric cell. . . . Gives direct density 
reading (even through most color filters) with in- 
comparable accuracy, for color or graphic arts use. 
A must for color or black and white 
Spot-0-Matic is recommended by three of the 
largest manufacturers of photographic material. 


FULL ONE-YEAR GUARANTEE - 


























KINNARD 18 50 
on om COMPLETE 
324 W. Vine Street 100-130 volts AC-DC 
Milwaukee 12, Wis. Higher vol 
mi Is available 


... with beautiful, easy-reference, natural 
wood files by NEGA-FILE. Here are just a 
few outstanding examples: 


4=-G-900: (Shown) Files 
velopes, Index & Guides 


Sane ore En 
0! 3 - 
velnuen, Index & Guides ...... $14.95 


Sai or ae on 
o 
wapen, Index & Gulaes 
22: f 4; 2% En 

o : S; - 
velopes, Index & G ides $12.05 
Transparent Acetate Sleeves 
Send forFREE 


Catalog of 200 
photo products 


2% x 2%; Glassine En- $14.05 


Files 600 
2% S; 


OO: Files 2 


O00: Files 300 


available. 








1. Each auxiliary leg is connected 
by a universal ball-joint to a lug at 


the base of the tripod leg. 
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GRAFLEX 1000 SHUTTER 


Fastest Between-the-Lens Shutter 
Ever Developed for a 4x5 Camera! 


HIGH SPEED PHOTOS PROVE IT 


Grafiex 1000 Shutter 


@) 0 Ore) O '@) 1/1000 Second 


Wide Open (1" dia.) 


Compare these photos Graflex 1000 Shutter 1/500 Second 


siaielaieielerers shut 
taken with the new ? ? I9O 2 Y PAEA Wide Open (1” dic.) 

Waddell High Speed SS 3 a eke ae ee ea ae oe a ee Shutter “B" 1/400 Setting, 
ivelilelaMe al aitig-we Gelial-ige a a oe 2 ee ee ee eee §=6Wide Open (1" dia.) 


Shutter “A” 1/400 Setting 
Wide Open (1” dia.) 


You can see for yourself how quickly 
the blades of this revolutionary new 
Graflex 1000 shutter open and close... Available NOW in the 
in one continuous out and back “or- NEW SUPERISPEED GRAPHICe 
bital” movement, without jarring, shut- 
ter-damaging bounce or shock. 

Three-times-as-fast as conventional 
shutters, this speed makes possible the 
shortest, sharpest exposure times of 
any between-the-lens shutter...as well 
as optimum synch (with M type flash 
bulbs, through a true 750th; with 
“X” electronic flash, through a true 
1000th). The new 4 x 5 Super Speed 
Graphic with this Grafiex 1000 Shut- 
ter and 135mm Optar lens .. . $449.50. 
For full information get Super Speed 
Graphic folder from your Graflex deal- 
er, or write us. 














Price includes federal tax where 
applicable and is subject to change 
without notice. Graflex, Inc., 

Rochester 3, N. Y. A subsidiary of 
General Precision Equipment Corporation. 





GRAFLEX| precision 


COMPANY 








Marcu, 1960 








So FOR THE DARK ROOM 
a 39 "7, ENLARGING LENSES 


8X magnification—superb resolving power—lightweight, can even be Five unusual values in brand new, coated, color: 

used handheld—fully coated and color-corrected—recommended to corrected, anastigmat lenses, — constructed 

amateurs and professionals interested in real telephoto work. to give corner to corner corner sharpness in ,enlarging— 

Specify, if for Exakta, Practica, Pentacon, Pentax, Mifanda, Canon or at prices half and less than those you'd expect to 

Nikon Reflex, Minolta, etc. Leather Case $6.95 Ship. Chge. $1.00 h nek Wmeaps lenses. Sh. Ch. 25c 
LICKSTOPS 


forthe ARGUS-C€C Zz, ccaake se] 4 sn 45, 


roi with lenses 135MM F:4.5 3 a xy) 
for Polaroid, $5.95. When bought with | 
TOGETHER—with a Jy sn SOLIGOR TELE. 


LENSES AND ACCESSORIES 







> x p 
Hee al L 
pan Be set of Telephoto ‘and Wideangle 


dovble lester case, 24SD | 2999 


le Bright Frame Finde 














































corrected. couples to 
N Photo-elect: = Met fit: 
ts Ss sce wi att $4.95 84.95 | Becee tcre eee 
New tiny A-G Flashgun, uses all-glass lamps; ge Coupling g. $ Y, ELECTRIC 2-SURFACE 
tor " 2.95] 2.95 | Brrer bovent win tens Leather pouch $1.88 ALL METAL DUO-DRIER 














BC, exposure dial, C/CCROF. .........0crrsvveseveeseee 
New 4X (16X area) elephoto, magnifies dis- ACCESSORY 
tant objects 4X, with leather case, adapter, CLIP ‘1.00 COILED 5 FT. 
INET TIIIIIIE \csccesosimounseecionsociciicionemosttnieat 36.95. meres . ; | 
New Accessory Bracket, permits =e asity - ae | “4ai| FLASHCORD 
of gun and meter, —_ inder, =| 

uN and finder together, ...........e-cc0s 3.95 3.95 
lew Compartment Case, holds cam- 


out fom, cing ates... 9.951 9.95 
i 98 


3 UNIT REFLECTOR OUTFIT $5.99 Be) BEAD soces wien stow . 
speeds (time ex- 



































60 sec. range, with second mark- 
ings. Current shuts off automat- 
ically at end of desired time in- 
terval. Built-in lock holds knob at 
desired position, until toggle is 
released. Adjustable stop for re- 
Yes Spiratone does it an A peat exposures. Manual operation 
te, ready-to-use, double for focusing. Enlarger or printer 
cole drier with a capacity of plugs right into receptable on 
cord timer. Shkpg. Chge. 40c. 






































































































































Two aluminum 10° 4 8x10 oF 36 2%x3% print 
Ss, 
reflectors for < b or bt: 30 MIN. DARKROOM TIMER, 95 
#1 or #2 bulbs \ Sa! B10Ssy y —— = sturdily with Automatic stop. 4 
" J pn refle \ |, as efficient as units 
ay t ctor’ costing several times-as much, 
with adjustable apron tension. 
ihe be coe with swivel joint, switch, socket, vt Works on AC or DC. : 
and cord . . . at a fraction of their usual cost. with every dryer: Hypokei, 
SUGGESTION: 2 42, 1 #1 photefieed. bulbs 99c. AN st f = 
Sturdy 3 sec. metal PHOTOFLOOD STAND, with swivel p ; i : : 
crossbar, holds two reflectors ............ $3.98 i er fe with 2 12 $12 Fits any tray with I darkroom 
x 17” ferro plates one side 10” or items 
COMPLETE 10 PC. OUTFIT RO-PB, contains 3 feliectorg longer. Produces ‘ 
outfit, stand, lamps, all as described .... 10.67 a 10x14” heavy rapid, thorough ace 
Shipping Weights, reflectors 7 Ibs., stand 4 Ibs. duty ferroplates for the washing of all size ra 
SoomLiTE ashen, us } ant “a _~ List $9.95; V-C3 for moon ARGUS CaG marcumanc oe eer . iivt seg prints. Tray, hose, not included. 
if bought wi Pg. Wt. 7 lbs. Set of Telephoto and Wideangle | Telephoto or Wideangle lens com 
ith <3 " 
HI-LO DIMMER SWITCH — only $1.98 if ordered with reflectors Lenses, complete with proper fit plete with proper fitting, leather Shpo ry 5 12 
tings, double leather case, re- 4 case, matching finder attachment, ibs Son NDA oa my ran 
taining ring, coated conversion | coated conversion filter, filter ré- SINGLE 9 lbs. 2 
filter, universal finder, 44 taining oo me $16.68 
$37.66. COMBI- 8x10 ENAMEL 








= ay 2 ou ] — , TRAYS 
g. ea. lens 25¢ 
a dual purpose slide-tray storage case 38 4 3 for $3.98 Bs ine sturdy tet wt 3% ed 
ed be yours for half the cost of a regu- . : You'd expect to pay over $2.00 axio © Bala 1g Es g 8. 
f case (when bought with trays or ya ONE OF THE MOST. IMPORTAN TOOLS each for these fine acid-proof ing Easel, same con- 
(ire yey § one OF ANY PHOTOGRAPHER trays which Spiratone offers you aenites aan, 
athere 
or magazines. The hinged cover is | i Gomme fi HANGING BAG oop ae SS ae aut wera ADJUSTABLE EASELS, 
removable and contains a genuine silver 9 os * 0 $4.95; 11 x 14 $6.50 
in, made of the material used in $40.00 units. Use for daylight Double zippered inner and outer 11” x 14” ENAMEL TRAYS Lo 5 Steet bes 06 Sees | 
ps ‘tor small group projection—with amazing brilliance, a $2.59 each 3 for $4.50 SELF-LOADING 
: ’ bb aor yore DEVELOPING TANK 
spool in a 35mm (Suited for 14x17, smaller sizes) 
deed Tr film when | 12.95 each 3 for $9.95 ie aeisrent sie 
1's justly referred to as a “portab! syed Shpg. Wt. 5 lbs., (3) 12 Ibs. = Vents od 
12 for $19.95 Sh. Wes. 2 & 6 lbs. Foal yt x 16" yo —_ plus elastic 4 : flouids. “Aeltating sod 
R A-G SILVER: 6 Airequipt Magazines sleeves. Shipping Charge 40c¢ . 
mm silverscreen case. Shpg. Wt. 8 lbs. . ~*14.22 | mt i one le ye bag es = pay ad » 
OFFER A-12 SILVER: 12 Airequipt Magazines , stants changing bag, $ ify —other 
_ e °$24.22 cubic in. working space. ....only filter (specify red, operations in 
in silverscreen case Shpg. Wt. 12 hs. . orange, green, Varigam) $2, 49 . daylight. Transparent 
Ship. Wt. 3 lbs. —tfor color. Uses only 





Thanks .to Spr: combining 
fectities “a a ~ ik, projection 
screen with a famous case manufacturer, . 
































































































































































Gre filters .............59¢ each > <i an. Casi 
. lamp, cord, socket, . we - 
UU holds safelight a ay with spare reel, $3.95. 


VIEWLEX, KEYSTONE 

Extra strong plastic trays, hold 30 
cardboard and glass slides, intermixed, 
with index. Shpg. Wts. 3, 7, *, ga ibe. 


To make room for our new models, 

Y we are closing out our most popular 
8-section tripod, the EL8P, at the unbelievably 
low price of $6.55. 8 sec. ‘(10%"), 7” rise ele- 




























An efficient paper cutter, with = $4, 92 
d wae if lastic guide 
tei , dened steel knife on spring, plastic 
twinlens. tule, built-in drawer to catch clionings, 1" Model 
Shpg. Wt. 3 lbs. store prints. Sh. Wts. 5lbs.&7 lbs. $6.92 


a 






in Lots of 120 4 for | 12 
YWNN” $1.95 | $438 | $17.95 | $36.00. 


OFFER TDC-12 SILVER: 12 trays in silverscreen case. 
Shpg. Wt. 8 lbs.. 4 
Sturdy carry case for12 (Jllustrated below) only 50c extra 


SLIDE TRAYS to: REVERE coe wou: St aa hae WIN 


Sturdy trays, hold 36 card- 7 
board and glass slides, ; ROLLEICORD, YASHICA, RICOH, MINOLTA [iN Ml Ey’ 
pone weeicts AUTOCORD. IK IKOFLEX, all models 2% sq. and 4x 4 cm. ished 
More tn 








c= well Pang Aa for 35mm, 8mm 






























intermixed, with index. 










12 in carry- $ 
ing case. 8 95 Lenses come complete — bayonet 
and ot the ic history! | tach et consists of ama y 





ar aa ag? sae, Lane 

ng hy HE hy Ay yp A, 2 slide or Vensopening; ne Inst : sana ce areata 

the EL repens tenses bring ject matter. a in Lees cas shoo be cred Ua Ib 
j means 


Set "4a" 1479] angie te 
Combi. omy all four lenses 27: = Set “" iste wae 
] Combi Set, all four lenses..35.95 













aa AUX. TELEPHOTO 
95 Fens 21 Dn 39 


} exposure 
dial, BC capacitator, 
bladeholder, cord with 

‘andar t 







b 
age" $10.99 
ae . $13.99 Siegont tin ‘ ra » 

ta” $16.99 Senene a 
Gxt 1x8" . : 
Ee eu Sresnetreren' mere a ees pom ae 
ay foe we Shyg. Wes. 5, 6,7 Uo ip. Chge. 75¢_ (bayonet $1.8 SPIRATONE °2"'5"2 6502 


you'd expect to pay for such bags. 
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Head and shoulde traits, Ci ‘ 
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PRICES SLASHED 








el., Green, Red, Orange, Haze. 
Anscechrome An- 





CHR DAYLIGHT: Haze, Shy 
og (1A), 82A, 80B, 818, 81A, 





F: 85C, 82A, 82C, 828. 
Coated 


filterholders 
. Yel., Med. 


or ANSCOCHROME, KODA- 
EKTACHROME TYPE | 


Ser. 1V $1.54 Ser. IV $1.15 f) 
Ser 


~V $1.94 Ser. Vv 
Ser. Vi 44 Ser. Vi 
Ser. Vil $3. 


Ser. V 
For all Color and black and white film. Eliminate glare fy Spo. Ch. 1 to 4 filters 15¢ 
show-windows 


and reflections in sc: % 
. Dhasize clouds, the 





























GENUINE LEATHER 


FILTERBANK 














satel tandard 


“11 DUTO DIFFUSERS ©: 


x 





c. $3 


> 
c 





OTHER FILTERS 
IN SERIES SIZES 


Available uncoated only 
Neutral Density 8X, 10X, Haze 
2A, 81, 81D, Flash’ 10, UV-17, 
Infra-Red, il. 

--e~ Clip here for this ---. 
SPECIAL OFFER 

Buy at least five filters and 

s closeup lenses at one tim 

and we will supply COATED fil- 

ters (in colors listed) at un- 

ed prices, saving you an 
additional 35% off ou 

prices. 

















de excise tax. Postage and insurance 


arices inc 
f uncertain. Over-payment credited in fu 


TTY Vac) | ae 








fiiterhoiders. If 
write, naming camera 
. Vil $3.95. 


FOLDING BELLOWSCOPE 






6 NORTHERN BLVD 



























wG FAMOUS MAKE JAPANESE LENSES FOR 
ANING 
rent oN 1h “a xa* 
FROM nit "¢ aw fois co" 
= ‘ s ount! 
tie! 
‘Nehalanea) 
‘as 
= 5 5 7 
rac ee 
Vas ‘ «, 6 
}] Hd | eat 
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RELEASE SYSTEM = “exc. M3 

Never before could so small an investment 

change your Leica, Canon into a single lens 

reflex camera, ideal for paraliax-free closeup, telephoto, medical 
and scientific work! Focus with formerly impossible fraction-of-inch 
accuracy through adjustable magnifier on bright, curved groundglass, 
press release: mirror jumps up, exposure is made of exact image 
you saw! Use with extension tubes or bellows for closeups, with 
special 135mm tele ‘ens for complete closeup to infinity range. 


SAVE MORE STILL BY BUYING COMBINATIONS 
Bellowscope** (Save $20.00 off lixt) 49.95 





with any combination offer above: New Eyelevel 
Mirrer device, 2 $14.00 value. 
tthis outfit for Leica M3 $82.90 


— 


for single lens reflex cameras 

With bellows or ext. tubes, telephoto and extreme telephoto effects 
can be yours without buying expensive telephoto lenses. A single 
Minus 4 lens makes your 135mm telephoto into a 270mm telephoto— 
varied combinations will produce a variety of effects. Minus Lenses 
improve the prespective in portraits, too, by lengthening the effective 
focus length. Minus Lenses fit filterholders and are sold in sets of 
three (of your selection) or four. Available in Minus 1, 2, 3, and 4 
Shipping Charge 15¢ 


1350 F:2.8.0500829.95 

















Ge oss!’ PROJECTION BULBS 





Protect Your Valuable DNII/ 
lester, Accessaries in LEATHER POUCHES 
Glovesoft, pliable pigskin, velveteen-lined, with outside zipper pocket 
to hold adapter, filter, other small accessories. Pouches accommodate 
lenses (up to 135mm), ext. tubes, bellows, shade. flash, etc. Approxi- 
Shipping Charge ea. 10¢ 


mate diameter 242" 


a Model | Approximate | Singly | Each, 3 or more 
Height (assorted) 
P4 5 : 
~ P6 U 1.85 








INFRARED FLASHBULBS, 5R, 8 for $2.25 na ag hy 
ters Vv $1.39, Vi 





Book 50c. 20 exp. 35mm IR reload 50c. IR Fi 
$1.59, Vil $2.98. 


LYS VARARARARARARRARRRRARPA RAG 






.) mI 
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369 7th AVENUE, NEW YORK 1.N.Y. 


M3 FLUSHING 54, N.Y 


a new world of 


ete] Rel. a 


the simple Cchromega way for cleaner, sharper, more brilliant color prints! 
this revolutionary lamphousing for color fits present omega enlargers! 


Here’s dramatic proof that only owners of OMEGA enlargers share in the progress of 
photography without fear of obsolescence! OMEGA D-2 and AUTOMEGA D-3 enlargers 
will accept this CHROMEGA D-4 lamphousing with its unique system of dialed filters and 
superb light distribution that makes negative surface scratches virtually invisible. 
Whether you seek the simplicity of a basic manual-adjustment OMEGA for most darkroom 
operations or the precision autofocus performance of the AUTOMEGA with 
electronically computed cams for perfection of automatic operation, your OMEGA 

will always be the most up-to-date enlarger you could own. The interchangeability of 
OMEGA components and optional accessories insure that you enjoy unprecedented 
versatility along with the ultimate in precision. Because OMEGA makes more 

enlargers than anyone else in the world, you pay the lowest cost for the highest quality 
darkroom equipment in the world. There’s an OMEGA waiting for you at your local 
franchised dealer for as little as $117.50: Time payments if you prefer. 


eeennnH] 
M-3 


»LLC., N.Y. 
nlarger 
0 35 mm to 24 x3% 
D0 2% x2 to5x7 


I am interested in an e 
for negatives from: 

0 8 mm to 35 mm 

O 35mm to4x5 


Automega D-3 up to 4x5—about $288.00 


SIMMON BROTHERS, INC., 30-28 Starr Avenue, Long Island City 1, N. Y. 
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IMMON BROTHERS, INC., 30-28 Starr Ave 


Ss 





(h that Most photographers just seem to set Miranda 

MIRAND Al on a pedestal. Small wonder! Miranda does 

: gtand apart, set you apart. Possessing this 

most provocative single-lens reflex, is sure sign of a man going places! 
. Sener oe | 


Quiet, efficient, vibration-free . . . a —) gs Interchanges all Miranda and most other 35MM 
Miranda never blurrs the picture, —_— ' lenses and accessories. With 50MM f1.9 Automatic 


——— “ : 
nor jars the picture-taker! All the a goo a Miranda-Soligor Lens and Pentaprism Finder . . . 
important features you'll ever need: a ; g List price, only $279.95. At all fine dealers. 
Instant Return Mirror, Full Synch. J ALLIED IMPEX CORP., 300 FOURTH AVE., NEW YORK 10 
Shutter to 1/1000 sec., Fully Auto- 'G CHICAGO 10 * DALLAS 7 * LOS ANGELES 36 
matic Lens, Fresnel Lens Viewing 


Self Timer, Single Stroke Advance, / C a! » é 
and many other major features! e @ 
3 _ : 
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THE LARGE CAMERA 
(Continued from page 44) 


L-piece (see photo No.2).A heavy-duty 
universal ball-joint joins the L-piece to 
the base plate. The base plate is a 
flat piece of aluminum, 20 in. long, 3 in. 
wide, and % in. thick. At both ends, 
the base plate is threaded so that it 
can be attached to the regular tripod 
as well as the auxiliary legs. The base 






























Revolutionary New 
‘Electronic Flash 

Concept... Wel 
Under 2 Lbs. 


Lifetime Unit... 


ghs 





Onetime Price! 
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300 FOURTH AVE., NEW 
DALL. 





Reet TRON Geen Been 


More advanced features than any other flash unit: 
MONITORIZED TRANSISTOR CIRCUIT @ SEALED 
NICKEL CADMIUM BATTERY # AUTOMATIC BUILT-IN” 
RECHARGER @ POWERFUL LIGHT OUTPUT EVEN 
LIGHT DISTRIBUTION . . . AND FITS MOST CAMERAS!. 


AT YOUR DEALER NOW! EXCLUSIVE IMPORTER: 


ALLIED IMPEX CORPORATION 
YORK 10. N. Y. 
AS 7, CHICAGO 10, LOS ANGELES 36 





2. The front end of the pentapod, il- 
lustrating how the auxiliary legs are 
attached to the base plate. 


plate must also be equipped with 
standard tripod screws so that the 
camera can be attached. Most of this 
work will have to be done in the ma- 
chine shop. 


How to assemble your pentapod 
Set up your tripod and extend its 
center post about 3 in. (this extension 
makes it easier for you to aim or level 
the camera later). Next, attach the 
tripod head to the free end of the: base 
plate (i.e. away from the auxiliary 
part), letting the auxiliary legs dangle. 
Then, extend the auxiliary legs by 
loosening the leg adjustment collars 
and screw the universal joints at the 
bottom of the auxiliary legs into the 


tripod legs (see photo No. 3). Tighten 
the collars of the auxiliary legs. Using 
the tripod screws on the base plate, 
fasten the camera to the pentapod unit. 
Loosen the tilt-head clamping screw, 
and aim the camera accurately by 
raising or lowering the center post. 
When the camera is “on target,” 
tighten the centerpost and tilthead 
screws. If your camera needs to be 
levelled laterally, use the side-tilt of 
the tripod head, or raise or lower the 
legs on one side of the pentapod. 

An unusually long or heavy lens on 
a camera may pull itself down and out 
of alignment. This can be easily cor- 
rected by fitting the lens with a sup- 
porting pin which rides back and forth 
on the pentapod base plate during fo- 
cusing (see photo No. 2). The pin 
can be fastened directly to the lens 
housing. If the lens housing is not 
heavy enough to hold the pin screws, 
an aluminum collar may be added to 
support the housing. 

This type of pentapod can be set up 
in less than a minute. Moreover, if you 
want to switch to normal tripod use, 
the auxiliary part can be instantly re- 
moved; and it then folds flat and takes 
up very little space.—THE END 












3. Assembled pentapod with the base 
plate horizontal, ready for camera. 











TRAVEL 
(Continued from page 31) 


of some rolls twice, leave the other 
side completely unexposed, etc. 

Our Managing Editor Bill Johnson 
has fallen into the tourist trauma with 
a 16mm movie camera. Bill took his 
camera to the bull fights in Madrid, 
was terribly pleased with the excite- 
ment of the afternoon drama, the color. 
But when he looked at the processed 
film, he discovered that he had missed 
every significant moment. No kills, 
just the dead bulls being dragged off; 
no matadors being knocked down, just 
the assistants trying to get the bull’s 
attention; every sequence was shot 
either too early or too late. 

Our Mr. Johnson has three sugges- 
tions for shooting unpredictable 


events: 1, don’t shoot at all; 2, acquaint 
yourself with the event ahead of time; 
3, shoot everything that happens re- 
gardless of cost of film. 

By now, I do hope you feel better 
about all those little mistakes you made 
on your last vacation. My mistakes? 
Well, you don’t really want to hear 
about the roll of pictures I shot at Cape 
May, New Jersey, last year on the 
boardwalk, sneaking shots of unaware 
bathers with no film in the camera, of 
the Polaroid shots I have ruined at 
Grande Anse Beach in Grenada, the 
West Indies, by leaving a grain of sand 


‘on the coater, about the time I took 


the 300mm lens on a trip to the Carib- 
bean without testing it beforehand on 
my camera and ended up with 469 vig- 
netted color slides? Do you? Neither 
do I.—J. B. 
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CAN MAKE 


You... 


aman with power! 


LEARN THE EARNING POWER 
OF YOUR CAMERA 
WITH SMP HOME TRAINING 


A camera ean give you the power to stop a world in motion 
and preserve it on a prize-winning print...or the know-how 
to capture the drama of a raging scene and emblazon it on a 
front page scoop ... or the ability to create a fresh, visual pro- 
motional slant...or the opportunity to shoot money-making 
studio poses...or the artistry to glamourize a beauty queen. 
With a camera in your hands, you can cash-in on the billion 
dollar photography market. Unlimited horizons can be 
yours... with THE RIGHT PHOTOGRAPHIC TRAINING! 


However, your talent must be developed if you are going to 
make it pay. The SCHOOL OF MODERN PHOTOGRAPHY 
HOME TRAINING, approved by the State of New York, has 
proven it can set you on the road to financial security and 
gratifying success. 


With SMP you receive personalized home training — during 
your spare time. Expert instructors guide you — watch your 


free! 


Mail Coupon Today! This 
handsome illustrated book, 
crammed full with photo- 
graphs, takes you behind 
the scenes of SMP’s fa- 
mous photography course 
and answers your important 
questions. Send for it now! 


Marcu, 1960 


progress through every lesson in the course. Your actual prac- 
tice assignments are carefully analyzed — suggestions and as- 
sistance are given to develop professional proficiency. And only 
SMP offers exclusive learn-by-doing kits: real profes- 
sional negatives and prints; exposed but undeveloped 
film; three dimensional aids for lighting studies; labo- 
ratory and darkroom devices; and clearly written in- 
structions, in easy-to-follow style. All designed to help you 
find your fortune in every field of photography . .. magazine, 
industrial, freelance, advertising, portraiture, news, fashion. 


And whether your goal in photography is a full time career. . . 
a satisfying way to supplement your present income... or to 
sharpen your skill in shooting for award money and photo- 
graphic prestige ... SMP tested techniques will help you 
reach it — faster! 


Today — send for SMP’s fully illustrated catalog — find 
out how you can learn while you earn. 


Approved by the New York State 
Dept. of Education. Established 1939. 


the school «smmmeren 
of modern photography = 


| eee si ere no oe cans Ma ra BBO eVea Qe eV eFeF © 2 
The School of Modern Photography, Dept. . ¥-30 
P. 0. Box 102, Cooper Station, New York 3, N. Y. 


Please send me full information regarding SMP’s famous Home 
Study course. And send me your big free super-illustrated book 
that telis about SMP’s methods and systems, and 
gives me the picture of the »pportunities | can find in photog- 
raphy. No salesman will call. ce 
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WHY BOLEX GIVES YOU 


The Bolex is precision-made in the heart of the Swiss watch- 
making center in the Alps. In optics, in mechanics, this 
superb instrument is made to microscopic tolerances un- 
matched by any other camera in its field. 


FUNOTOOOUCEOOCUC TOA OOSSOEOOTOCOTAT 





Bolex 16mm Titler: Makes titles, 
animation, extreme close-ups easy. 
Basic kit: optical bench, main frame, 
two reflectors, title frame, sliding 
cradle and rackover, $169.50. Acces- 
sories: multipurpose frame, roller 
screen, drum, turntable, mirror 
frame, animation frame, crank, pivot- 
ing plates, three-plane support, $141.00. 


Bolex Tripod: Special lightweight 
aluminum construction for extra 
strength and easy carrying. Features 
smooth action pan head plus unique 
135° vertical tilting (shoot straight 
down!). Nonskid rubber feet convert 
to metal spikes for soft ground, sep- 
arate locking controls, cable release 
through handle. $99.50. 


Bolex Unimotor: Electric motor Precision-Ground Bolex Lenses: 





drives camera through full roll of film 
with absolutely constant speed. No 
key scenes lost while winding! Easy 
’ to attach; no special tools necessary. 
Speeds from 12 to 32 frames per sec- 
ond. Operates on batteries or AC cur- 
rent (with optional transformer). 
Complete with 10' extension cord 
and switch, de luxe carrying case for 
batteries, only $89.50. 


Specially made by Kern-Paillard, each 
with six or more elements for critical 
sharpness and high speed, all anti- 
reflection coated for maximum light 
transmission and color fidelity. Switar 
10mm f/1.6 extreme wide angle, 
$149.50. Switar 25mm f/1.4 very fast 
normal lens, $168.00. Switar 75mm 
f/1.9 extra fast telephoto, focusing 5' 
to infinity, $145.00. 


All prices include Federal Excise Tax where applicable. 
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THE WORLD’S SHARPEST MOVIES 


Exact speeds are fixed by a special motor governor. 
A geared mechanism provides precise footage readings. 
Shooting control is easier and more positive with a Bolex 
than with any other camera made. 


Lenses are precision-ground, coated, and matched for 
color rendition from wide angle through telephoto. Made 
of the world’s finest optical glass, they assure the finest 
detail possible, the truest colors. 


TAKES AUTOMATIC FADES 


Perfect lap dissolves... more exposure control... 
through-the-lens viewing and focusing while shooting 


New variable shutter on famous Bolex 16mm Refiex 
puts fades at your fingertips. Lap dissolves are smooth 
and easy. Use the variable shutter also to cut ex- 
posure for sharper fast action and bright scenes 
ordinarily calling for a filter. Eliminate distracting 
backgrounds by opening lens wide, cutting exposure 
with shutter. 

A new timer gives you automatic fades at the push 
of a lever. The automatic REXOFADER is preset to 
gradually close the variable shutter for a fade-out 
over an exact number of frames. For a perfect lap 
dissolve simply backwind over the same number of 
frames, then press the REXOFADER for an automatic 
fade-in. 

Reflex viewing ends parallax forever. You view 
through the shooting lens while you’re shooting. No 
worries about distance, centering, focus. If it looks 
right, it is right. 

Other standard equipment includes hand back- 


winding, footage and frame counters, built-in filter 
slot, octameter viewfinder crank with fields for eight 
different lenses for special filming situations, auto- 
matic film threading, spool ejection lever, settings 
for time exposure, single frame and continuous 
running. 

H-16REX is $400 with Lytar f/1.8 lens. The 
REXOFADER is optional at $37.50. Lenses shown 
optional at extra cost. 

For a three-lens turret 16mm Bolex at $250, see 
the precision-made H-16T. This camera features a 
special ‘“‘Preview-Finder” for viewing with four 
different lenses as well as most of the professional 
settings of the Reflex above. The H-16M is a single- 
lens 16mm Bolex with C-mount for interchangeable 
lenses and professional features at only $200. Prices 
are with Lytar f/1.8 lens. 

Write Dept.B-MP3today for literature and name 
of your nearest Bolex dealer. 


and zooming, too ! 


New Pan Cinor 85 lens zooms from 17mm for 
wide angle effects through 85mm for telephoto. 
This advanced lens opens to f/2 for filming in 
dim light. Has reflex through-the-lens focusing 
and viewing as well as a split-image range 
finder. Color and detail are of unusually high 
quality. C and EK mount for 16mm cameras. 
For extra sharp zooming, see this fast new Pan 
Cinor lens today, $420.00. 


L_= X< 


PAILLARD Incorporated, Dept. B-MP3, 100 Sixth Avenue, New York 13, N. Y. 
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More than ever, Ricoh 
500 offers the luxury fea- 
tures and quality of cam- 
eras many times the price. 

“Triggermatic Action” 
plus Ricoh’s big new 
bright, outlined view- 

finder that automatically 
eliminates parallax error! 
The outstanding Ricomat 
45mm f:2.8, 5-element 
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lens; the finest shutter of 
all—Seikosha, with speeds 
from 1 sec. to 1/500th, 
built-in selftimer, optional 
L/V settings, Duo-Lever 
focusing and many more 
deluxe features make it 
“35” buy of the year! See 
for yourself, at dealers 
everywhere! 


only § q h 









at Not a Penny More! vile 
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RICOH CAMERAS, 521 FIFTH AVENUE, NEW YORK 17, N. Y. 
IN CANADA: GENERAL PHOTOGRAPHIC CO., REGINA, SASK. 
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SAVE TIME 
SAVE PAPER 
IMPROVE QUALITY 


For further information, 
see your dealer or 
write Dept. A-3 
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TO HANDLE 


A statement you made startled me. It 
was that almost all of the lenses you 
tested showed some sharpness fall-off 
in the corners of the picture area at full 
aperture, thus nicely obeying the laws 
of optics. The startling content asserted 
that one lens thus tested did not show 
this entirely normal phenomenon. |! 
would greatly appreciate both the nam- 
ing of this truly remarkable lens and an 
explanation of how its designers bribed 
the court of physical laws to make an 
exception for it.—Jack S. Winberg, Chi- 
cago, lil. 

A 105mm f/2.5 Nikkor tested by the 
staff showed no visible fall-off in the 
corners when tested. MODERN'’s staff 
examines lenses with emphasis on prac- 
ticality. With the Nikon on a tripod, us- 
ing Kodak Panatomic-X film, no fall-off 
could be detected on the smooth sur- 
face of the resulting 11 x 14 print. This 
does not mean that a mural-sized en- 
largement made on even finer-grained 
film would not show fall-off when ex- 
amined closely. It also does not mean 
that the next Nikkor f/2.5 would not 
test in a slightly different manner. Fur- 
ther, it does not mean that we haven't 
seen lenses with perhaps more central 
definition but slight corner fall-off. We 
also could point out that a medium-long 
focal length permits a designer to 
achieve better overall definition since 
the negative area is, in effect, only us- 
ing the central image-forming portion 
of the lens. How did Nikon designers do 
it, exactly? The address of Nippon Ko- 
gaku in Japan is 5447 Ohi-Morimae- 
machi, Shinagawa-ku, Tokyo, Japan. The 
answer you get may be in Japanese. 


Your annual film-developer combination 
charts and “Modern Photography Offi- 
cial Photo Data Guide”’ both fail to men- 
tion Promicrol developer. | should like 
to know how to handle this developer, 
especially with high-speed and normal- 
speed films.—Walt Geisbusch, Holbrook, 
N.Y 


We have not included Promicrol in our 
film development charts for a variety 
of reasons. Compared to other devel- 
Opers this one is extremely expensive, 
it does not have particularly good keep- 
ing quality, and there is considerable 
difficulty in replenishing it accurately 
Over a period of time. In addition, it is 


our belief, based on our experience with 
this and other products, that it does not 
do anything to make it substantially 
better than several other developers in 
our chart which are very much less 
costly, and have a longer useful life. 


What is absolutely the best lens made 
made for the Exakta as far as correc- 
tion and resolving power are concerned? 
| don’t care if it’s preset, manual, off- 
brand or automatic as long as it will 
deliver the goods.—Allan N. Forsyth, 
Concord, N. C. 

The 55mm Steinheil Auto-Quinon f/1.9 
and the 50mm Schneider Xenon f/2 are, 
in our opinion, the two finest normal 
focal-length lenses available for the 
Exakta. However, if you prefer a slightly 
wide view of the world, the 40mm f/2.8 
or f/3.5 Macro-Kilar is likewise excel- 
lent but slightly short in focal length 
for our own tastes. 


You said that in using a lens longer than 
400mm, it is necessary to use a tripod. 
It is my belief that the ability to hold a 
lens steady is directly proportional to 
its power compared with a standard 
lens. It is also known that a 50mm lens 
can be hand-held easily as slow as 1/25 
sec. That is why so many cameras are 
synced for flashbulbs at that speed. If 
we use 1/25 sec. as a guide for the 
necessary speed of a standard lens, we 
can determine the speeds necessary for 
a telephoto. A 100mm lens must have 
a speed twice that of a 50mm, or 1/50 
sec. It follows that a 800mm would need 
1/400 sec. You might say that lenses 
longer than 400mm are too heavy to 
hand-hold. In that case | must inform 
you that | have an 11-Ib. hunting rifle 
with a 12 power telescope on it that | 
have no trouble in holding on the target. 
In fact the extra weight of the ri..2 helps 
me.—Don Appelt, Houston, Texas. 

1. Most 1/25 sec. hand-held shots are 
not as sharp as we like to think (see 
MODERN, February. 1960 issue). 

2. Some cameras (focal-plane shut- 
tered) are synced at 1/25 sec. or there- 
abouts because it’s mechanically im- 
possible to sync them at faster speeds 
with certain bulbs or electronic flash. 
Tell the makers how to up it to 1/200 
sec. and get a prize. 


3. What makes you think an 800mm lens 
is as small and light as your puny 11-Ib. 
rifle? Last 800mm lens at Modern was 
heavy enough to require two Texans to 
Carry it. 


| would like any information you can 
give me on the Primar Reflex. | am plan- 
ning to buy one (used) in the near fu- 
ture.—C. Roger Swift, Clinton, N. Y. 
The Primar Reflex, a single-lens 214 x 
21% reflex using 120 roll film and adapt- 
able for cut film is an excellent design. 
It was made in East Germany before 
and after World War Il. It is now dis- 
continued. Unfortunately, the shutters 
of these cameras break down rather 
consistently and repairmen tell us that 
they are difficult to fix. 


Exposure data sheets for flashbulbs 
generally list shutter speeds 1/25, 1/50, 
1/100 sec., etc. My camera has speeds 
that are slightly different, 1/15, 1/30, 
1/60 sec. This presents quite a prob- 
lem for me since | work mainly with 
color and want to be as exact as pos- 
sible. What can | do?—Robert Fishbein, 
New York, N. Y. 

First you can have a repairman check 
your shutter at all speeds. You'll learn 
that even the speeds marked on your 
camera are really approximations of the 
speeds you're actually getting. Many 
pros keep a table of their actual tested 
shutter speeds and refer to it when 
shooting. In addition, humidity, temper- 
ature, age, position in which the cam- 
era is held, all affect the shutter some- 
what. Also, remember that your f/2 or 
f/2.8 lens isn’t really delivering the ex- 
act aperture. The f-numbers are only 
theoretical. So your lens adds another 
variable. In short, if your camera’s 
speeds check out to be within 20 percent 
of its engraved speeds, you should be 
satisfied. Use the 1/30 sec. interchange- 
ably with the 1/25, the 1/60 with the’ 
1/50, etc. The exposure latitude of even 
the most exacting color film will more 
than cover the difference. 


I have a Retina IlIC with Heligon f/2 
lens. | love the camera, it’s compact, 
easy to use, etc. Recently, however, | 
was told that this particular lens was 
not a good one, that the Heligon was not 
as good as the Schneider Xenon. True 
or false?—Lt. Comdr. D. F. Rockwell, 
Jr., USS Vesuvius, FPO, San Francisco. 
False. We have never received any in- 
formation that would lead us to believe 
that the Retina with Heligon lens is any 
less capable a performer than the Retina 
with other types of lenses. 


I'd like to purchase a bulk film loader 
and buy 35mm bulk film. it would cut 
my costs quite a bit if outdated bulk 
film is dependable. What different kinds 
of outdated bulk film can be bought?—— 
W. D. Melton, Nye, Montana. 

Buying outdated film is like buying out- 
dated eggs or fish. In our estimation, it 
is a complete waste of money. While it 
is true that in many cases these films 
are useful and may be good for long 

(Continued on page 118) 
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MAGNIFICENT 
OBSESSION 





TOKUTARO TANAKA is 50 years old, a native of Japan, 
a nature lover all of his life, and an amateur photog- 
rapher since 1932. He is also a man with a photographic 
obsession—herons. In the spring of 1954 Tanaka visited 
a sanctuary 20 miles northwest of Tokyo and became 
spellbound by the snowy white heron (or egret as this 


species is called). He has spent all of his time since then 
photographing herons, only herons. Since the bird 
frightens easily, at either strange sounds or movements, 
Tanaka had to find a way to secrete himself and his 
equipment. He built camouflaged watch towers 30 and 


70 ft. high, in the midst of the sanctuary. From his hide- 
out, he shoots with a Canon IV-S, equipped with a 
480mm Carl Zeiss Protar lens and reflex housing. He 
uses a Japanese medium-speed black-and-white film. 
His exposures vary. of course, depending on the time 
of day. but he usually tries for shutter speeds of around 
1/100 to 1/200 sec. A hint of his feeling for these mag- 
nificent birds may be gleaned from this comment: “The 
love display of the herons is so fantastic and graceful 
that it makes me feel gleams of life itself.”” Herewith, 
six pages from a photographic obsession.—J.B. 


Egret nest is usually a mass of sticks built atop a high tree or on ground in rough vegetation. 
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left, looks: almost as 
if birds are engage 
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Beautiful dorsal tufts, or plumes, are actually decomposed feathers, appear only during 
mating season. Their attractiveness nearly led to the extinction of the snowy egret in the 
United States in the 19th Century, when a lady's hat was not fashionable without several 
egret plumes. A hard-fought-.campaign by the National Audubon Society resulted in legis- 
lation which has preserved this magnificent creature, to the delight of naturalists and 
patient photographers seeking new subjects. 
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25 CAMERA 
GEWGAWS 


Junk or gold?—the average canfera store has 
all sorts of items tucked away. Dig, anyone? 





Being inveterate camera store browsers we 
often come upon fascinating odds and ends 
when snooping—some odds being useful 
and some ends being—vwell, interesting any- 
how. The accumulation in a store can be 
fantastic. Most gewgaws are often forgotten 
completely. If dredged up, they can often be 
bought for mere fractions of their former 
price or worth. While few camera store man- 
agers can let you nose unwatched through 
the equipment drawers when they’re busy, 
we found periods of relative inactivity when 
a kindly dealer may be persuaded. Our kindly 
dealer was Paul Lamle of Grand Central 
Camera, Inc., New York City. The 25 bits of 
dross or gold—depending on your taste— 
that we found are shown herewith.—H.K. 
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RANGEFINDERS: Built-in camera rangefinders can go off. 
A spare can check. This is super-accurate long-base Leitz. 
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area size. 


FINDER: Steinheil ro- 
tating finder shows 
field for various focal 
length lenses’ while 
maintaining viewing 
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FOLDING LENS SHADE: Square shade for 
square shots, adapter fits varied lens sizes. 
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TASCHENSTATIV (that’s its 
name): Attaches camera to any- 
thing, anywhere, including tree by 
using screw. 
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FLASH BRACKET: All 
sizes, shapes, makes 
prevail. This curious 
one for early Contax 
S transfers flash con- 
tact from tripod sock- 
et to position atop 
the camera. Also has 
accessory shoe. 
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f FLASH CALCULATORS: Weak on judging fiash expo- 
sures? These rangefinders-cum-calculators do the 

y work for you in flash and speedlight. 
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SELF TIMERS: All sorts availa- 
ble. This for Leica (not M2, 3). 
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ADJUSTABLE FILTER HOLDERS: If you have lenses with different 
diameters, Rhaco K-1, K-2, K-3 filter set has adjustable spring. 
Goes on and off camera lens in instant. Comes in neat case. 
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DOUBLE RELEASE: Use automatic 
diaphragm for close-ups if you have 
single-lens reflex with release on lens. 
Attach one release to camera, other 
to cable release lens in tube or bel- 
lows. Press plunger. 
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FINDER: Ancient Leitz 
Universal even handles 
so-called new-look 
105mm focal length. 
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MORE GEWGAWS ON NEXT PAGES 
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25 CAMERA GEWGAWS (Cont.) 





i 214 PRISM: Sperling prism sits atop 214 


reflex hood, allows eye-level viewing and 
focusing through lens. 















REFLEX FINDER: A real dilly, it fits Leica 
Hic, IIf, has 50mm f/3.5 lens, parallax- 
corrected focusing and _ on a 
ground giass. 
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EXTINCTION METER: Not accurate cnough for color, but good aid 
in a pinch for B & W if your photoelectric meter breaks. 
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FADING IRIS: Iris attaches 
over movie camera lens, lets 
you make fades or even lap 
dissolves if you can rewind. 
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FRAME SPORTSFINDER: 35mm, 73mm, 
90mm, 135mm lenses can be handled by 
this Leitz sportsfinder which fits into shoe. 
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FOCUSING AID: Slip 
ground-glass insert into 
35mm _ camera __sfocal 
plane, check accuracy of 
your rangefinder. 
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FINDER: Face one 
way, take picture an- 
other by mounting 
old folding finder on 
your own camera. 
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MOVIE METER: Weston may have discontinued 
making movie meters, but used Weston I! cine 
meters are around. Note neat slip-in case. 
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SUN SHADE: The 
old collapsible 
drinking cup in 
photo-guise. It’s 
adjustable for va- 
rious lens sizes. 
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SHOE: Miss accessory 
shoe on the Exakta? This 
one fits atop slow speed 
dial, lets you mount 
flash unit atop camera. 
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: COPIER: Stewartry allows lenses with Leica or Hy 
% Contax mounts to focus on ground glass, then P 
: you replace with camera body for actual shot. ”. 
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GEISS KONTAKT: No flash sync on 
your Leica Illa, b, c? Unit fits speed 
dial, adapts for speedlight too. 
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FLASH EXTENSION: Have a 
camera with flash contact built 
into the accessory shoe? This 
extension allows use of a flash- 
gun or electronic flash off the 
camera. Originally for an Argus 
camera, it works with others. 


EVERYONE WANTS to take beau- 
tifully composed, technically 
precise photographs. But Julius 
Behnke has made a lifetime 
project of it. In executing this 
project, Behnke has had sev- 
eral unusual advantages over 
most other photographers. He 
doesn’t work under pressure 
from magazine deadlines. He 
never has to compromise tech- 
nique to capture the decisive 
instant of a news event. He has 
no need to take pictures which 
' jibe with the editorial policy 
of a magazine or attempt to 
coax the public into buying a 
product. In fact, he doesn’t 
even have the almost universal 
problem of paying for photo- 
graphic equipment—he is au- 
tomatically supplied with some 
of the brightest and shiniest 
35mm cameras and lenses on 
the market. The explanation 
for this lies in Behnke’s un- 
usual job. Since 1937, he has 
worked as an instructor at the 
school operated by the manu- 
facturer E. Leitz in Wetzlar, 
Germany. He has access to an unlimited sup- 
ply of photographic materials—in fact part of 
his duties consists of evaluating available film, 
printing papers, and developers. And of course, 
he must be completely familiar with every piece 
of Leica equipment which is, or ever has been, 
in existence. In addition, he has served as a 
consultant, working on special projects for the 
advertising and publicity departments of the 
Leitz factory. His photographic profession has 
supported his photographic hobby; for in his 
spare time he has pursued picture taking with 
the enthusiasm of the amateur. Behnke has an 
international reputation as a nature specialist, 
as an expert technician, and as a long-lens vir- 
tuoso. For years we had been seeing—and using 
—his extraordinary black-and-white telephoto 
shots of wild life. Even so, when we saw a selec- 
tion of his color a few months ago, we were 
‘amazed. His black-and-white nature photographs, 
outstanding as they were, had given us no hint 
of his versatility, his extraordinary sense of 


JULIUS 
BEHNKE: 
THE 
SEARCH 


PERFECT 


composition, or his feeling for 
color. He is as expert in his 
close-up work as he is when 
working with long lenses at a 
distance, and his photographs 
of people are as effective as 
those of his animal subjects. 
But the discipline exacted by 
Behnke’s specialty is apparent 
in those color photographs. 
First of all, since Behnke made 
most of his animal photographs 
from a distance of from 50 to 
200 yards, atmospheric con- 
ditions often presented a prob- 
lem. From this he learned to 
work with filters, to control 
contrast, and cut through haze. 
Secondly, a ‘number of his 
nature photographs were taken 
very early or very late in the 
day. Many of them even in- 
cluded images of the sun or 
moon. Calculating exposure ac- 


curately at such times is ex- 
tremely difficult. The light level 
changes from moment to mo- 


ment and of course it is im- 

possible to take a light read- 

ing directly from the subject. 
By taking readings, adjusting them by guess- 
work, and noting the results over a period of 
years, Behnke developed a sensitivity to the 
quantity of illumination. Now when working 
with color, even with the limited latitude of 
Kodachrome, he uses a light meter primarily as 
a check. His estimates are extraordinarily ac- 
curate. Behnke also learned to respect and to 
control sharpness. A sharp image is no less desir- 
able when one is working with long lenses than 
it is with the normal focal length; but it is con- 
siderably more difficult to achieve. The long lens 
magnifies camera movement, and a shutter speed 
which would be fast enough when shooting with 
a 50mm lens may not render the 400mm image 
sharp. Whenever possible, Behnke uses a tripod 
(religiously when shooting with long lenses or 
when doing close-ups). And if he is working 
without one, with wide-angle or normal lenses, 
he chooses the fastest possible shutter speed. 
But more went into these photographs than tech- 
nique. Behnke has the (Continued on page 71) 
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HERE’S HOW JULIUS BEHNKE TOOK 
THESE OUTSTANDING PHOTOGRAPHS 


HOW BEHNKE SHOOTS FLOWERS: Although he 
works exclusively with rangefinder cameras, 
Behnke controls composition exactly even when 
shooting close-in or with long lenses. When he 
made the photograph of the cornflower and poppy, 
page 69, Behnke used the Visoflex, a reflex housing 
which is inserted between camera body and lens, 
to give him a full-size, through-the-lens, ground- 
glass view of his subject. Since he could see ex- 
actly what he was getting, Behnke was able to slice 
precisely into the orange petals of the poppy and 
center the cornflower in the top of the frame. He 
shot with a Leica M3 camera, Visoflex |, and ex- 
tension bellows, Daylight Type Kodachrome at 
1/50 and f/5.6. Although the Visoflex is designed 
for use with the Leica line, there are housings 
available for most of the interchangeable-lens 
viewfinder cameras on the market today (see 
MODERN, February 1958, page 56). 


HOW BEHNKE SHOOTS LANDSCAPES: The color 
and quality of the illumination is responsible for 
the drama of many of Behnke’s landscapes (see 
inside foldout). This photograph of children play- 
ing in a river was taken in the south of France, 
from a bridge over one of the side streams feeding 
the Rhone. The last of the day’s sun glanced over 
the water, illuminating the boys with a golden light 
which contrasts with the pure blue of the river. 
Behnke shot with a Leica M3 and a 90mm Elmar 
lens, an unusual choice for a landscape. ‘‘Gen- 
erally for scenics | prefer extreme focal lengths; 
wide-angle 21mm or 35mm, or the longer 200mm 
and 400mm lenses. But here, the 90mm gave me 
the exact framing | wanted.’’ Exposure was by a 
reflected light reading, 1/25 sec. and f/4 on Day- 
light Type Kodachrome. 


HOW BEHNKE SHOOTS CLOSE-UPS: The close-up 
of the inside of the shell (opposite) was made in 
Behnke’s studio. For illumination, Behnke used 
one 500W photoflood in a Kodak reflector. Since 
the color and pattern appearing on the shell varied 
with the angle of the light, Behnke adjusted the 
position of the flood until the pattern appeared 
exactly as he wanted it on the ground glass of the 
Visoflex. As is the case with any close-up (where 
the distance between camera lens and film plane is 
considerably greater than normal) the trick was in 
calculating exposure. The simplest method is to 
take a light reading in the ordinary fashion. Then 
measure the distance from the film plane to the 
lens in inches. Divide this number by the focal 
length in inches of the lens you are using. The 
square of the answer indicates the number of times 
exposure should be increased. Leica M3, Visoflex |, 
extension bellows, 135mm Hektor. The exposure 
was 1 sec. at f/8 on Kodachrome Type A. 


true artist’s eye for the significant subject, for 
composition and for color. Photography has been 
described as a selective rather than a creative 
art. Part of the task of any artist is to present 
his interpretation of his subject as forcefully as 
possible. If the artist is a painter, he can add or 
eliminate colors, lines or shapes at will; his only 
limitation is imagination. If the artist is a pho- 
tographer, his means of control are compara- 
tively limited. He cannot wish away existing 
color, or a relationship of forms. He must accept 
his subject as it is. 

Although the three photographs shown here 
do not resemble each other in any way, they have 
one thing in common. What is shown has been 
simplified, pared down, to the essential elements. 
The method by which Behnke has accomplished 
this is different in each case. The picture of chil- 
dren playing in the river (inside foldout) is a 
candid, taken during a trip through the south of 
France. The most important factor in simplify- 
ing the scene was shooting angle. Although the 
subject and the quality of the light would have 
been the same from any vantage point, the im- 
pact of the photograph would not. Had Behnke 
shot from the bank of the river, he would have 
included a number of extraneous details in the 
background of the picture. 

The photograph of the cornflower and poppy 
was taken in Behnke’s own yard. Here, the scene 
was simplified by underexposure, a standard 
Behnke technique for dealing with high contrast. 
Behnke took an overall reading with a reflected 
light meter, then underexposed about one-half 
stop. The shaded green foliage in the background 
went completely black, and the flowers repro- 
duced as color-saturated middle tones. 

Visually, there is a similarity between the 
photograph of the children in the river and the 
photograph of the shell. In both cases, Behnke 
eliminated distracting details (i.e., the banks of 
the river, the rim of the shell) by framing. But 
in one case the picture is a distance shot while 
in the other it is an extreme closeup, requiring 
a special studio set-up (see caption). 

For many years most of Behnke’s photographs 
were taken at or near his own home in Wetzlar, 
but recently he has spent a great deal of time 
traveling—in Europe, America, and the Middle 
East. Now he spends his vacations abroad, search- 
ing for new ideas and new subjects, new colors, 
customs, and ways of life to photograph.—P.c. 











LENS 


COATING 


BENNETT SHERMAN TELLS HOW LENSES IM- 
PROVE WITH COATING, WHY SOME LENS COAT- 
INGS ARE BETTER THAN OTHERS, AND WHAT A 
BRAND-NEW COATING CAN DO, IF ANYTHING, 
FOR YOUR OLD UNCOATED LENSES. 


WE GENERALLY TAKE lens coating for granted today. 
True, we may often be a little hazy as to exactly how 
and why lens coating works, but we all have a sense of 
comfort and well-being when we see the bluish or am- 
berish color coating on the front lens element and the 
“C”, “T,” or other indication on the identification ring 
meaning that our favorite lens has been “coated.” 

Actually the science of lens coating may have done 
more for us since its invention than all the new high 
resolution films, rare earth lens designs, and super fancy 
cameras. For without lens coating the images that these 
modern wonders produce would simply never get onto 
the film properly. Thereby hangs a fascinating part of 
photography, now almost completely overlooked by all 
save the lens makers. 

It wasn’t always so. A few brief years ago, following 
World War II, lens coating was the hottest photo topic 
going. Photographers were shooting with and without 
coated lenses, trying to measure the fantastic exposure 
increases claimed by those in the know. For years pho- 
tographers had contentedly believed that an f/2 lens 
was an f/2 lens, that all light entering a lens got through 
it. Suddenly they were told that this new-fangled lens 
coating cut down light reflections from lens surfaces 
and thus actually increased light transmission fan- 
tastically. Photographers with old, prized lenses were 
rushing off with them to the nearest lens coating estab- 
lishment and shedding bitter tears when they received 
their former jewels back all the worse for the ex- 
perience. Finally, all lenses were coated during man- 
ufacture, everyone accepted the fact, and that put an 
end to the confusion. 

Now let’s go back and see what the real story of lens 


coating is. Take a pre-war uncoated four-element 
Tessar-type lens, point it at a brilliantly lit scene or 
toward a light source, and the resulting picture will 
have a peculiar lack of sharpness and contrast. Edges 
of bright objects seem to “blend.” Overall fog is often 
present. The negative lacks contrast. The cause: part 
of the light entering the lens is reflected from each glass 
surface. In a Tessar lens, the reflected light bounces 
from eight surfaces, for light is reflected not only when 
it enters a piece of glass but also at the other side of the 
glass as it leaves. This light bouncing around inside the 
lens causes the trouble. 

In addition, reflection from each surface cuts down 
the amount of light actually transmitted to the film. In 
the Tessar lens, only 69 percent of the total light gets 
through. This light loss can slow the actual transmitting 
power of the lens as much as \4 to 14 stop. In a super- 
speed lens, a six- or seven-element f/2 or f/1.5, trans- 
mittance can be lowered as much as 1% to %4 stop. 

Lens engineers first tried to combat these reflections 
by cementing elements together, thus reducing the 
number of glass lens surfaces which could reflect light. 
But by concentrating on cemented glass surfaces and 
abandoning air-spaced lens elements, the engineers 
were seriously hampered in lens design. The pre-war 
seven-element 50mm f/2 Zeiss Sonnar is an excellent 
example of the engineer’s art of producing a fast lens 
with few glass-to-air surfaces. But such lenses as the 
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HOW LENSES ARE COATED: Lens elements (A) are 
on a platform with holes (B) inside a glass bell (C) sealed 
by gasket (D) to metal baseplate (E). When tungsten 
wire coil (F) coated with magnesium fluoride powder is 
connected to electrical power (G), coil heats up, powder 
becomes sublimated and condenses on lens surface. 
Pipe (H) connects to vacuum pump. 
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HOW LENS COATING WORKS: Light (A) strikes lens 
coating (B) which reflects about 3 percent of light out- 
wards again (B’). Remainder of light continues through 
coating, striking lens surface (C) which reflects about 
1% percent more of light outwards (C’). This second 
reflected wave (C’), 2 wave length behind B’, cancels 
B’ out. The problem: how to cancel B’ in all wave 
lengths for all visible colors. 


14- and 15-element zoom lenses of today were impossi- 
ble. Although theoretical designs for them did exist, the 
lens makers knew that the quality of performance would 
be dreadful by the time the light had had a field day 
bouncing off each of those elements. 

Oddly enough, the first successful lens coating was 
done by nature and had nothing to do with scientists, 
lens designers, or chemicals. If you’ve seen many well- 
used, uncoated lenses you’ve probably noticed that 
some have an odd bluish discoloration or staining 
caused by prolonged outdoor use under adverse weather 
conditions. In the 1890’s H. Dennis Taylor, inventor of 
the successful three-element camera lens bearing his 
name, found that this bluish stain had some useful 
properties. It seemed to reduce the amount of light re- 
flected from the lens. 

Unfortunately, no one was able to reproduce this 
staining under controlled laboratory conditions until 
the 1930’s, when high-vacuum chambers came into 
scientific use for coating glass with thin layers of alu- 
minum, silver, and gold. Dr. Mary Blodgett succeeded 
first in coating glass with a thin soap film. Although 
this soap film could be treated to make a somewhat 
permanent anti-reflection coating, it wasn’t really until 
1935 that John Strong described coating as we know 
it today—boiling small amounts of crystalline materials 
like magnesium fluoride and cryolite in a vacuum 
chamber to produce a very thin but controllable film 
of these materials on glass surfaces within the chamber 
(at left). In a Tessar-type lens, coating reduced re- 
flection to the point where 88 percent of the light was 
transmitted rather than 69 percent. 

Lens coating works in quite an amazing manner. The 
coating has nothing to do with reducing the shine or 
reflection of a surface by dulling it, as is often thought. 
Instead it relies on producing two reflections—one from 
the coating and one from the glass surface—so spaced 
that one will interfere with the other and cancel it, thus 
producing little or no reflection at all (top drawing). 


And when reflected light rays cancel each other out, 
their total amount of light is automatically added to 
the transmitted light—thus increasing total transmit- 
tance. Here’s how it occurs. 

According to presently held theories, light travels in 
waves. Although it travels at enormous speed—about 
186,000 miles per second—these waves are very short. 
For green light waves, for example, the distance be- 
tween crests of the wave (wave length) is about 
1/50,000 of an inch. If two waves starting from the 
same source are so arranged (Continued on page 106) 
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1C in Angstroms 

| 
4000 5000 6000 7000 

Violet Blue Green Yellow Orange Red 

REFLECTION FROM COATED CROWN GLASS: Un- 
coated crown reflects about 5 percent of light (curve 
A). Coated glass (curve B) reduces reflection most in 
green-yellow (C), to about 1% percent (D). Curve B 
shows that in the violet (E) much more is reflected, ac- 
counting for deep blue-violet appearance of some 
coated lenses. 


Percent of incoming light Reflected 
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Percent of incoming light Reflected 








6000 7000 
Violet Blue Green Yellow Orange Red 
REFLECTION FROM COATED FLINT GLASS: Uncoated 
flint reflects about 5% percent light (curve A). Coated 
giass (curve B) reduces reflection most in yellow-green 
(C), to less than 1 percént (D). Reflection curve rises 
steeply in the violet and blue (E), accounting for blue 
appearance of many coated lenses. 
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_ KARSH: 
BETTER 
THAN 
EVER? 


by Jacquelyn Balish 


GLANCING to the upper right of this page 
you will see—not for the first time, I hope 
—one of the great portraits of our time. 
Taken in 1941, at the nadir of English 
fortunes, it came to symbolize the stub- 
bornness of will of a great people. The 
photograph served, too, to make a world- 
wide reputation for its author, Armenian- 
born Canadian citizen, Yousuf Karsh. 
Now Karsh of Ottawa is with us again, in 
a new collectors’ volume—Portraits of 
Greatness, consisting of 96 portraits plus 
an anecdote about each sitting by the 
photographer. 

The book is a triumph of printing. The 
sheet-fed gravure reproductions of the 
portraits are for the most part superb—as 
close to Karsh’s personal prints as the 
engraver’s art can come. In a few in- 
stances, however, the plates have been too 
intensively worked over and _ highlight 
areas looked greased. The page size, 
91% x 12 in., is adequate for proper dis- 
play. The type is elegant and readable. 

And now to the material which is so 
well presented—the photographs and the 


<I] Sir Jacob Epstein 
Sir Winston Churchill > 
Top portrait, 1941. Bottom, 1956. 























<] Augustus John 


KARSH (cont) text. The last collection of Karsh’s 
work to appear in book form was published 13 years 
ago. Has this master portrait photographer improved, 
worsened, changed in these intervening years? 

At his best Yousuf Karsh fulfills his own definition, 
“the aim and art of the portraitist who works with a 
camera are not merely to produce a likeness but to re- 
veal the mind and soul behind the human face.” And 
he seems to shoot always with this goal in mind—not 
making it every time, of course, but then who can? 
His means to this end have changed in 13 years. His 
style has loosened. Today he seems more willing to 
experiment, less rigid in approach. 

In his earlier work, Karsh was content to stay at a 
distance from his subjects, limiting himself to the 
three-quarter or waist-high view. Backgrounds were 
seamless paper or as simple as he could make them, 
even on location. Now, however, Karsh dares to close 
in on the face (the later Churchill, bottom page 75; or 
the British painter Augustus John, page 76). He even 
leaves hands (once so important to him and so over- 


A Frank Lloyd Wright 


posed that their inclusion became a gimmick) out of 
some of the pictures completely. When he shoots on 
location he deliberately uses the available backgrounds 
for visual strength (Epstein, page 74, a colossus made 
even more so by the sculpture glimpsed behind him, his 
workman’s hand made stronger by the visual echo of 
its own creation). 

This is not to say that Karsh’s basic techniques of 
lighting have changed. The majority of his best photo- 
graphs are still characterized by key light and fill-ins 
(which bring out texture of skin, beard, eyebrows). 
When he turns to a softer, more diffused illumination, 
his eye seems to become diffused also. There are times, 
however, when harsh reality leads to disaster. The 
portrait of Dame Edith Evans is unfortunate—it prob- 
ably would have been a triumph if left untouched. But 
it is scarcely the convention of our time to admit that 
women of any age have wrinkles. 

There are several intriguing natural light portraits 
in this new book. One is a magnificent rim-lit profile 
of Francois Mauriac; an- (Continued on page 104) 














ON 
SAFARI 
WITH 
MODERN 


Our African expedition got 
off to a bad start when a bale 
of tele lenses was washed 
away in the Zambezi. This 
meant close-up work. Close- 
up work meant making 
friends with our subjects. 
Making friends?—why, one 
photographer was lionized 
(see opposite page). The 
rest, usually nervous of 
mere dogs, developed nerves 
of steel behind their cam- 
eras. That’s all they did de- 
velop, as the film had been 
packed with the tele lenses. 
So we asked Canadian car- 
toonist Al Sens to illustrate 


the whole miserable saga. 
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Nikon Reflex, 105mm Nikkor, f/4 at 1/30 sec., Isopan Record, at ASA 640. By Herbert Kepp' 


CRITICAL 
LOOK 


HIGH 


SPEED 
FILM 


Inherent graininess? Underexpose for 
better quality? Soup up 
your developer? Nonsense, such 
talk has about ruined the 
reputations of the superfast films. 
Here’s how they should be used. 


EVER SINCE the introduction of the first modern super- 
fast 35mm black-and-white film, Kodak’s Super-XX, in 
1938, it has been the practice for technicians to illus- 
trate a film’s speed capabilities with the aid of a young 
lady lit by match or candlelight. As films became pro- 
gressively faster, the young lady continued to reappear 
illustrating the same theme—speed and quality. (We 
must presume that as the films became faster, the 
candlelight became dimmer or there would have been 
no sense in using the same subject material. ) 

While the young lady often was a charming picture, 
it’s doubtful if such a test was of any substantial value 
or contributed much real information. The reproduc- 
tion of the picture often showed bright highlights (the 
result of overdevelopment) but no shadow detail. And 
it is in the shadows that the true sense of film speed 
must be examined. 

Today’s fastest films, Mopern feels, are laboring 
under the shadow of the young lady with candle. Their 
true nature is neither understood nor used. Results from 
them too often represent photographic technique at its 
worst. And, unfortunately, many developer manufac- 
turers, in efforts to fight off the claims of rivals, have 
continued to make claims and suggest techniques for 
the super-fast films and their developers which border 
on the outrageous. 

The world’s fastest 35mm film on the general market, 
Agfa Isopan Record, has fallen victim to such prac- 
tices. MopERN has noted many photographers, even 
professionals, using the film on blind faith at fantastic 
indexes of 8000 or so, developing the film in mystic 
baths, and turning away from Record in disgust as the 
weak, grainy, washed out negatives emerged from the 
fixing bath. 

It is time, therefore, to re-examine the high-speed 
film critically. We state emphatically, that 11 x 14 en- 
largements of good quality can be made—that super- 
fast films are usable, capable, and amazingly adaptable, 
but that high-speed films often act in a manner com- 
pletely opposite to the way most photographers believe. 
_ In the year of 1959, all film manufacturers insisted 
on higher than official ASA speeds for best results from 
their films (but see the news for 1960 on page 26). 
Most makers suggested at least doubling the ASA rating. 
(One maker of medium-fast film, Ansco, publishes its 
own rating. For Super Hypan, exposure index is 500. 
Ansco seldom mentions the officially designated ASA 
speed of 200.) It would seem then, if this technique is 
the criterion, that underexposure—or at least eliminat- 
ing much of a film’s safety factor on the underexposure 
side—should always result in negatives with better 
graininess qualities even though some shadow detail is 
thereby lost. 

This is absolutely untrue of the superspeed films 
such as Agfa Isopan Record. Underexposure does pro- 
duce a thinner, printable negative, but destroys the 
image quality and produces a marked increase of grain- 
iness which may be intolerable. 

Mopern took: Agfa Isopan Record, today’s fastest 
35mm film, and subjected it to a number of critical 
tests to see just what hap- (Continued on page 120) 
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HIGH SPEED FILM (Cont.) 


FOR BEST RESULTS with super-fast Agfa Isopan 
Record, expose at E.!. 640. Take exposure reading 
from middle tones (girl’s sweater) with reflected 
light meter. Develop in Agfa Rodinal diluted 1:50 
for 12 min. at 68F. Keep developer, stop bath, fixer, 
and wash water at 68F. Agitate every 10 sec. for 
first min., then every 30 sec. for remaining time. 
This will produce negatives with adequate printing 
density and shadow detail, and a sharper image 
with minimum apparent graininess. 10X enlarge- 
ment, center right, is from frame +28, top nega- 
tive strip, which was exposed at E.!. 640 and de- 
veloped accordingly. 


Photographs and Technical Research by Edward Meyers 
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FOR EXTRA SPEED without sacrificing too much 
quality, expose Agfa Isopan Record at E.!. 1300. 
Take exposure reading from middle tones (girl’s 
sweater) with reflected light meter. Develop in 
Agfa Rodinal diluted 1:50 for 18 min. at 68F (a 
6-min. increase over quality development time). 
Agitate every 10 sec. for first min., then every 30 
sec. for remaining time. This will produce nega- 
tives with adequate printing density and shadow 
detail—apparently sharp with acceptable graini- 
ness. 10X enlargement, left, is from frame +26 " Ris: parah 
of bottom negative strip which was exposed at E.I. mpeeure (equa! to E.!: 160). 
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ith Visoflex reflex housing, 135mm f/4.5: Hektor, Ilford Pan F, 1/100, f/8. 





Portrait of a sculptor. Contax Illa camera, 50mm f/1.5 Sonnar lens, Ilford HP3 film, 1/25 second and f/2. 


HOW DID ITALIAN AMATEUR PAOLO 


PELLEGRINESCHI MAKE THESE STRIK- 


ING 35MM PICTURES? IS IT CROPPING 


OR FRAMING, DEVELOPING OR PRINT- 


ING WHICH ACCOUNTS FOR HIS UN- 


USUAL STYLE? FOR THE COMPLETE 


STORY, SEE TEXT AND PHOTOGRAPHS 


ON THESE AND THE FOLLOWING PAGES. 


IF MOST PHOTOGRAPHERS had taken the pictures on these and 
the following pages, they would have discarded the negatives. 
The reason: poor composition. 

But this strange, offbeat presentation of his subjects is the 
most important facet of Paolo Pellegrineschi’s style. For a 
moment let’s look at the photographs. In “Shadow,” opposite, 
all visual elements are bunched in one corner. In addition, 
two of them are arbitrarily truncated: disembodied feet 
march along the top, a bicycle wheel is sliced from its frame. 
In “Leghorn Docks,” opposite, a human figure is planted 
squarely in one corner, while a load of scrap iron neatly 
dissects the left-hand side of the picture. In “Street Scene,” 
page 86, a decapitated figure strides out of the frame. Where, 
oh where, are the rule of thirds, the S-curve, the center of 
interest, the principle of balance? 

Although he consistently flaunts all the conventional never- 
nevers of composition (too much white space, subject not 
centered, chopped-off heads) Pellegrineschi’s pictures are 
nevertheless powerful. The most (Continued on page 112) 














Pellegrineschi uses high con- 
trast to emphasize large 
masses rather than detail, 


achieves it mostly in printing. 


DISCOVERY (coni.; 


<J Street scene. Contax Illa, 135mp 
f/4 Sonnar lens, Ilford Pan F, 1/25¢ 
second at an aperture of f/5.6. 


The Orphanage yard. Contax Illa, > 
135mm f/4 Sonnar,.|I!ford Pan F 
1/250 second and f/11. 


Woman of Viareggio. Contax Illa 
50mm f/1.5 Sonnar, Kodak Pana 
tomic-X, 1/250 sec. and f/11.V7 
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MONTHLY CONTEST 


Get variety from your shutter speeds 


The photos shown here cover a speed range from 
several seconds to 1/1000 sec. The two slow-speed ones 
needed tripods—but if you don’t have a tripod and 
cable release, you don’t have to ignore half your shutter 
speeds all of the time. For indoor available light shots, 
try resting your camera on a table—and use the self 
timer to prevent jarring when the shutter is released. 

Conversely, for outdoor hand-held shots, you can 
gain more in sharpness than you'll lose in depth of field 


TIME EXPOSURE produced this three- 
faced man. K. O. Kennedy, Los Angeles, 
Calif., set up spots right and left, 
switched from one to the other while sub- 
ject turned head. 4 x 5 Kodak Master 
View with 714-in. Ektar lens, Kodak 
Royal Pan film, f£/11, about 6 seconds. 


1/1000 SEC. stopped close side-to-side 
action (even at this speed, boy could 
travel 4 in. during exposure). Al Wad- 
man, Silver Spring, Md., used Nikon SP 
with 50mm Nikkor lens, Plus-X film, 
exposed at about £/8. 


if you shoot at 1/125 or 1/250 instead of 1/30 or 1/60. 

Anyone may enter any number of black-and-white 
prints in Mopern’s “Monthly Contest.” Pictures must 
be 4.x 5 or larger. Polaroid prints may be submitted in 
original size. Your name, address, and all technical data 
must appear on the back of each print. No entry blanks 
are required. Please enclose a stamped (first-class post- 
age), self-addressed envelope if you want us to return 
pictures we’re unable to use. Send them to Columns 
Editor, MopERN PHotocrapnHy, 33 W. 60 St., New 
York 23, N. Y. 





Send 
Your 
Best Shots 


To MODERN. 


Win $25! 


1/5 SEC. allowed smallish 
opening, solving depth-of- 
field problem for Robert Tal- 
bot, Columbus, Ohio, who 
used long-focus lens (90mm 
Elmar, with Visoflex II) on 
Leica IIIf. At £/8, both hands 
and face could be kept in 
zone of sharpness. Plus-X. 


1/100 SEC. easily stopped 
distant plane, kept figure 
sharp. Wade Ramsey, Bob 
Jones University, used 4 x 5 
Crown Graphic with 135mm 
Optar lens, Kodak Royal Pan 
film; he underexposed for 
dramatic effect with medium 
yellow filter, £/32 opening. 


























MODERN PHOTOGRAPHY’S 
exclusive monthly equipment 
report section devoted to in- 
formative, unbiased field 
tests of equipment submitted 
to and passed as acceptable 
by our technical department. 











GRAPHIC ELECTRIC: 
BATTERY-DRIVEN 35 





Manufacturer’s Specifications: 
Graphic 35 Electric 35mm _ range- 
finder camera with built-in and 
coupled exposure meter. Lens: 
50mm lloca-Quinon f/1.9. Shutter: 


Synchro Compur with speeds from . 
1 to 1/500 sec. Viewing: Combined - 


range-viewfinder, projected picture 
area frames for 50 and 135mm 
lenses with automatic parallax cor- 
rection. Other features: Electric 
drive by two penlight cells, re- 
cessed rewind handle, device to 
prevent back from being removed 
unintentionally. Price: $275. im- 
porter: Graflex, Inc., Dept. 111, 
3750 Monroe Ave., Rochester 3, 
N. Y. 


While we have yet to harness 
atomic power to the 35mm camera, 
we're doing all right with electricity. 
Using two penlight cells (paper- 


wrapped batteries fit and metal | 


jacketed batteries don't) neatly tucked 
inside its underbelly, the Graphic 35 
Electric beats out a steady 3 pictures 
to the 5-second bar. Just press the 


90 











shutter release on the front and the 
camera goes into action—the shutter 
clicks, the film advances, the shutter 
clicks—until you take your finger from 
the release, run out of film, or the 
batteries fail after 1000 or so frames. 

We shot quite a bit of film with the 
Graphic Electric (called the lloca 
Electric in Germany) and found it to 
be a remarkable camera in a way you 
might not think. Naturally as soon as 
you hear that it is battery operated, 
you are bound to imagine a super 
sequence camera. Actually, 3 shots in 
5 seconds is considerably below the 
norm for super. sequence. Most 35's 
with rapid wind levers can shoot faster 
than that. We timed ourselves with 
one well-known brand and came out 
with 1 shot per second. But here's the 
rub. When you're shooting fast and 
flipping that rapid wind lever as fast 
as you can, you're not holding the 
camera steady. After each wind you 
must resteady the camera, take aim, 
and shoot. Shoot too fast and you'll 
get the pictures all right—but they'll 
be blurred ones. 

With the Graphic Electric, you can 
hold the camera right on your subject 
and keep shooting with absolute as- 
surance. In our tests, using the camera 
at 1/30 sec. hand-held, the Graphic 
35 produced no jar from its electric 
drive mechanism. !t was perhaps the 
easiest camera to hold steady from 
shot to shot that we've ever en- 
countered. We judged the electric 
drive to be reasonably quiet. In our 
tests, the drive never broke down or 
jammed. 

After the electric drive, the rest of 
the camera is somewhat anti-climactic 
—the range-viewfinder is bright, the 
secondary rangefinder image shows 
good separation, the projected paral- 
lax-corrected picture area frames for 
the 50 and 135mm lenses can be seen 
easily, although the outside edge of 
the viewing area which is supposed 
to be used in lieu of a 35mm finder 
would be difficult to view for a wearer 
of glasses. 

The pointer for the built-in and 
coupled exposure meter appears 
rather brightly atop the picture area 














within the viewfinder. A check of the 
meter proper, using color film in very 
low lighting, resulted in some ex- 
cellently exposed transparencies. 
Sensitivity of the meter in bright light 
was equally good. 

The back-opening and frame- 
counting mechanisms are almost fool- 
proof—maybe a bit too much so. The 
frame counter can only be set from 
inside the camera. Once the camera is 
closed there is no way of changing it. 
To open the camera back, you press a 
small release latch forward. Then, 
while pressing the release latch again, 
pull outward on the recessed rapid 
rewind lever. The back then opens. 

The 50mm f/1.9 lens showed accept- 
able definition with a small amount of 
fall-off in the corners when used at full 
opening. Its best definition seemed 
to be at £/5.6. Definition fell off 
slightly at smaller apertures. A 35mm 
£/4.5 Steinheil Culmigon lens ($59.50) 
had good definition wide open with 
slight fall-off at the edges, and best 
definition between f/5.6 and f/8. 
Definition decreased rapidly when the 
lens was stopped down further. The 
135mm f/4 Rodenstock Rotelar 
($99.50) had good definition with 
slight edge fall-off at f/4 and its best 
range between f/5.6 and {/8. As with 
the 35mm lens, definition decreased 
rapidly beyond f/8.—H.K. 





EXPOSURE METER ON 
NEW WALZ ENVOYS 


Manufacturer’s Specifications: 
Walz Envoy M35 f/1.9 35mm 
rangefinder camera. Lens: 7-ele- 
ment 48mm f/1.9 S-Kominar. Shut- 
ter: Copal SVL, with speeds from | 
to 1/500 sec., and MX sync. Other 
features: Cross-coupled LVS, built- 
in exposure meter, projected frame 
viewfinder with automatic parallax 
correction. Price: $79.95 (camera 
must be bought with ever-ready 
leather case: $12.50). Importer: 
U. S. Photo Supply Co., 6478 Sligo 
Mill Rd., Washington 12, D.C. 

Manufacturer’s Specifications: 
Walz Envoy M35 f/2.8 35mm 
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rangefinder camera. Lens: 4-ele- 
ment 45mm f/2.8 S-Kominar. Shut- 
ter: Copal, with speeds from 1 to 
1/300 sec., plus X sync. Other fea- 
tures: Built-in exposure meter, pro- 
jected frame viewfinder with auto- 
matic parallax correction. Price: 
$49.50 (camera must be bought 
with ever-ready leather case: 
$12.50). Importer: See above. 





There’s an ever-growing demand for 
medium-priced cameras with built-in 
exposure meters, and these two 35mm 
rangefinders are useful additions to 
the field. The only important differ- 
ences between them lie in the lens and 
shutter. The f/2.8 has no LVS system, 
the shutter speeds being set by a 
knurled ring with clickstops, and the 
openings by a knurled ring without 
clickstops. The setting dial of the ex- 
posure meter differs accordingly be- 
tween the f/1.9 and the f/2.8. On the 
f/1.9 model we tested, the dial was 
somewhat too loose, so that we often 
changed the setting unintentionally. 

Our comments from now on apply 
to both models. The exposure meter 
proved accurate enough te give good 
results with Kodachrome, and sensitive 
enough to be useful when taking in- 
door available light pictures on high- 
speed black-and-white. 

Loading is easy, and there is a use- 
ful spot indicator on the bottom of the 
camera which shows whether the film 
really is engaged in the take-up spool. 
The frame counter is set manually. Un- 
like the older Envoy 35, the two new 
Envoys have a recessed rewind crank 
on the bottom of the cdmera. It springs 
out at the touch of a button. 

The film-advance and shutter-cock- 





TESTS 


ing lever, on top of the camera, has to 
be turned through just over 180°. On 
the f/1.9 model we tested, the lever 
tended to spring right back into the 
recessed position, obliging us to hook 
our forefinger awkwardly over the top 
to fish it back. The lever on the f/2.8 
we tested did not, however, give us 
any difficulty. 

The projected frame in the view- 
finder was clearly visible in all light- 
ing conditions, from roomlight to 
bright sunlight, and viewing was no 
problem for this glasses-wearing 
tester. The rangefinder image is ac- 
ceptably clear. 

The focusing ring is fitted with a 
large knurled knob, and it needs to 
be turned through only 90° to cover 
the full range from 2.7 ft. to infinity. 
For quick refocusing, as well as for 
quick reframing, we found both Walz 
Envoys easy to handle. 

Our tests of the f/1.9 lens showed 
that sharpness at the widest opening 
was just adequate, with fall-off at the 
edges. At £/5.6, the best opening, 
sharpness was acceptable; at the 
smaller openings, there was a slight 
overall fall-off.—W.H.J. 





YASHICA HAS NEW 
RANGEFINDER 35mm 





Manufacturer’s Specifications: 
Yashica YL 35mm rangefinder cam- 
era. Lens: Yashinon 45mm f/1.9. 
Shutter: Copal SVL with speeds 
from 1 to 1/500 sec., plus MX sync. 
Other features: Cross-coupled 
LVS, projected frame viewfinder 
with automatic parallax correction, 
automatic zero reset exposure 











counter. Price: $69.95. Importer: 
Yashica Inc., 234 Fifth Ave., New 
York 1, N. Y. 


This medium-priced 35mm range- 
finder camera sits well in the hands. 
The film-advance lever, which projects 
conveniently over the camera back 
when once cocked from the recessed 
position (but never endangers a left- 
eyed viewer's right eye), takes an easy 
120° throw. 

Both the rangefinder image and the 
projected frame in the viewfinder are 
more than adequately clear, and can 
be seen comfortably by anyone wear- 
ing glasses. If the viewer's eye shifts 
off-center, parts of the projected 
frame will fade out to warn him of im- 
pending parallax. 

The recessed rewind crank, on the 
bottom of the camera, springs out 
when the rewind release is turned. A 
word of caution here: the crank will 
spring out when the release is turned 
only halfway, but you must continue 
turning to the end. If you try to rewind 
from the halfway position, you will | 
promptly tear your film, as the 
sprocket wheel is still locked. 

A word of caution, too, about the 
focusing knob, which turns through 
180° from 2.6 ft. to infinity, passing 
just under the lens mount. We found 
that the knob would jam agains? a 
tripod head which projects beneath 
the lens. 

In testing the f/1.9 lens, we found 
that sharpness was acceptable at the 
widest opening, with some fall-off at 
the edges. There was a slight overall 
fall-off at the smaller apertures. At 
the best opening— f/5.6—sharpness 
was good.—W.H.J. 





STARTECH UNIT GIVES 
INEXPENSIVE CLOSE-UPS 


Manufacturer's Specifications: 
Eastman Kodak Startech camera for 
4- to 16-in. close-ups. Film Size: 
127. Takes super slides 1% x 1% 
in. Lens: 50mm f/27. Shutter: Be- 
hind-the-lens, 1/40sec. only. Other 


(Continued on page 92) 


MODERN TESTS 


(Continued from page 91) 


features: Double exposure pre- 
vention. Price: Kit with 2 close-up 
lenses, one roll Ektachrome F film, 
two penlite batteries, cardboard 
copying easel, and 12 M-2 flash 
lamps, $34.75. Manufacturer: 
Eastman Kodak Co., Rochester 4, 
N. Y. 





The Startech has a Starflash body, 
but with these changes in design: 1. 
two extremely small diaphragm open- 
ings (f/27 and f/64) to allow maxi- 
mum depth of field for close-ups. 2. 
a plastic flashgun shield with a built- 
in parallax correcting wedge. The 
wedge fits in front of the taking lens 
when the shield is in place. 

To photograph an object 4 to 8 in. 
away the Startech user flicks a two- 
position switch to a red arrow. This 
positions the £/64 opening. Then he 
slips a color-coded +-7 Portra lens on 
the regular Startech lens. 

For a 10- to 16-in. close-up he 
moves the switch to the green arrow 


and uses a green +3 Portra lens. A © 


third lens for photographing objects 
27 to 33 in. away (not included in the 
kit) is also made for the Startech. 

Accurate measurement of camera- 
to-subject distance—important, but 
not essential—can be done with a 
tape measure or knotted string tied to 
the carrying lugs of the camera. 

We used all three lenses with the 
Startech. Our black-and-whites and 
transparencies, taken with flash, were 
more than adequately sharp. 

Because of the small lens openings 
and single shutter speed, which limit 
light entering the camera, all 127 films 
slower than Verichrome Pan (ASA 80) 
must be used with flashbulbs. In bright 
sunlight both normal and close-up 
pictures may be taken without flash- 
bulbs when using Verichrome Pan or 
faster films.—J.E. 
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TELE-ASTRANAR HAS 
LEVER, WHEEL FOCUSING 


Manufacturer's Specifications: 
400mm f/5.5 Tele-Astranar for 
most 35mm focal-plane shutter 
single-lens reflexes, for rangefinder 
cameras with reflex housings and 
movie cameras which have com- 
pletely interchangeable lenses. Ap- 
erture range: F/5.5 to f/22. Fo- 
cusing range: 20 ft. to infinity. 
Other features: Lens collar ena- 
bling camera rotation for verticals. 
Focusing knob. Price: $77.50. Ac- 
cessory focusing lever, $2.50. im- 
porter: Sterling-Howard, 561 E. 
Tremont Ave., New York 57, N. Y. 


You can add a new member to the 
swelling ranks of long lenses for 35mm 
cameras which are light enough to be 
hand-held: the 400mm Tele-Astranar. 
It weighs 3 Ib. 2 oz., and measures 
about 16% in. from end of mount to 
tip of lens shade. 

The most unusual feature of this 
lens is the focusing mechanism. A 
knurled focusing knob, similar to the 
focusing knob on a twin-lens reflex, 
is located about halfway down the 
right-hand side of the lens barrel. 
Turn it 90°, and you've focused the 
full range from 20 ft. to infinity. To 
make focusing even smoother and 
easier a 412 -in.-long accessory focus- 
ing lever is available. This lever screws 
into a receptacle in the knob. 

F-number markings on the preset 
aperture control ring are a large and 
legible white on black. Even though 
the ring is located several inches in 
front of the focusing lever—a dis- 
tance of about 15 inches from the 
camera—you can easily read the f- 
numbers from shooting position. 

A collar located next to the lens 
mount lets you switch easily from 
vertical to the horizontal when shoot- 
ing with a tripod. Here's how it works. 
The tripod socket is on the bottom of 
the lens, next to the focusing wheel. 
Attach the lens to the tripod, and 
you're ready to shoot a horizontal. To 
switch to the vertical position, loosen 
the lens collar by unscrewing a set 
screw. Then turn the camera to the 
vertical position, and tighten the bolt. 

The Tele-Astranar was acceptably 


. sharp at all apertures. Some fall-off 


in sharpness at the edges could be 
detected from f/5.5 to f/8. Vignet- 
ting was apparent at all apertures, as 
with many long lenses.—P.C. 





B & H ELECTRIC EVE 
FEATURES ZOOM LENS 


Manufacturer’s Specifications: 
Bell & Howell Zoomatic 8mm movie 
camera, Director series, model 414. 
Lens: B & H Varimat f/1.8 zoom 
lens with variable focal length, 9 
to 27mm. Viewfinder: Zooms 
automatically with lens. Motor 
wind: 15 ft. Fps speeds: 16, 48, 
and single frame. Other features: 
Continuous electric-eye operation; 
drop-in loading; combination film 
speed (E. |. 10-40) and manual con- 
trol dial; exposure warning light; 
built-in type A filter; motor wind 
indicator; self-setting geared foot- 
age counter. Price: $199.95. Man- 
ufacturer: Bell & Howell Co., 7100 
McCormick Rd., Chicago 45, Ill. 





The Bell & Howell Zoomatic 8mm 
camera (Director series, model 414) is 
undoubtedly one of the finest 8mm 
motion picture cameras we have ever 
seen. Its shape: is faintly reminiscent 
of B & H’s 240 series of 16mm cam- 
eras. The Zoomatic is an 8mm camera 
that has been beautifully thought out 
and designed along clean, functional 
lines. There isn't a hint of juke box 
engineering anywhere on the camera. 

If one has to select a single im- 
portant factor in good camera design, 
it must be the film gate. The gate on 
the Zoomatic is probably the longest 
on any 8mm camera—easily as long 
as many 16mm units. Gate length is 
extremely important for film sharpness 
and registration. 

The bottom of the film chamber is 
cut out—so that drop-in loading, even 
with camera on tripod, is easy. 

The manual and film-speed controls 
have been combined in one easy-to- 
use dial. 

Probably the most spectacular fea- 
ture of the Zoomatic is its three-posi- 
tion frames-per-second button. Push 
the button gently and you shoot at 16 
fps. Push just a bit farther, and you 
automatically and smoothly shoot at 
48 fps—slow motion. Correction for 
exposure by the electric eye during 
change from one speed to another is 
almost instantaneous. Thus, you can 
start filming a scene at normal speed, 
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switch to slow motion and then back 
to normal without a break in scene 
continuity. 

In order to shoot single frames you 
simply move the release button up- 
ward. At present it does not have pro- 
vision for a cable release. 

The film wind is definitely the 
longest on any spring-driven 8mm 
camera—15 ft. Practically all of the 
15 ft. is usable. Camera comes to 
speed almost immediately after the 
shutter button is pressed. There's no 
sputtering as the film wind nears the 
end of its run, either: the camera 
comes to a sudden stop at the end of 
15 ft. Incidentally, the wind crank has 
a slip clutch arrangement which makes 
it impossible to overwind. 

In addition to the regular geared 
footage indicator there’s a film wind 
indicator—rather novel for an 8mm 
camera. It tells you how much run is 
left on your previous wind. 

The zoom lens action is helical— 
that is, you rotate the zoom lever 
around the lens rather than push it 
forward and back. There's a hidden 
feature in the lens that we have yet 
to see Bell & Howell mention. In order 
to make a zoom that is even from be- 
ginning to end, one should slow up the 
speed of the zoom as it nears the tele 
position. The Bell & Howell lens just 
about does it for you. As the zoom 
nears the tele position, the lens mount 
binds slightly and slows down your 
hand—just enough to aid zoom 
smoothness. The finder, which zooms 
with the lens, shows a bright, magni- 
fied image that corresponds to the 
field of the zoom. The lens may be 
focused from 6 ft. to infinity or set on 
the universal focus lock. 

In testing the lens we found it was 
somewhat soft overall at f/1.8—typi- 
cal of fast 8mm zoom lenses. However, 
at £/2.8 sharpness was acceptable. At 
f/4 it was even better. Best opening 
proved to be about f/8, where sharp- 
ness was excellent. The electric eye 
changed apertures so quickly when we 
switched from 16 to 48 fps that the 
projected image seemed to show no 
exposure lapse. 

The Director series also includes the 
410, an 8mm electric eye with all the 
features of the Zoomatic, but with a 
turret holding wide-angle and tele 
converters.—M.A.M. 


matic projection, manual button, 
remote control socket, Micro-mount 
slide tray. Price: $179.95. Manu- 
facturer: Bell & Howell, 7100 Mc- 
Cormick Rd., Chicago 45, Ill. 


The Bell & Howell 754Y is one of 
the smoothest, most quiet working 
automatic slide projectors we have 
ever used. Except for a gentle click- 
ing sound, the machine operates ab- 





sent of wheeze, grind, or clatter. The 
flat silhouette is attractive and mod- 
ern without being garish. 

The only time we were able to jam 
the machine was through an inadver- 
tent departure from loading instruc- 
tions. We tried to insert the slide tray 
from the back instead of the front. 

The micro-file tray itself is specially 
designed for the machine and holds 
40 slides in cardboard mounts. Each 
slide is inserted into a clear, plastic 
holder and then into numbered slots 
in the tray. Only slides in cardboard 
and Micro-mounts may be used. 

The numbers may be seen through 
an editor on top of the machine. A 
snugly fitting cover prevents slides 
from spilling when tray is not in use. 

Most of the controls—timer (ad- 
justable from 5- to 60-sec. intervals), 
focusing knob, on-off switch, and 
elevation knob—are at the rear of the 
projector and are brightly illuminated. 

A button which serves as a manual 
control and reject device sits on top 
of the machine. A clutch control, which 
allows reverse showing, is at the side. 

The optical system has much to ad- 
mire. Illumination is bright and even 
over the entire screen area. Also, the 
variable focal-length lens provides a 
ready means for filling a screen at a 
variety of projection distances. Here's 
how it works. Suppose you have a 
50-in. wide screen. You can set up the 
screen at any distance between 11 
and 14 ft., and fill the screen by 
“zooming” the lens.—M.A.M. 





B&H EXPLORER, 35mm 
AUTOMATIC PROJECTOR 
Manufacturer's Specifications: 
Bell & Howell 754Y Explorer auto- 
matic 2x2 slide projector. Lens: 
3% to 4% in. f/3.5 Filmovara vari- 
able focal length. Lamp: 500 watts. 
Other features: Timer for auto- 











OPTA-VUE SLIDE 
PROJECTOR 


Manufacturer’s Specifications: 
Opta-Vue Custom Automatic 2 x 2 
slide projector for 35mm and super 
slides. Lens: Optacor 4 in., f/3.5. 


.Lamp: 300-watt Tru Focus. Opera- 


tion: Manual, semi-automatic, 





automatic. Other features: Remote 
control; detachable, automatic 
timer; elevating knob. Price: 
$79.95. Manufacturer: Optics Mfg. 
Corp., Amber & Willard Sts., Phila- 
delphia 34, Pa. 


The designers of the Opta-Vue Cus- 
tom Automatic 2 x 2 slide projector 
set out to produce a machine short on 
non-essentials, long on performance. 

The cover is an integral part of the 
machine. Removing it reveals slide 
carrier and power unit. The power unit 
swings out on a hinged bracket to en- 
gage the carrier—and the machine is 
ready for semi-automatic operation. 
Go one step further and snap in the 
L-shaped timer, and slides change 
automatically every 8 sec. With power 
unit disengaged and timer removed, 
the unit may be operated manually. 

You need no slide trays. Cardboard- 
mounted slides are stacked together in 
the Kodak Readymatic changer. A 
special changer will be available in 
the future for glass-mounted slides. 

We subjected the machine to the 
usual MODERN tortures. First, we pro- 
jected on semi-automatic and auto- 
matic without attempting to apply un- 
due strain. No problems. Next, on 
semi-automatic, we pressed the slide 
button as fast as we could in an at- 
tempt to jam the machine. No luck. We 





then took a slide and mangled its 
cardboard mount, and placed it in the 
changer among others which were in 
good condition. Switching to auto- 
matic, we waited for the machine to 
jam. Again, no luck. The carrier re- 
fused to take the slide. The changer 
kept sliding in and out without picking 
up the bad mount. We were finally 
able to force the slide into the carrier 
with the machine on semi-automatic. 
The machine still did not jam. 

The built-in cooling system kept the 
Opta-Vue at reasonably safe-to-touch 
temperatures. The Opta-Vue people 
claimed that the machine would keep 
slides cool enough to prevent popping. 
However, on occasion, slides popped 
out of focus because of overheating. 

In our tests, the 4-in. Optacor lens 
provided images more than ade- 
quately sharp, corner to corner, with 
only a slight amount of light and sharp- 
ness fall-off at the edges.—M.A.M. 
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THREE PHOTOFLOODS EQUIP YOU TO COPE WITH 
ALMOST ANY HOME MOVIE LIGHTING PROBLEM. 


TAKE ONE MOVIE CAMERA, several active people (or one 
child with a creative approach to mischief), mix them 
well in a living room—and you may have a lighting 
problem. In the previous two issues of MoDERN, we dis- 
cussed the use of one or two lights for special situations 
where scene area was relatively small. Movement was 
restricted, and we weren’t terribly concerned with 
shadow areas. 

Unfortunately, far too many home movies show 
overexposed foregrounds and dark backgrounds—with 
only the central portion of the image well exposed. 
This almost always occurs even when three or more 
lights have been concentrated on the subject from cam- 
era position. Films like that—even of people you know, 
and of activities you may have been part of—aren’t 
much fun to watch. Take the same number of lights, 
use them wisely, and you can prevent disappointment 
at your first screening. 

Once you start a shooting session that may involve 
using most of a room as a set, you really need at least 
three photofloods. Placed properly, three floods will 
provide enough illumination to make movies even in 
fairly large living rooms. 

Good lighting takes no more effort than poor lighting 
and once arranged, three lights are no more of a prob- 
lem than one light. Choose the arrangement that you 
think will work best and stick with it. Let’s talk about 
some of the ways you can set up your photofloods. 

One of the basic setups—the triangle arrangement— 
provides enough light to shoot almost any living room 
scene—from baby at play to a gathering of friends. 

Take a look at Photo No. 1, this page, where we used 
triangle lighting to shoot an extremely active youngster 
and his extremely unwilling dog. 

We placed one light at the (Continued on page 118) 


photos by ROBERT C. TORNBERG 





1. TRIANGLE FOR MOST LIGHT: Here's a basic set- 
up that works well with active youngsters. Main il- 
luminations come from light at camera, while two 








side flood lamps fill shadows. 





4. SIDELIGHTS FOR CLOSE-UPS: Lights on either 
side of close-up provide for some subject move- 
ment during scene. Third light, behind subject and 
higher than others, fills shadows, highlights hair. 
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2. THIRD-LIGHT FILL FOR CRAMPED AREAS: 3. BOUNCE, DIRECT FOR FLEXIBILITY: Bounce 
Room size may force you to use two lamps at cam- light from walls provides soft, diffused lighting. 
era. Harsh shadows may be softened by sidelight However, light level may be too low. Direct flood 
—a good procedure if you use a barlight, too. at camera raises level for adequate exposure. 


5. BOUNCE FOR DIFFUSED LIGHT: Bouncing all 6. SINGLE BOUNCE FOR SOFT BACKGROUND: 
three lights off white walls can be successful in Direct floods on either side of scene provide main 
small rooms when shooting slow color. Place lights illumination. Third flood bounced off wall lights 
Close to ceiling to get maximum usable light. background and helps fill shadows. 





Surprise souvenirs 
for your friends 
\ ...Matural candids 


You do it automatically with 

the Mamiya 16, the remarkably 

precise camera that hides in the 

palm of your hand. Mamiya’s superfast 
£/2.8 lens sees sharply even in indoor light. 


Win, place or show... 

the action is all there 

on your slide screen... . big, 

bright, beautiful... 

captured forever by your Mamiya 16, and 
with shutter speeds up to 1/200th second, 
there’s hardly a sport that can 

pass you by. Built-in light meter 

sets exposures automatically. 


Catch that 

fleeting expression 

"9. that mirrors the 

inner man ...or lady. 

Brilliant color or 

sparkling clear black 

and whites... wallet 

size or big enough for framing. 
Pin point focusing from 12” to infinity 
gives you full control of subject, 
and background sharpness. 


because it has 

every feature you need 
to take fine pictures... 
everywhere you 

go! The only 
_sub-miniature 

with automatic 
exposure setting 

light meter 

built-in and 

superfast £/2.8 lens. 
Only $69.95 

Mamiya 

without meter 

only $39.95 


Featured at all 
camera stores. 


Write for FREE i! 


ated brochure 
MAMIYA, 111 Sth Ave., Dept. M-3, N.Y 





the 
MOVIE MAKER 


by MYRON A. MATZKIN 


Want to make a historic film? You 
can, by using stills the way pro- 
fessionals do. 


Last year NBC- 

TV aired one of 

the most fascinat- 

ing documentaries 

I have seen— 

Meet Mr. Lincoln. 

Unlike other films 

and plays about 

Lincoln, this one 

had a sense of 

“= reality and im- 

mediacy. The actors in this drama 
were quite real—since the film was 
made entirely from still photographs. 

The film was produced by NBC-TV’s 
Project 20 under the guidance of 
Donald B. Hyatt. The man responsible 
for the stills is Dan Jones, Director of 
Research on the Project 20 staff. The 
film is rescheduled for February 11. 
See it if you want an idea that will 
point out some exciting projects for 
you and your camera—because almost 
any historic document or photo can be 
used to tell a story. 

The technique of using stills for 
movies is hardly a new one. However, 
it does offer the amateur a fresh field 
for investigation and experiment. It 
provides a ready means for making 
authentic motion pictures of history— 
of eras when movies hardly existed. 
The material is available to anyone— 
and the technique can be as simple or 


involved as you like. 


Hyatt felt that way, too. The pro- 


’ fessional’s work is made easier by 


elaborate equipment, but the profes- 
sional approach can readily be adapted 
by the amateur. 

“We start out with an idea, write 
a script, and then find the pictures. 
Actually, any amateur can do a his- 
toric film using the same technique. 
His local library, old books and news- 
papers, attics, or town records could 
serve as material sources. 

“The script we write allows for a 
certain flexibility. We may or may 
not be able to find just the photograph 
or drawing that will make a particular 
idea work,” Hyatt said. 

Dan Jones finds the photographs in 
attics, libraries, archives, private col- 
lections, and so on. Some old pictures 


-are of such high technical quality and 


state of preservation that they can be 
used as is. However, others are either 
too small to use or in poor condition. 

“In cases where photographs have to 


be improved, we copy them, using 
polarized light—either a filter on the 
camera lens or on the light source, or 
both. They are enlarged to 11x14— 
the best size for our purposes. 
“Occasionally, a shot we need will 
not be available. No one ever photo- 
graphed the interior of the house 
across the street from the Booth 
theatre—where Lincoln was taken 
after he was shot. Since the house has 
peen kept exactly the same as on that 
day, we could take a picture that was 
quite authentic—Project 20’s most im- 
portant and consistent consideration.” 


Normal prints are used 


“Incidentally, quite a few people be- 
lieve that the best print for reshooting 
on movie film is a soft one. We found 
that a normal print—with a good range 
of tones—will reproduce admirably,” 
Jones said. 

Hyatt pointed out that each print 
represents a set from which an entire 
sequence can be made. “Each shot is 
planned right here at the table (he 
pointed across the room to a huge con- 
ference table). All the photographs to 
be used in a sequence are spread on 
the table. We use frames to crop each 
shot as it will appear on the screen. 
We can plan a variety of screen images 
using one photograph—from a long 
shot covering the entire print to an 
extreme close-up of the head of an in- 
dividual half hidden in a crowd. 

“A translucent sheet is laid over the 
photograph, and each composition is 
noted with a number corresponding to 
the frame used to achieve the cropping. 
We also note pans, fades, dissolves, 
and, of course, the sequence of cuts. 
We may have a pan shot of an entire 
photo. Instead of simply saying we 
want a three-second pan, we indicate 
the number of feet of film that it should 
take. It provides explicit directions to 
the man running the animation stand, 
as he’s shooting single frames. Thus, if 
he must shoot a pan that takes 3 ft. 
of film, starting at one end of the 

(Continued on page 102) 


How frames are used to plan shots. 
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Cameras by BASS! 


DISCOUNT PRICES... BIG VALUES 
Only 10% DOWN Buys Anything at BASS! 
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KODAK 
Signet 30 


50% Discount! 


deluxe features; including in- 
neon . coupled automatic lens; 
/ 300th 


Regularly $149.95 
Big BASS Savings 
NOW, ONLY 


(Sold with Case only) 
Shpg. Chg. $2.00 


50% OFF! 





KEYSTONE 


16mm 
MAGAZINE CAMERA 


Gomes, coler- corrected 25mm F/1.9 
LI eon 


standar 
Wivonsie and telephoto lenses. 


Regularly $ 5 §° 


$139.95. 
60% Discount 
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AUTOMATIC SLIDE 


PROJECTOR 


— CAVALCADE 
j Model 520 
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changes slides 


view’’ Scree 
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8mm Movie CAMERA 
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A Superb Instrument— 
A Spectacular Price! 


8mm SPIDER TURRET 


REXER 


with WOLLENSAK CINE 
RAPTAR 13mm F/2.5 LENS 


@ Electric Motor Runs Continuous 
Zoom Finder 5.5mm to 75mm 


: Variable Speeds 

Regularly $139.95 

50% Discount $6§9°° 
BASS L-0-W Price . 
REMOTE Sr. UNE $5.75 
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Sensational New 
Light Weight... 


For Exaktas or Practicas 
Astronar 400mm 
f/7.5 TELEPHOTO LENS 


FOR MOST 35mm SINGLE LENS CAMERAS 


A fifth the weight of ordinary lenses For 
Hand Held Use, 8X Magnification High 


Resolving Power, 1400 lines/in 
(Specify Camera) 
6X Photo Monocular for Contaflex 


“48°, 


$37.50 


Add $1.00 Shpg. Chg. 
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MINOX IIIS 


Sub-Minature (1 Year Guarantee) 
16mm F/3.5 Cone. focuses from 8” 
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NEGATOR SPRING MOTOR 
. Winds 15 feet at each windup. 


Runs longer than other 8mm’s. 


Bell & Howell presents the 





Only 8mm that ZOOMS up close— goes 


instantly to professional slow motion! 


Put professional excitement in your 
movies, without the need for a bag- 
ful of accessories, or minutes lost in 
computations and adjustments. 
Everything is built into the Zoomatic 
.. more than in any other 8mm 
“zoom” movie camera. And it can do 
even more than $21,000 professional 
Hollywood Cameras! 
Take the zoom. You control it with 
the smooth Zoom Lever. Your zooms 
are more accurate and in sharper fo- 
cus because the Zoomatic gives you 
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reciprocal compensation lens action 
rather than an optical compensation 
system. You'll see the superiority in 
your movies just as clearly as you 
view the zoom in the Bell & Howell 
brilliantnegative viewfinder! This 
magnifies the image for you, all im- 
ages ... from zoom through normal 
to wide-angle. 

Take slow motion. Press down 
the taking lever. Speed instantly in- 
creases from 16 to 48 fps. And only 
the Bell & Howell Electric Eye auto- 





SLOW MOTION SHIFT 


INE CLOSE-FOCUS MOUNT 








RESERVE POWER INDICATOR 
Tells you when it’s time to rewind. 


Just press down the taking 
lever and you shift instantl 

for slow motion. The Electric Eye 
compensates automatically for 
the increased speed! 





Exclusive! The only 8mm “zoom” movie 
camera that gives you perfect focus while 
you zoom as close as 6 feet. Has 

audible focus signai. 


Tot) 


FOOTAGE INDICATOR 
Accurate geared indicator 
automatically sets itself 

when you load. 


matically compensates for slow mo- 
tion to give you uniform exposure. 
Now, for the first time in an 8mm 
camera, you can capture that slow 
motion sequence without stopping 
the camera... without making any 
adjustment. 

Only the Zoomatic has a close- 
focus mount that can be set for 
distances as short as 6 feet... you 
can zoom with perfect clarity. And 
signals that you can hear and feel 
remind you that the camera is set 
for close focus when you’re zooming. 
For most of your shooting, the lens 
will be set with an exclusive Univer- 
sal Focus Lock which gives you re- 
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See i 
great 
it har 


Marcu, 


Greatest advance in movie 
cameras since Bell & Howell 
originated the Electric Eye! 


ZOOMATIC VIEWFINDER 
Lets you view the zoom... normal, 
wide-angle, too. Positive-negative system 
magnifies image. Exposure beacon warns 
of insufficient light. 


FULLY AUTOMATIC ELECTRIC EYE 
Automatically adjusts to correct ex- 
posure. With graduated scale and red 
exposure needie. From f/1.8 to f/ 22. 


FILM SPEED DIAL 
Adjusts for film speeds up to 
a fast “40.” Also adjusts to 
permit manual lens setting. 


THE BUILT-IN FILTER 
Exclusive! Flick on for Type A 
filter. Optical system automatically 
provides haze filtering. 


- gt CAN CONTROL THE ZOOM 


Professional-type zoom lever 
has smooth, easy action. 


11 LENSES IN ONE 
Gives you sharp focus from 
6 feet to infinity—wide-angle, 
normal and zoom! Ranges 
from 9mm to 27mm. 


THE NAME 
Bell & Howell... your 
guarantee of highest quality! 





Bell & Howell first in 


ZOOM PROJECTORS, too! 


markable depth-of-field. 

Only the Zoomatic has built-in fil- 
ters. Flick the Filter Lever and a 
Type A filter goes into position. You 
get automatic haze filtering, too. 
See it. . . handle and compare this 
great new 8mm .. . soon. You'll find ’ 
it hard to put it down! boa 


Dp ener PRODUCTS 
THROUGH IMAGINATION 


Bell « Howell 


Marcu, 1960 


The amazing Lumina! 
Fastest, finest £/1.2 lens zooms 
the picture to fit the screen! ... 
puts more light on the screen 
to make your movies brighter. 
Automatically threads itself. 





The compact Explorer! 
Only slide projector with a zoom 
lens. Fills a 50 inch screen from 
as close as 814 feet. Fully auto- 
matic, with exclusive Point-A- 
Ray remote control pointer. 


Now featured at your franchised Bell & Howell dealer 











modern COLOR 


by NORMAN 


A new, faster Kodachrome? Now 
you see it, and now you don’t! 
What's the true story? 


For quite some 
time now there’s 
been a persistent 
rumor making the 
rounds in photo- 
graphic circles to 
the effect that the 
Eastman Kodak 
Company was 
preparing a faster 
Kodachrome type 

film in 35mm, 16mm, and 8mm, and 
this film was due for release soon. 

Attempts to substantiate this rumor 
or to elicit more information from se- 
curity-conscious Kodak officials were 
usually met with either poker-faced 
stares or remarks about the weather. 

A hint that new, faster fine-grained 
color films were actually in the works 
could be spotted from the fact that 
many of the more recent models of 
8mm electric-eye movie cameras have 
provision for films with exposure in- 
dexes ranging from 10 to 40. 

Naturally this raised the question 
of why such provision was made. For 
some answers to this let me quote from 
the New York Times of Dec. 6, 1959. 
My colleague Jacob Deschin who is 
Camera Editor writes: 

“The answer came last week in the 
disclosure that the long-expected in- 
crease in the Kodachrome indexes, 
which have been in effect since the 
film’s debut 25 years ago next April, 
was soon to be realized .. . it has been 
established that a faster Kodachrome, 
‘probably’ with indexes of 25 daylight 
and 40 tungsten, will be officially an- 
nounced by Eastman Kodak Company 
possibly as early as next fall. 

“This ... will apply ... not only 
to 8mm films but also to the 16mm 
size and the still-camera 35mm.” 


Will it still have quality? 

Most of us have become accustomed 
by now to the idea of ever-increasing 
color film speeds. But an increase in 
the speed of Kodachrome raises some 
very important questions. Will there 
be any deviation from the properties 
that have made Kodachrome famous— 
namely, high resolution and virtually 
grainless performance? Also, will 
there be any sacrifice in the kind of 
color brilliance and contrast which 
Kodachrome users like so much that 
it is a “best seller” amongst 35mm 
color films? Finally, will the old and 
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slower Kodachrome be discontinued ? 
About the older Kodachrome, Des- 
chin has this to say: “The traditional 
Kodachrome in these sizes will con- 
tinue to be sold ‘as long as there is a 
substantial demand for it’ .. .” 


Even greater definition? 

Deschin then goes on to describe the 
new film. “According to a first-hand 
report by one who attended a demon- 
stration of experimental samples of 
the new material, these improvements 
would include, in addition to greater 
definition, a longer tonal scale (less 
contrasty than .the present Koda- 
chrome), more shadow detail, and the 
ability to resolve tone and detail in 
background and distant scenes.” 

This is good news to those photog- 
raphers who have long been hoping for 
a color film with the high resolution 
and fine-grain characteristics of Koda- 
cnrome, but capable of producing bet- 
ter pastel colors, without picture post- 
card garishness. 


Terrific for 8mm movies 
If you’re a movie fan the new film 
holds even more promise for you. Just 
see what Deschin writes about this: 
“The most startling difference between 
the present and the coming Koda- 
chrome... was noted in 8mm, which 
looks almost as good as 16mm, and is 
a vast improvement in its detail-ren- 
dering ability. Moreover, the grain is 
every bit as good, if not better, than 
that of present Kodachrome.” 
This film seems to me to be the 
long overdue answer for the serious 
“movie maker with a taste for 16mm 


‘ quality but a budget only for 8mm. 


(Even though Deschin says that the 
price for the new film may be some- 
what higher than the present Koda- 
chrome, we’re sure savings in using 
8mm will always remain substantial.) 


Look for it next fall. 

Unfortunately, from the looks of the 
information given in the Times, this 
new film won’t be available until the 
fall of this year. 

I can hear your impatient gripes 
right now, and I can hardly blame you. 
I’m as anxious as you are to put the 
new film to good use. 

Actually, I doubt if Kodak had any 
intention of letting information slip 
out on the new Kodachrome until the 
company was ready to release the film 
itself. The company with the yellow 
film boxes is well known for field test- 
ing all new products far in advance 
of release, but this marks the first time 
that it got away.—THE END 





BIG SAVINGS 
AT CENTRAL 


ZEISS CONTAFLEX 


LATEST MODEL CONTAFLEX's 


List USED 
Alpe Contoflex »/f:2.8 Penter i 
ete Contaflex w/f:2.8 Penter st 2 : & 8 
Avto. Conteflex ~/1:2.8 Tesser 169.50 101.75 
Super Contefles w/f:2.8 qeaeer Ay4 SO (119.75 
ot. & Ins. $1.00 


Like New Contafiex Accessories 


1.7 Telephoto for Contatlex | ond " 
Mounting Brecker for 1.7x Telephoto ‘ Low an ie 

LENSES FOR CONTAFLEX ALPHA & BETA 
30mm £:4.0 Panter Wide aodie 
75mm 1:4.0 Penter Telephoto 

for 
35mm 1:4.0 Pro Tesser Vide Angle . 
S5mm 1:4.5 Pro Tesser Telephoto 99.00 
ACCESSORIES FOR “att CONTAFLEX MODELS 

Fi paar ge = Sordi ony 

Yellow, "igs Orenge, Red city Fil 
Filters vr Color F eee ae 

ylighe, BSC, "G50 (Spoctty ner eevccccees ecch 5.00 
Parts PSORSCON VE 90 be Mee RscedcrcesceseCeces 11.00 
EE 76 es-66'6 so Uikncwesabel'a aod 1.00 


a 


SS22 


PROXAR Close-up Lenses: 
Ix Distences 40" to 1 
2x Distonces 20" to | 
3a Distences 12" to 8°". 
4x Distonces 6" t0 6". . 


Yewse 22 
Yew & 
seae FB 


Polaroid Land Cameras 
H USED 


BOA Poloreid Highlonder 
9SA Poleroid Speediiner 
150 Poleroid Lend Comere 
800 Poleroid Lond Comere 
110A Pathfinder 
Post. & ins. $1.) oo 


Like New Polaroid Assonearies 
FOR POLAROID 880A, 150, 


Ne. 281 Flesh gun d $ 
Bounce Brecker 

New Compertment Leother Cose (for ol! except mod. 80A) 5 
Compertment Leather Cose 


$85 — 
97. 


PR 23A Exposure Meter 
620 Metrewett Exposure Meter . 


VRS ae ewe 
SRELASSZBS 


40 Clo 
$51 Fi er rae 110A) . 
$50 Close-up Kit (for 110A) 
Print Copier (Specify oo 
Wink tie (Specity Come oo, Wd 
Meter No. 625 (fer ol! rere except 110A & 8OA.....-- . 
Poloreid 425 Film Holder 49. 
FOR POLAROID 958 
202 Flesh gue......... 
90 Br 


2 $85 =Sicw 
SRR FAS 


~ oe r= 
SRe2eese 


RAPID WIND . . $3.95. 


For: LEICA, CANON, NIKON, Ng PRAK 
CONT. 


PRAKTINA, PENTACON, 
C4, Seconbane dae ¢ den in 6 seconds! No installanon— 
~ over winding knob. Shipping Charge 10¢ 


wr 20ft. REMOTE Shutter Release 
Gently acting through airpressure. Vinyl 


é TRITON hose, a valve and hose 
5) connector to i 
WIDE "ANGLE “OR TELEPHOTO 

lenses for 35mm cameras 
. 
Series V Wide angle & Telephoto 
Fits oll 35mm comeres thot vse series V adopters. 
Supplied with Leother Cose. Wide Angle or 
Telephoto Lens $10.9 
BOTH FOR $1995 
OPTICAL COMBINATION FINDER for beth 
Wide Angle end Telephoto lens. Slips into 
Stendord $3. 
: Series V edopter (specify comere)..+.-- $1.79 
Series VI Wide angle & Telephoto 
Fits oll 35mm comeres thet use Series VI edepters. 
Supplied with Leather Cose. Wide Angle or 
Telephoto Lens $15.95 
Born ror $29 
OPTICAL COMBINATION FINDER for both 
Wide Angle ond Telephoto lens. Slips into 
ee (a odie Me 
(specify comere) 
TELEPHOTO ' OR WIDE ANGLE 
lenses for Twin Lens Reflex’'s 
- COMPLETE WITH a VIEWING AND | macap do Lees 
epeud ol the dated tenes etarchethe 
stenderd Deyonet lenses. Telephoto lens gives 


25 eres meognificetion ond Wide Angle gives 
double aree coverage. 


For 6x6 Reflex’s 


Fits Rolleiflex, bese Yeshice Diecord, ~ se ete 
T Angle lens complete wi 
marched Viewing lenses ond Leather i 18.95 
8oTH pany tong! 


333% 
MOTO'S WIDEANGLE LENSES - 33 
for 4x4 Reflex's 
Fits ~renageg ves Yeshice, Diecord, =e Ricoh 
Telephoto or Wide Angle lenses complete © 
matching Viesing lenses ond Leother bead 


soTH TaLEPHoTO a & wiesanens | Lenses. 324" 


CENTRAL CAMERA CO 


Mopern PHOTOGRAPHY 























BIG SAVINGS AT CENTRAL CAMERA COMPANY 


Midwest’ s Most Complete Photographic Store since 1899 


‘Le test "sr Lens Re jex 
/t iv AUTOMATIC DIAPHRAM 
aa UY 


59.95 
36.50 





‘Amprosound Premier-10 
USED SOUND PROJECTOR 


913995 Ba 


Post. Sins. + ity 





35mm NIKON 


299.50 164.50 
Post, ins. 1.00 





Letes: Models te 


Rollieflex with meter 
Eech Comere Complete with Leather Cose. 


Lis 

tedel T with (:3.5 Tesser $ 169.50 
Model F with £:3.5 Xenoter 246.50 
pana Wee toon 277.95 
& beverence $1.00 


MINIATURE | “16” Senn 


ith Corrying — 
Minolte 16, £:3.5 s »: % 
39.95 


Post, ins. 1.00 





ax 2¥* MAMIY AFLEX-C 
$9998: fon 2p Love 


120 Film 











ZEISS CONTAFLEX 


TEST MODEL CONTAFLAX'S 


AUTOMATIC FILM THREADING 
List 

Se 363 $139.95 sth9s 

Ht 36 159.95 95.95 


Kelen Editer Hy 95 
Post, ins. 1. 


Exposure Meters 


with Ceses List USED 
6.E — Crown * 00 $19.95 
G.E. " 1.89 4.95 
Veston ie m td oe 
/eston Me . .' 

Post, & ins. i) it 





Radiant Screens 
somo ss E59" ano stds Yh 


40x40 14.95 9.45 SOx$0 21.50 13.95 
Post. & Ins. $1.00 


-Cases for Slide Trays 
= of Strong Plywood with Hendsome Two 

‘one Covering. For ell Types of Trays. 
ped Treys when 





Lote cf3 $1.19 $2.99 
Post. ins 3 » 





This 164 elekets 


TOnt and accessories. Send 25c for 


redit will be given on your first $3.00 purchase 


Marcu, 1960 





YASHICA REFLEX 
Lotest — with Eveready Coses. 
Liss USED 
Yeshice-44$ ‘pas $4250 Yeshice-tLm 69.95 42.50 
Yeshice-A 35.95 22.50 Yeshice Met 85.50 51.50 
eshice-C 8654.50 9 32.75 Postage & inserence $1.00 


IEW KONILETTE OUTFI 


* Optics! Save Finder 
. Complete _ Eveready Cose 
end Flesh 


Revere T1100 
Wollensek T1S00 
Mini 


Minifon PSSS 
Mohowk 400 


9. A 
50 } 
269. ‘ 
16mm SOUND Projecto 
PROJECTORS COMPLETE WITH CASE 
List 


Kedek Pegeent 85K $429.00 
Bell & Howell 3844 . 


Smm REELS AND CANS 
= 200 ft. $1.10; 300 ft. $1.20; 400 ft. $1.60 
Lots 48 “ $4a “ $5.76 
_ Postage & Ins. 30c 


TRIAN Lift Tripod 


3 Section — triped 
List $18.00 Collapses to 28° 24" extends te 
$] os ve e elevator raises 
a 


top handle controls 
Post., ins.25¢ ‘oan and tilt. 

















Catalog is completel 
F y 
ting hundreds of bargains in all types of equip 


Fer TOC Viewlex Proj. Sam 
‘er BEL Belometic 6.95 
Fer Airequipt Chenger 1 
Fer Revere Proj. 

For BEH Explorer Proj. rt 
For Kedek 


List $1.75 © Red and Amber 
. 


139 2 Bee retin 


4x5 TRIAN PR 


Takes 
I construction 
List $7.95 PUL T — . 
with Ruby bulb. 


List $169.50 * Automatic Film Wind 
nS fas. * Uses Stenderd 


EXAKTA VX llo- 


Rente-Priam Rengelinder. Lenses n 
Mh Aviemetic Dieshrom. ise 
ith: £:2.8 Zeiss Tesser $333 00 
£:2.0 Zeiss Cieter 399 
£:1.9 Schneider Xener 409.00 
Pestege & Insurance $1.00 


"2x2 SEMI AUTOMATIC 
. SLIDE PROJECTORS 
Complete with Case List 
Bell A Howell 7065 = $ $9.95 
48.95 


“ 16mm PROJECTOR 


COMPLETE WITH eee — 


Bell & Howell Stetesmon -y sii9 95 sin *s 
Bell & Howell Diplomat 173 299.95 179.95 
Revere 48 X 

Kedescepe Royo! Rw 


AUTOMATIC SLIDE Protectors 


FOR 2X2 AND SUPER SLIDE, |,, use 
Kedek Covelcode $149.90 «§ 
Revere 154.50 
Dell & Howell 754 149.95" 
Keystone 510 99.50 
Cevsch & Lomb 500 149.95 
ins. 8 








Precision made of wood and meta! @ Doudie 


cut film holders. SPECIAL 
=< t 3.37 
4 3.37 


CASH + CHARGE + BUDGET + LAYAWAY 
| AM INTERESTED IN: 














| WISH TO TRADE: 














Presa asesseee = ay 
CENTRAL CAMERA CO. Dept.M-3 
230 So. Wabash Ave., Chicago 4, fil. i 
0 Enclosed is 25c 4 


* Mail this coupon NOW with 25¢ for 


ately Illustrated 
Completely 


your copy of our 164 page Catalog. g 


Name 
‘ Address_ 
e 


- Saeriiatintaa "va ite 
Tree err 
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DIRECT tae 


import Co. brings you 


=e. T AMAZING 
es SNCS 
ROYAL"9 INEST IMPORTS 


BRAND-NEW! 


With built-in exposure ae seven element f1.9 lens, 
9-speed shutter to 1/500th & B; MVX synchr. for ETRE 
flash & strobe; selftimer; coupled rangefinder, 


luminous viewfinder with bri ight frame; sin troke 
lever; rapid rewind; accessory shoe; etc. 5 95 GREEN-O-MATIC e Latest Modell 
om i i 

fess Eveready Case ONLY $4.95 MXV , By 1/300 plus other Geluxe festores 


Royal 2.8 with built-in meter, {2.8 50mm, With 11.9 lens With £2.8 lens 
S-elem. coated lens. List $6295 QMLY 339>_J case only wh” List 5885, 3Q*% 










BIE a 331 Ni aig NE 








eee ecg, BEAUTY] complete Your EXAKTA, 
: Tall ETA SU PER hy Exa, eee oy 
Built-in Exposure focus mount. List $89.95" 


porn Anatier omy $2995 


ast f1.9/45mm te 4 element, P. S. 
coated s 
ted lens. Y$ 9445 


Cross-coupled LVS shutter, speeds to 1/500th 








a + 
: Coupled Ranges fewtinder iw rperaiien correction eae “— NIKON, 


One-stroke rapid film wind, shutter cocking 

exposure count. BRAND NEW 6?, LEICA M3, CANON, TANACK, 
: ef eg on features $ 50 Contax Ila, INla 

eg. List == 
Now—at the LOWEST PRICE EVER 49 high precision “tos $ $3995 
BEAUTY Super £2 Leather Eveready Case only $4.95 x 35mm wide angle with view 

P finder List $79.50 

with f2/45mm lens, speeds to 1/500th, coupled 

range/viewfinder single-stroke film wind, etc. 95 a #/3.5/135mm by +$3995 
Comper. List $79.9 Now! At the lowest ene, Soe aes ‘outed 

veready Case only $4.95 price ever. ONLY List $79.50 Free case and vie er. 








BRAND-NEW UNUSUAL VALUES 


SENSATIONAL OFFER! Increase coverage 
of your camera with 











{ BRAND-NEW 
F TAN ACK IVS AUX. TELEPHOTO 
& WIDE ANGLE 
List $169.50 Lenses, hard coated, color-corrected 
for all models 35mm Aires. Petri, Ricoh, 
$ &® 95 _ Olympus, Retina, Minolta, Argus, Conta- 
flex, Beauty, Pax M2 M3, etc. Fit into 
FREE filterholders. Specify camera when 


tall WY lens hood & sunshade! ordering. 
2/50mm lens alone$34.95 Aux. ag ng or A... A. with ae ‘tas 





—# ER Case 4.95 








Luxury 35mm w/interchangeable lens system (Leica Fits Ser. ters ......ea. $ 
thread) ¢ Tanar hard etd 6. elem, f2/50mm  Built- Fits Via adapters ....ea. 
in synchr. for flash, strobe © Coupled Range/View- Matching Tele or W.A. Viewfinder 395 
finder Focal plane re, 12 ae to 1/500 StT ome, Vole hit « 
e Autom. filmwinding shutter cocking Fits ger v pA . 
Terrific Savings! Brand-New oe 
FULLY AUTOMATIC 2% x 2% Brand-New Photo-Electric 
EXPOSURE METER < 
Famous Make Super-sensitive for still & 


movie cameras, LV- 


Twin Lens Reflex | 23222" arses 





10 shutterspeeds to 1/500 sec. Fully automatic 

film advance & shutter cocking, famous £3.5/80mm = (MODE L 
4-elem. raf eaee taking lens, £3.2/80mm_ viewing 1600: incl. leather case 
lens Flash Synchro. Eye-level sportsfinder, ao oe ° 
britiant” age inl double exp. $ double exp. 





— $8.95. ONLY 4.95 





revention device 
ist $7550 Slashed to OnLy $ BO 95 METER = clsion-built; with ‘case. 
Case list. $10.00 — ONLY $4.95 List $8.95° ONLY $4.25 
























Brand-New Import! High Power! Coated yours FREE! Bar- “ 
Prism Binoculars gain-packed Bulletin ot 
All center focus with sensational ‘‘dis- 7 

List Special count” values of finest 7 f 
6x30 CF 31.50° 14.50 Brand New—Razor Sharp | | cameras and ¢ a 
7x35 CF 33.50 16. 200mm F3.5 | accessories. o Pe 
, S Toicpnote SEND FOR IT 2”? ge acs 
1 2 op ee 
~~ For Prakticas Exakia, P ingg ae ee i fg 
reriaerem sane cee 8 ee ins pee arf OO 








DIRECT IMPORT Co. 


174 Fifth Ave., New York 10,N.¥. Dept. m-02 























MOVIE MAKER 


(Continued from page 96) 


photo and finishing at the other, he 
knows just how much to move the 
camera for each frame. 

“The best way to shoot movies from 
stills is to take single frames. Mount 
the camera on a tripod or titler, if a 
regular animation stand is out of the 
question. The big advantage of the 
single-frame technique is seen in shots 
requiring camera movement. In view 
of the small areas involved, it would 
be almost impossible to make, say, a 
smooth pan at normal shooting speed. 
Using single frames, the amateur can 
make a pan by moving the photo or 
camera slightly after each exposure. 
Similarly, he can make a zoom shot by 
moving the camera slightly nearer (or 
farther from) the photo after each 
single frame. Keep each movement ex- 
tremely small. Shoot a series of single 
frames before and after the zoom.” 

I pointed out that opticals—fades, 
dissolves, and panoramic shots—are 
almost automatically performed by a 
professional animation stand. It might 
be a little difficult for the amateur. 

“Some amateur cameras have vari- 
able shutters and backwinds that make 
optical effects possible. However, eve 
a basic camera can be used to make a 
fade if an accessory fader is a‘tde!. 
Or there’s another way of linking 
scenes if you use single-frame. 


All movement is justified 

“A swish pan provides a change from 
one scene to another. For this, the 
camera is moved a greater distance 
than normally between single-frame 
exposures. The screen effect is almost 
a composite of very brief images be- 
tween one scene and another. 

“Incidentally, we don’t move tic 
camera just for the sake of imparting 
movement to the film. This is a typ? 
of self-conscious approach we deplore. 
Just as on a regular set, movement 
must be justified. We’re working on a 
film about Mark Twain at the moment. 
In one scene, Twain rides into town on 
a stagecoach. We panned across an old 
photo of people lined up on a street to 
show what Twain saw as the stage 
moved into town. Here, a pan is justi- 
fied. Also, since the ride was hardly a 
smooth one, neither is the pan. Instead 
of a steady, straight-line pan, the 
camera describes a wavy movement.” 

Quite often Project 20 can’t find the 
precise photo or drawing needed. That 
doesn’t stop them. Should they find a 
face in one photo that fits into the 
background of another, they’ll combine 
them in a sequence. 

“The important thing here,” Hyatt 
noted, “is that the background and the 
face be authentic—of the same period 
in time. We might combine the two 
by shooting a long shot of the back- 
ground, and then cut to a closeup.” 

“The possibilities in this type of 
filming are unlimited. Some day, we 
may even produce a life of Christ, using 
paintings for the film.’”’—-THE END 


Mopern PHorTocraPHy 












o> 4 Ps oe wo oe... 


TODAY OUR PRICES ARE LOWER 
THAN EVER, OUR TRADE-IN 


ALLOWANCES HIGHER, OUR TERMS 


EASIER. PAY ONLY 10°, DOWN, 


GET ONE FULL YEAR GUARANTY. 
YOU SAVE AT STERLING-HOWARD! 











USED 











CONTAFLEX IV, £2.8 Tessar. $77 
Regular price, When new, 169.00. MX sync, case 8.50. 
ARGUS C-3, 3.5 lens = 4. 4** 
One of the more popular Cpid rf. Case 4.00. 
EXAKTA, £2.8 Westar 67° 
Famous features. Synch. Case 7.50. 
CANON P, f2.8 Lens 1 19” 
Rapid wind, cpid rf, MX synch, case 8.50, 
EXA VX, £2.9 Meritar $37 
List 89.50. MX synch, focal blade shutter. Case 5.50. 
LEICA Ilic, £2 Summitar $77 
Rangefinder coupled. 1 sec to 1/1000. Case 7.50. 
RETINA Illc, £2 Xenon, NEW $1 50 
MX synchro, cpid rf, in meters. Case 7.95. 
VOIGTLANDER BESSAMATIC $] 1 & 
Latest reflex camera, £2.8 lens, MX synchro, 
coupled exposure meter. Reg. 220.00 . Case 8.50. USED 
£3.5 coated Astra 
Cameras are U.S. Navy surplus. Lens 
in supermatic shutter. Excellent buy. 
KODAK SIGNET 35 Case 4.50 $17 
Popular Kodak. Coupled rangefinder £3.5 Ektar. 
HEILAND STROBONAR 648 $97 
A terrific value. 
AUTO ROLLEI 2.8¢ $] 1 4 
2.8 Xenotar, MX synchro. Reg. 299.50. Case 10.50. 
GRAFLEX 22 
Regular 89.50. £3.5 lens, synch. Case 5.50. 
KODAK CAVALCADE 
Auto slide projector. 500w Regular 149.50. 
100mm 6.3 WIDE ANGLE 
Sue Aristostigmat for 4x5 press, synchro. 
(board and mounting 3.50). BRAND NEW. 
EXAKTA PRISM FINDER «:, 
Supply limited, sold with case only Rn 
WEBCOR TAPE RECORDER 
Double track, two speed reversible. Shpd. Exp. 
aH Q75 
and Wn Beg TREE CASE oe eh ig 1.85 pest, 
et $219 
KODAK DRY MOUNT PRESS 9° 
AC. Gort cost 195.00; Crating 4.50 FOBT N.Y, 
SLAVEY. V, FLASH UNIT 
Al lctrome lr fra. Re rats 14" 
bove used, noes Quantities ou subject prior sale, 
ALL ELECTRIC 
MOVIE CAMERA 
WHICH 
OBSOLETES 
OTHERS! 


13mm f1.9 coated LENS 


Self contained electric motor and 


: le FREE NEWSLETTER. ... 
oo Nowand — bargain-o-gram. Regular monthly issue. 
Dept SM-3 561 East Tremont Avenue 
New York 57, N. Y. 


Marca, 1960 


Sowest ptees WAY MULLAAA | 


TREAT YOURSELF TO THE FINEST! 


zm MAGNALUX 


214 x 3% 
L —s wit’ PENTA GLASS DOUBLE CONDENSERS 
head; and, rack n‘ pinion 95 
BRAND NEW 


Shpd 

FOB 
Enlarging bulb nv 
Same with 3/2” #4.5 coated Amitar lens. 39. = 


[ 35mm MAGNALUX, £4.5 NEW. .19.95 | 35mm to 5x7 ELWOOD S-2 
35mm VALOY (like new)..... .49. 50 | enlarger. Complete with 


35mm LEITZ FOCOMAT ...... 67.60 1°45 oes. 4 50 
a 


Features: extra long bellows 
draw; parabolic HI-FLEX 


focusing. 


» | 24x34 HOBBYIST 37. 50] $100.00 
| 4x5 FEDERAL 450, NEW....... -64.50 | BRAND-NEW 
Above used, add post. Shpg. wt. 85 tbs. 


D-say — 


7” #2.5 AERO EKTAR 22" 


1.75 post & handl. 


PRECISION GERMAN CRAFTED! 


f1.9 PRE-SET PRIMOPLAN Or £2.8 Zeiss TESSAR Lens 


‘qq* 


eee ee AOE RAFLEX i” 


Focal plane speeds to 1/1000, sync 
interchangeable lenses. Sold with case 
only 9.95. Split image rangefinder 9.95. 


BRAND-NEW 
1.50 post & handl. 


PENTACON F-M 1.9 


i finde: 
Built-in ae ey ante taniion, mage finder. 


COATED 
AUTOMATIC 
BRAND NEW 


120 


DANDY BARGAIN! FAMOUS GERMAN! PRECISION MADE! 


4x5 B& J (PRAKTICA FX-2' 7x35 PRISM TYPE 
PRESS CAMERA! COATED £2.8 ISCO | BINOCULARS 


135mm 4.5 COATED WESTAR CLICK STOPS Easy individual PET Ea OE 
STEINHEIL LENS matic lenses, diopter 17° 


le. Leather covered. 
Synchro 1372018 o wa ” 
eo w/ 
& hand 
handl. 1.00 post 


Coupled rangefinder | BRAND-NEW 
only 7.95 
? - 
1.50 
post 


GRAND NEW 1.25 post & handl. Add 10% Tax 
send today for your copy. 


lo obliga- 


SAVE $30.00 ON FAMOUS GERMAN IMPORT! 
List price aay Works on 6 volt 
D cell battery, or AC (wet cell 
optional). —- with battery 
charger. BRAND-NEW 








Name 
Address 
City 




















KARSH 
(Continued from page 77) 


other, page 77, is of Frank Lloyd Wright 
—relaxed and at ease, not “on stage,” as 
he was so often before the camera. 

Karsh’s art is not that of the voyeur. 
He is not one to fade into the wallpaper, 
or to be unobtrusive. He is conscious of 
his subject and purpose, and we in turn 
are conscious that these portraits are 
not happy accidents, but Karsh’s cal- 
culated estimates of his subjects. 

The task of any formal portrait pho- 
tographer is, indeed, formidable. In a 
totally false situation, he must (to be 
triumphant) evoke from the subject an 
expression that reveals the subject’s 
whole life and person. Karsh brings 
some rather large guns—of technique, 
of purpose, of maturity—to this chal- 
lenging engagement. 

The portrait photographer can choose 
from many images of a single person- 
ality. Is the image he wants that of a 
family man, husband and father? Or is 
it that of the public man, artist or states- 
man? Piety, arrogance, despondency, 
virility—what is the photographer’s 
choice? For if he is skillful, he can twist 
his subject to any of these ends. He can 
make clown or statesman of any man. 

Karsh seeks the public image. He 
probably could not care less what the 


families of these people think of the 
photographs, but he is interested in cre- 
ating the image which will automatically 
leap to mind when we hear the magic 
names: “Churchill ... Shaw ... Frank 
Lloyd Wright.” 

The Karsh image of the public man 
reveals much about Yousuf Karsh him- 
self. He has great respect for the dignity 
and intelligence of his subjects. He is a 
conservative, with a firmly rooted belief 
that the great are great, that their 
eminence is based on a strength of mind 
and purpose, a seriousness of person- 
ality, that their leadership is not acci- 
dental and that they are to be admired. 
It follows that there are no shocks or 
belly laughs in this book. There is no 
distortion of necks so that women look 
more like geese than human beings; 
there are no heels of poets and states- 
men clicking in ridiculous jumps. 

Karsh has eschewed the trickery of 
the photographer who shoots with a 
purpose different from his—to stop the 
reader even if he has to club him over 
the head with a wildly exaggerated and 
distorted photograph. Thus, this collec- 
tion by Karsh may not seem so much 
fun, nor so chic as some other photo- 
graphic books now on the market. But 
as a collection of portraits it stands 
entirely alone. 

Alas, Karsh has not been satisfied to 


let his photographs reveal himself. He 
has chosen to add a verbal estimate of 
each subject. I don’t doubt the truth of 
the anecdotes, but I was rather em- 
barrassed that Karsh felt that he had to 
repeat so often that this or that great 
person regards him as a great person, 
too. I’m thoroughly convinced Karsh is. 
I know it just from looking at his 
portraits—THE END 


(Portraits of Greatness, by Yousuf 
Karsh, $17.50, is published by Thomas 
Nelson and Sons, N. Y., and is available 
through Amphoto; see page 107.) 





ASA NEWS 
(Continued from page 26) 


is indeed welcome, and much needed. 

The new ASA ratings will bring the 
black-and-white film safety factor in line 
with that long used for color. Color film 
speed indexes, which incidentally are 
not set by the ASA but by the film 
manufacturers themselves, will remain 
as they are with no increase in index 
ratings. 

Next month Lloyd Varden will ex- 
amine the whole new system and its 
origin in detail for those with curiosity 
in their blood and slide rules in their 
head.—e.M. and H.K. 

















8mm BOLEX on 








and zooming, too! 


Zoom in for close-ups, away for wide angle 

effects, with Pan Cinor 30 f/2.8 Zoom Lens: 

Ranges from 10 to 30mm. Reflex viewing 
eliminates parallax. Has D-mount 
for 8mm cameras, $189.50. $377.50 
for H-8T with Pan Cinor 30 (does 
not include “‘Preview-Finder’’). 


Prices include Federal Excise Tax where applicable. 





lomm BODY 


Complete professional settings! 100 ft. film load—shoot 
four times longer without reloading! 

The only 8mm movie camera of its kind in the world! 
The unique Bolex H-8T offers forward/backward winding 
as well as footage and frame counters for lap dissolves. 

Through-the-lens focusing ends doubt about distance 
and depth-of-field. Six governor-controlled speeds (12 to 
64 fps) make it easy to get slow motion or comic speed-up. 
Other settings provide single frame shots, time exposure, 
and continuous running. Automatic film threading for fast 
loading, 200 feet of finished film per reel! 

Special “‘Preview-Finder” shows field of view for four 
different lenses—you see just how scenes will look on film. 
You’ve never seen a camera like it! Write Dept. B-MP3 for 
literature and name of nearest dealer. From $232.50 with 
Yvar 13mm f/1.9 f.f. lens. Lenses shown are optional. 


SOLE x< 


PAILLARD Incorporated, 100 Sixth Avenue, New York 13, N.Y. 
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PICK 


YOUR BEST 
SLIDES... 


..-choose the ones that you think are most critical, the ones you took in the fog at 
sea, the ones you took by the light of an open fire. Take them to your photo dealer 
and let him demonstrate what High Picture Fidelity can do for them with the one 
and only Bausch & Lomb Balomatic Automatic Slide Projector! 

You’ll see how High Picture Fidelity shows them sharper and clearer than ever 
before, with precise corner-to-corner image clarity. How the Balomatic pre-heating 
chamber keeps them from popping out of focus no matter how long you project, or 
what the atmospheric conditions! How your collection can fit into non-spill 40-slide 
trays that make economical sense to everyone who takes color slides. 


So go through your slides. Pick out the ones you want to see with 
High Picture Fidelity...and ask your dealer to show you one of three 
Balomatic models — 300 or 500-watt, from $84.50. 


Compare 
BAUSCH & LOMB BALOMATIC 


BAUSCH & LOMB OPTICAL CO. ROCHESTER 2, NEW YORK 
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why you 
should own 
the new 


MINOX B 
CAMERA 


with built-in 
EXPOSURE 
METER 

tool 
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LENS COATING 
(Continued from page 73) 


that one leads the other by just one- 
half a wave length (one wave length is 
at crest when the other reaches the 
trough), no light energy can be observed 
or picked up by a piece of film. The 
waves cancel each other out. This is 
called destructive interference. 

When a green light wave reaches a 
coated lens surface, a part of it is re- 
flected immediately. If the usual mag- 
nesium fluoride coating has been ap- 
plied, about 3 percent of the green light 
is reflected. The rest goes on through 
the fluoride coating and reaches the 
glass surface. Here about 114 percent 
more light is reflected outwards. If the 
coating is of just the right material and 
thickness this second reflection is one- 
half wave length behind the first reflec- 
tion. Naturally they cancel each other 
out—well, not completely. Only half of 
that 3 percent is thus canceled. Some 
reflection is still there and noticeable. 
Ideally the same exact percentage would 
be reflected from the coating as from 
the lens surface. There would be com- 
plete cancellation, and no reflection. 


All rays are not equal 


Unfortunately, it’s not that simple 
either. We’ve been talking about green 
light waves. Blue and red light rays, 
which also make up all visible light, do 
not have the same wave lengths as green 
light. Thus, the coating material and 
its thickness are not quite right for the 
complete interference of blue and red 
light. As a result the reflection from 
waves of these two colors is much 
stronger, and it changes according to 
the type of glass used in the elements. 

If you turn to the graph bottom right, 
page 73, you can see just how much 
light is reflected from a coated crown 
glass surface for the various visible light 
colors. (Crown glass is a common lead- 
less glass used in lens making.) The 
graph shows the wave lengths of the 
colors in Angstrom units, a very small 
measurement used by scientists—about 
1/250,000,000 of an inch. 

You'll note that blue light shows a 
very high reflectance from the crown 
glass. As a result, the coating of the lens 
will seem quite blue if you look at the 
lens by reflected light. 

Flint glass, another common lens in- 
gredient, contains much lead and con- 
sequently has slightly less ability to pass 
light, but it reflects more light. (It has 
a higher index of refraction than crown 
glass.) Graph, top right, page 73, shows 


. that reflection in the blue is very high in 


this glass also. 
Even the best lenses made ten or so 
years ago were plagued with coating 
(Continued on page 108) 


Ws \) PROCESSING oF 


h kooacue OME 


fl licensed by Eoitman Kodo 
loi4|8mm: 16mm: 35mm 


U 


SAVE MONEY e SAVE TIME 
8mm Spool. ..$1.00 


8mm Magazine (with mag) 

8mm 100 ft. Bolex 

16mm 50 ft. spool 5 
16mm 50 ft. Magazine (with mag).1 00 
16mm 100 ft. spool 2.50 
Free Mailing Labels for above, just mention 8mm 
spool or 8mm Mag., 16mm spool or 16mm Mag. 


35mm 20 Exp. 


Slide Mtd....$1.00 
35mm 36 Exp. Slide Mtd 
Stereo 15 Pair Mtd 
Stereo 28 Pair Mtd...........+.- 2.50 
828 Mid. 80 
Also Ektachrome and Anscochrome 35mm & 
828—FREE Mailing Bags for above on request. 
KODACOLOR 
828 * 127 * 620 * 120 * 616 * 116 
Any 7-8 Exp. Roll Developed and 1 
Over-size Print of each 
Good Negative 2.50 
Any 12 Exp. Roll Developed and 
Printed $3.50 
Free Mailing Bags and Comp. Circular on Request. 


SEND CHECK, CASH OR M.O. WITH 
FILM, DO NOT SEND REMITTANCE 
SEPARATELY, NO STAMPS OR C.O.D. 
8mm & 16mm B & W Processing. Lowest Rates, 


Special Rush Service on B & W Sport and Industrial 
Film. Send for Details. 


S '@) L A R PROCESSING 


CINE PRODUCTS, Inc. “since 133)” 


LVL Wwe Ct-batcme Dept. MP-129 Mi@ trast) my ae IB 
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"CAMERA 


CRAFTSMAN. 





YOU can learn to repeir cameras using menvice- 
terery ceretee enotheds 4? Game. nO.-.im your spare 





ain peseniae adeeb we aeerred coma 
SOK] te by He ete het po 


national camera repair 5s¢ ATOLOL DEPT. MP3 | 














This is 1 of 90 
photographs from 
Edna Bennett's 


PORTRAIT GUIDE 


containing pictures 
and text that will 
show you how to get 
better, more expressive 
portraits. 128 pages. 


$1.95 ortzmerastore 
AMPHOTO, N.Y.C. 23 
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PHOTO 


BOOKS 


Help You Take And Make Better Pictures 
Choose from this list of new titles and old favorites 
Satisfaction guaranteed or your money refunded 
Complete, new catalog sent with your order 


ANIMAL, BIRD, AND PET 
435 Cats, and How | Photograph Them oe 
124 Hunting With The Camera $4.50 

639 Technique of Bird Photography $4.95 


ANNUALS 
305 50 Stars of the USA, U.S. Camera $8.95 
301 PHOTOGRAMS 1960 $4.95 


BEGINNER 
ALL IN ONE CAMERA BOOK, EMANUEL “S 
669 HOW TO CAPTURE ACTION 1.95 
HOW TO TAKE BETTER PICTURES OF 
YOUR FAMILY was $3.98, now 
Complete Amateur Photographer, by Boer $5. = 
Teen Agers Guide To Photography $1.95 


CAMERA BOOKS 
508 Aires Guide, by R. Simmons $1.95 
654 (New) Alpa Camera, by Deschin $4.95 
ARGUS 35MM PHOTOGRAPHY $1.95 
668 AGFA MANUAL, BY D. DANIELS ap 
Ikoflex Guide, was $1.95, now ont $1.00 
Bolex B8-C8 Guide, by G. R. Sha $1.45 
93 BOLEX H16 H8 GUIDE, BY A. SURGENOR $1.95 
(New) CONTAFLEX WAY, BY H. FREYTAG $4.95 
CONTAFLEX GUIDE, BY 'W. D. EMANUEL $1.95 
CONTAX WAY, BY H. FREYTAG $4.50 
Contax Guide, by Emanuel $1 r 
EXAKTA-EXA GUIDE $1.9 
EDIXA REFLEX GUIDE, BY W. D. EMANUEL 3185 
(NEW) FUJICA GUIDE, BY COOPER $1.95 
HASSELBLAD PHOTOGRAPHY $3.95 
(New) LEICA GUIDE $1.95 
MINOX GUIDE, BY W. D. EMANUEL $1.95 
(New) MINOLTA MANUAL $3.95 
KONICA POCKET HAND BOOK BY HERZ $2.95 
NIKON MANUAL, was $5.95, now $3.00 
MINOLTA-16 CAMERA GUIDE $1.95 


642 GUIDE TO ROLLE] PHOTOGRAPHY, 
BY F. HENLE, was $6.75, now $5.00 


145 ROLLE! GUIDE, BY W. D. EMANUEL $1.95 
112 RETINA REFLEX GUIDE $1.95 
217 RETINA WAY, BY 0. CROY $4.95 
142 RETINA GUIDE, BY W. D. EMANUEL $1.95 
332 35MM CAMERA RATING GUIDE $1.95 

(New) VITOMATIC GUIDE, BY EMANUEL $1.95 

YASHICA GUIDE, BY R. LOWELL $1.95 


CHILD & BABY 
CHILD PHOTOGRAPHY MADE EASY, was 
50, now $3.00 


COLOR 
Anscochrome, Ektachrome Processing $1.95 
684 (New) Eye, Film and Camera in Color 
Photography, by R. M. Evans $8.95 
(New) Make Your Own Color Prints $4.95 
743 (NEW) SUCCESSFUL COLOR PHOTOG. $1.95 


COMPOSITION 
$2.00 
$10.00 




















37 Composition Simplified, by Gabriel 
154 Art and Visual Perception 
DEVELOP, PRINT, 
ENLARGE 
675 BETTER PRINTS, was $3.50, now $2.00 





Get Modern Photography 
At Special Price! 


Full year's subscription to Modern Photography 
given at special price with every book order. Just 
— MP in coupon and add $2.87 to your remit- 
ance. 
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25 LOOTENS ON ENLARGING, PRINTING oe 
382 COMPLETE ART PRINTING, ENLARGING $5.00 

231 PHOTO DARKROOM GUIDE, HERTZBERG $1.95 
384 DEVELOPING, BY C. |. JACOBSON $4.50 


EXPOSURE 
GUIDE TO PERFECT EXPOSURE, 
BY WRIGHT 
EXPOSURE, BY W. F. BERG 
Exposure Manual, by J. F. Dunn 


FIGURE 
Figure Studies, by Henle 
GLAMOUR IN YOUR LENS 
Guide to Photographing Women 
FORM & FIGURE, BY P. BASCH 
How To Pose The Model 
How To Shoot For Glamour, by C. Bakal 
PHOTO ET PROPOS SUR LE NU 
NUDE PATTERN, BY DE DIENES 
Posing Patterns, by Broome 


LTERS 


<a2 


eenerees 


” 
— 
& SESRSESEESRS S8S 


Fl 
FILTER GUIDE 


aA 
— 


LIGHTING 
(NEW) SUCCESSFUL FLASH PHOTOG. $1.95 
(New) Lighting In Photograph $1.95 
AVAILABLE LIGHT, BY H. KINZER $1.95 
AVAILABLE LIGHT AND YOUR CAMERA $5.00 
GOWLAND’S GUIDE TO ELEC. FLASH $1.95 


MOVIES 
TECHNIQUE OF FILM AND TELEVISION 
MAKEUP h 
OFFICIAL 8-16MM MOVIE CAMERA AND 
PROJECTOR RATING GUIDE, MATZKIN $1.95 
135 Editing Your Color Movies $1.95 
618 (New) BETTER ELECTRIC EYE MOVIES $1.95 
C Cine Film Projection, was $3.50, now $2.00 
635 SCREEN WRITING AND PRODUCTION 


TECHNIQUES FOR TV, FILM AND TAPE $4.95 
417 TECHNIQUE OF FILM MAKEUP $9.00 





330 (New) MOVIE TECHNIQUES FOR THE 
ADVANCED AMATEUR, REGNIER, MATZKIN $4.95 


499 How To Title, by Minter $2.50 
265 HOW TO PROCESS, BY L. WHEELER $1.75 
243 HOW TO ADD SOUND, BY D. M. NEALE $2.50 
61 HOW TO DO TRICKS, BY J. CAUNTER $1.95 
179 Tecnique of Film Animation $10.00 














515 4 OF FILM EDITING, 
BY KAREL REISZ 











110 TV and Film Production Data Book $6.95 


At your camera or book store or from AMPHOTO, 33 West 60th St., New York 23, 


DO Chee 
extra. Minimum 





0 Money Order 


Postage 


Amount Encl. $ 


acces ee 
n Canada: Visual Equipment Co., 


AMPHOTO 


33 West 60th, New York 23, N. Y. 
Please send me postpaid the books 


hose numbers I write below. 
O Send C.0O.D. ($1.00 deposit re- 


quired. 


46 Bates Rd., Montreal 8, Quebec 
add 10% for Canadian shipments). 


—_ = 


I I enclose 


-O.D. order $10.00) 


OPTICS 
358 Photo Lens Manual and Directory $1.95 
411 Wide Angle and Telephoto Lenses $1.95 
PICTURE BOOKS 
483 International Photos, was $12.50, now $10.00 
11 World of Werner Bishof $7.95 
690 (New) POLAROID PORTFOLIO, 
BY J. WOLBARST $5.95 


935 Aron Siskin Photographs $12.50 
GALLERY | 


$3.95 
PORTRAITURE 
Fred Archer On Portraiture $5.75 
PORTRAIT GUIDE $1.95 
PRACTICAL PORTRAIT PHOTOGRAPHY $6.95 
5 (New) CAMERA PORTRAITURE, 
BY WILLIAMS $5.95 
PROFESSIONAL, COML. 
728 (New) Commercial and Industrial 
Photography, by Charles $10.50 


114 HOW TO SHOOT WEDDINGS, 
BY M. K. ARIN 




















$3.95 
167 WHERE & HOW TO SELL YOUR PICTURES $1.95 
| 147 MY CAMERA PAYS OFF, BY 0. SWEET $4.95 | 


REFERENCE, SCIENTIFIC 
733 FUNDAMENTALS OF PHOTOGRAPHIC 
THEORY, BY JAMES AND HIGGINS $7.50 
676 Astronomical Photog. at the Telescope $7.50 
651 CLOSE RANGE PHOTOGRAPHY 50 
311 PHOTOGRAPHY & THE LAW 
311A (Same, cloth binding) 
657 (New) Microphotography, by G. Stevens 
106 AMATEUR PHOTOMICROGRAPHY 
372 ULTRAMINIATURE PHOTOGRAPHY 
65 (New) Ilford Manual by Horder 
253 (New ed.) Photo Lab Index 


RETOUCHING 
102 MANUAL OF AIRBRUSH TECHNIQUE $2.00 
95 Retouching Negatives & Prints, by West $1.95 


TAPE RECORDING 
Ribbons of Sound, — - 50, now 
617 Grundig Book, by 
21 PHOTorOURDea tee, "PICTURES FOR 
MAGAZINES & NEWSPAPERS, red. to 


35MM 
672 IMPROVED 35MM TECHNIQUES 
739 (New) Successful 35MM, by Matheson 
79 35MM PHOTO TECHNIQUE, NEWCOMBE 
332 35MM CAMERA RATING GUIDE 


MISCELLANEOUS 
756 (New) Films and Their Uses, by Wooley 
T Three Dimensional Photog., now only 
276 Art, Technique of Photo Engraving 
139 SINGLE LENS REFLEX, BY COOPER 
100 Pictures In A Minute, Wolbarst, 
cloth, was $3.95, now 
621 Halftone Processes 
706 (New) ABC’s of Camera Repair 
107 ALL THE PHOTO TRICKS, BY E. SMITH 
A Audio Reproduction, was $3.50, now 
741 PHOTOGRAPHS AND THE PRINTER 
221 Revere Stereo 
458 Picture Making With The Reflex 
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except APO's. Allow approximately two weeks 
for delivery. SATISFACTION GUARANTEED! If 
not satisfied return books within 5 days and 


3% sales tax with orders for N. Y. City delivery; 
| money will be refunded. 


3-60 ALL ORDERS ARE SHIPPED POSTPAID. Add 
1 add 10% per title for delivery outside U.S.A., 





NEW 


“WAS LUT 


LENS SYSTEM 


FOR 
SINGLE LENS 
REFLEX CAMERAS 


a 


Sandmar 


Automatic Diaphram 
CUTS LENS COST 50% 


Saves you 50% on the cost of lenses 
alone . . . you can now buy two lenses 
for the price of one! Sandmar Inter- 
changeable Lenses quickly snap into 
position in the “Magic Mount” and 
your camera is ready for action! You 
can own two or more single-lens reflex 
cameras equipped with “Magic Mount” 
and avoid costly duplication of lens 
systems . . . Sandmar. Lenses inter- 
change in all “Magic Mounts.” 
Write For Free Sandmar Circular M-3 


GEISS-AMERICA 


Chicago 45, lilinois 


What Every SINGLE-LENS REFLEX camera 
owner always wanted and now can afford! 
By separating the costly automatic diaphragm 
mount from the complete lens system, the... 
SANDMAR AUTOMATIC DIAPHRAGM 
“MAGIC MOUNT” INTERCHANGEABLE 
LENS SYSTEM enables you to... 

* Focus from infinity down to 41/2” with the 
Ultra Sandmar Lens « No more extension tubes 
or costly bellows attachments required for 
close-up and table-top photography * Sandmar 
focusing scale calibrated in feet and inches — 
not meters * Full color correction — complete 
negative coverage—no vignetting * New series 
of high-speed lenses. 


ASK YOUR CAMERA DEALER 





ESTATIC: masters 


. Tools every Photographer 
should have and use 


For cleaning negatives 
before printing 

For Cleaning slides 
before mounting 


size $495 ' 
(illustrated) 
3” size $9.95 
STATICMASTERS proven 


best for removing static 
electricity, dust and lint 


Eliminotes opaquing and spofting! 


NUCLEAR PRODUCTS co. 


10177. £. Rush St., El Monte, Calif. 





AMATEUR -PROFESSIONAL- INDUSTRIAL 


SYNCHRONOUS 
SOUND 


WITH YOUR PRESENT 8 MM. 
OR 16 MM. PROJECTOR 
AND ANY MAGNETIC TAPE 
RECORDER 





The Synchromark SYNCHRADAPTER, 
illustrated above, is a low cost adapter 
which slips onto your present movie pro- 
jector just like a reel of film and con- 
trols the speed of the projector to syn- 
chronize it with any standard magnetic 
tape recorder. You can readily add nar- 
ration, background music, sound effects, 
etc., to your existing or future films. No 
magnetic striping or other special treat- 
ment of the film is required, and you 
get the full fidelity sound of your tape 
recorder. 


Accessories for obtaining perfect lip- 
synchronization also available. 

The optional Synchromark Synchro- 
nous Tape Editing System makes it 
possible to edit your film and tape to- 
gether without loss of synchronization. 

Write for free catalog giving prices 
and full specifications. 








SYNCHROMARK MFG. CO. 


P.O. Box 1113, Washington 13, D.C. 











LENS COATING 
(Continued from page 106) 


troubles. The high blue reflectance plus 
the yellowish flint glass often used in 
these lenses was causing a green-yellow 
cast in transparencies. Also, the high 
reflectance of almost invisible violet 
light was being picked up on the film. 
causing a haze and pale fogging. 
Naturally, the lens engineers have been 
working on this problem. First, they 
have reduced the thickness of the coat- 
ings slightly so that the minimum wave 
length point-is shifted a bit away from 
the green towards the blue. As a result, 
the coatings thus reduced in thickness 
reflect an amber coloration when you 
look at them by reflected light. Secondly. 
the engineers are now using different 
coatings for different surfaces within 
the same lens. The minimum wave 
length reflectance is shifted back and 
forth between the blue-green and the 
yellow on various surfaces. This results 
in a “spreading out” of reflected colors. 
which prevents the “adding up” of a 
single color reflection on each surface— 
a feature of early coated lenses. 

These new coating techniques and the 
flint glass with increased “whiteness” 
have improved lens performance con- 
siderably as far as color rendition is con- 
cerned. The small but noticeable colora- 
tion that affected transparencies made 
with coated lenses in the past has been 
virtually eliminated in today’s lenses. 


To coat or not to coat? 

But what about coating an uncoated 
lens which you may now own? When a 
lens is coated, not during manufacture 
but afterwards, the firm doing the coat- 
ing usually coats only the front and rear 
surfaces of those elements which can be 
unscrewed easily. Elements within com- 
ponents and elements not designed to be 
removed (even the slightest shift in their 
relationship might ruin the lens) are 
not taken apart for coating. 

While coating an uncoated lens will 
undeniably make a better lens of it, such 
a lens will never quite equal a lens 
coated at'the factory on all surfaces. 

Research on lens coating continues. 
Dr. Francis Turner of the Bausch & 
Lomb Optical Co. has been experi- 
mentally producing coatings consisting 
of two very thin films of different ma- 
terial. He puts one above the other on 
the glass surface to obtain an anti-reflec- 
tion coating having two minimum wave 
length points. These double coatings, 
called “achromatic coatings,” may soon 
become standard on the fastest lenses, 
where their effect would be the greatest. 

Optical engineers will continue to 
struggle toward coatings which will 
allow all the light to get through the 
lens. But we have a long way to go to 
reach such perfection.—THE END 
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The justly famous 


OPTIKA Ila 


Single Lens Reflex 


Designed for the Professional 
Priced for the Amateur 


The Optika lla 


opens new and virtually un- 
limited possibilities 
from Landscapes to 
Portraiture and 

from Extreme 

Closeup to Ex- 

treme Telephoto 


Work. 


The Optika Ila 


permits unlimited choice of 
negative material, color, 
black-and-white, _rollfilm, 
cutfilm, film pack. Switch 
from one type of film to any 
other at will: All magazines 
are removable regardless 
whether film has been used 


OPTIKA OWNERS Som 


: Choice of lenses is also very 
ye: ya | a complete ——— of gaa lenses wide. Interchesigeable tone 
and auxiliary equipment for the Optika. : : 

Now available: Macro lenses for + sal work from Brochur e beards = you switch lenees 
50mm. Telephoto lenses up to 400mm. er 

New: 210mm F4.5 and 300mm F4.5. Just Out “s+ + most versatile photo- 
New: 24x34 Auto-Stop Rollfiim Magazine. graphic tool. 


If you now own an Optika, be sure to get on our 
Optika Owner List. 





FPO SSS SS SCSSOSSSSSSSSSSSSSSSSSSSSSSS8S8888885 


SEYMOUR'S 
350-AA West 31st St., New York 1, N. Y. 


’ 
| 
: 
. C Please send complete details about the Optika Ila Single 
‘ Lens Reflex, descriptive literature, and prices. 

4 0 | would like to trade equipment and have listed it on a 
a separate sheet. 

3 (C | would like to establish credit. 

a (Please hand print or type name and address) 

: 

7 

£ 

a 

: 

a 

y 

é 

' 

t 











Trades Invited 





Please use coupon 
for complete details 


I 5 re ee 1S hlecdinbdinvneactbetoe : 


City, Zone, State : 


—Tttitiititttitttititsttstststststestestseeeeeeeaeas ds 
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As Always, We Bring 
You The Best Merchan- 
dise at Lowest Prices. 
We Deliver What We 
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BRAND NEW 
1959 MODELS 


PETRI 
GREEN-O-MATICS 


Suggested YOUR 
| COST 


FILO w/case  .......... $92.45 $5995 
F2.8 w/case ws 69.90 46°5 


PETRI AUXILIARY LENS KIT 
Tele, Wide Angle 


\Os AW 
0 PRODUCTS AT 
POPULAR PRICES 


— 
Motel 200 § Sug. List 


\; Only $.79 ea. Luggage Case for inly 


; sual POLAROID COMPLETE OUTFITS 


is 
} Lighting. 
‘ 


IR ey 


ACME ELECTRIFIED 


PROJEK TABLE 
FOR MOVIES & 


anel 
i Viewer & core? Lite 
Non-Tip Desig 
Proof Baked Enamel — 


30”, has 15x17” Top 


ahtweightPortable 
uggested List $21.95 


YOUR COST $ 1 495 


(Add 2.00 for Shipping) 


OLYMPUS (AUTO) ELECTRO-SET 


35mm Camera, f1.8 lens, cpld R.F., self 
timer, Parallax correction Dual- Barrel Auto 
System, with case. Mfg’s suggested list 
price 141. 


won rnce $9745 


Olympus Ace w/case. Interchangeable £2.8 


HERE 4 only $5995 


BRAND NEW LATEST MODELS WITH CASE AND »\ ) 


BAUSCH AND LOMB 


BALOMATIC PROJECTORS 
{35mm 828 or Super Slide Mounts, NO 
Light rity Intermix All Moun 
84.50....--------- sour eas "cost 


r 50 R cost 99.00 
mtrol Cord Add Ze 95 a ‘on-Selii rays List 1.25 
24 Ti Only $7.95, 








GREAT BRAND NEW LATEST MODELS 


Includes Leather Case. 
Film, etc. Now you 


egy Bok, Wink ens, £2000 y Poot 








Luminous Model £168 


Your cost. $17. 89 





=» NOW AT LAST MATCHING “SUN™ 
, Wide Angle and Telephoto Sets HPI 
i For Twin Lens Reflex Cameras BRAND NEW <@ 
a Ba eg — of Rollei, . ~ 
ih, Sawyer, ete. 
eras. Spestty tele or ws. 
ur Cost $1 








STATICMASTER 
' BRUSHES 


Eliminates Dust from Negatives and Slides 


Sig. tist"'s'ss Your Cost $7. 29 N 


set x 
. . * 

Airequipt Automatic Changer 
Fits most ‘models of AO, Ampro, Argus, 
B&H, Golde, Kodak, SVE, TDC, Viewlex, 
etc. (Changer and adapter only.) Specify 
model. 


BRAND NEW Your cost 9995 


verse ru g 
wiil fit in ‘your pocket. 
MFRS. SUGGESTED 
LIST $12.95 


SET OF BATTERIES ADD .40 PER SET 





1’ Amateur Your Cost $3. 29 \ 


Sug. List 4-98 
: BRAND NEW 
KODAK AUTOMATIC CAMERAS 
*"STARMATIC"’ ELECTRIC EYE 


MFRS. LIST SYGUR PRICE $23299 
Kodak ‘‘Automatic 35 Camera” £2.8 lens } 


Mfrs. List $84.50 ie goat $58.95 





BRAND NEW LIGHT METERS 


SEKONIC 


makes a fine array of Photo Elec- 
tric Meters for every purse and 
every purpose. 


jAIREQUIPT MAGAZINES \ 


Holds 36 35MM Slides, Prevents Warp- 


ing, Fraying. Mfrs. Suggested List 2.25 
your cost $147 
Air-luggage case for 24 only 3 








Sugges! ee He be 
Ricoh 500 f2.8 w/case ....... “92.45 49.50 
Ricoh 519M f1.9 pion vowed 92.45 62.50 
Ricohmatic ‘‘44”’ w/ca 

Automatic Exposure Comera 59.95 39.50 


CHOOSE A BRAND NEW 
KODAK 8mm pouron 


ant # Save Your 
Cost 


ested 
Bewwnte Model io “ 44. 50's 31.50 
Brownie 500 *‘C’'$ 79.50 $ 55.95 


Showtime Auto 
$137.50 $ 95.98 
$167.50 $116.95 
BRAND NEW 
KODAK 8MM CAMERAS 


P.) Brownie f2.3 Model 2 _.$ 32. ‘50 $22.50 
Scopemeter f1.9 ho oe $ 99.50 $67.50 
-$ 92.50 $62.95 
-$139.50 $98.95 








) 
e 
| 
£ 
a 
ic 
] 
Ss: 


Cine Automatic f1.9 . 
Cine Auto Zoom f1.09. 


SAVE ON BRAND NEW 
KODAK 
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PROJECTORS 
SOs Cost 
Model 520 ‘‘Thrift’’ _.$124.50 $ 86.75 
Model 510N ‘‘Deluxe’’.$159.95 $112.95 


LZZzzzzzz2°2 


Optical Matched Viewfinders, Built-in Filters 
Quick Wind M tached Meter ff 


ARGUS MATCH-MATIC 
M3 8mm MOVIE CAMERA : 
#1.9 Normal, Wide Angle, Telephoto +s oe , ee $4.95 $3.50 
| BARR SESS. $9.95 $7.45 
L-8 w/case ......... $8.45 $6.50 


’ Mfgs Perse Aunt 99.95 Brockway S $29.50 $21.95 


OUR PRICE 69.50 





y SRAND NEW LATEST moDeL List 


CAVALCADE SLIDE } 





BRAND NEW 
ARGUS 
. PREVIEWER Il 
Ua ack 


oat ented 


ZZ 


[Zz 


Suggested List 


YOUR COST 


UDU_n 2827; 


PHOTO STORES, 
3 WEST 47th ST- N.Y. 36, N.Y. 


at 


ARGUS SLIDE PROJECTORS 


Suggested Your 
Cost 


21.95 
28.95 
44.95 
49.95 


29.95 
39.95 


8 69.95 
matic 


99.95 $ 69.95 
149.50 $103.95 


B= Yashica YK 35mm, 

- WISE: -cisnerscccick 47.9 
Yashica Reflex ‘‘44A”” w/case . 35.95 
Yashica Reflex ‘‘A’’ w/case .. 35.95 
Yashica Reflex ‘‘D’’ w/case .. 59.95 
Yashica Reflex ‘44’ w/case .. 69.95 
Yashica Reflex ‘‘635”’ outfit .. 69.95 
Yashicamat w/case .......... 85.50 
49.95 
79.90 





i» BRAND at. LATES 


aa fe ARGUS “Siam MOVIE 
PROJECTORS 


Yashica 8mm single f1.9 ..... 
s Yashica 8mm turret f1.4 .... 
Yashica “8T2"’ f1.4 normal 
and telephoto ......... 119.90 
: Yashica “‘8EC’”’ Zoom f2.8 99.50 
, se ~Yashica “‘8E3’’ automatic 


SSLLLZELZLZLZ-Z_LZEE——Z_—AZZZZZZZ 


ZZzzzzzzzzzXXXzoZAXA 


BRAND NEW 
SPOTOMATIC II 
) mn 


91.50 





WESTON MASTER Ill 
OTe eae Sees 


| lens f1.8 Electric Eye.129.50 
SUGCESTED ast 32.50 
OUR PRICE $21% 


10% DEPOSIT ON ALL C.0.D. ORDERS 
Add postage—excess refunded. All 
Merchandise guaranteed | full year 


10 Day Money-Back Warranty 
aX IIIT 
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INC. 


Circle 7-346] 
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We have the 
TOGRAPHIC EQUIPMENT. 

E St Cen of mah equipment in the pai ms 

a “0 and purchas' 

ceived through co ig in our stores an der anaes stleate pom 
Most cameras still have the * ‘ne Se won a 
saan athe n do not see what you want listed here— 
t ndous values we have 0} ae Raarheone 


WRITE US! We most likely can make immediate 


id mail or 
others are new 






NORTE 


WWDER WHEN NEW 
. — $ 59.95..American Optical 


timo, £3.9.$ 34.50] 9095 Arcus 100 Watt 7 3103.00. Agfa Ambi Silette, 
Hert 95. eta Optimo, 3.9.$ 34.50 95. se Mo 12.8 Synch . $57 































ONY 


an eR A YEE TAPED 0 PEST MEER RAS SENS LEIS ETT OIL TE SSE SPLOT MERIT PLL NEY ts 


| VA 


BRONICA BELL & HOWELL _ NIKON 
160°° = FitmsouND 302 $7900 
MAGNETIC RECORDING 
SOUND PROJECTOR 


$450° 


« > x a = 8. 24.95 
4 ia Silette 149.95..Argus President, 
pee poo id svessecoee - auto. 500 Watt... 

me Ke : 99.50. —— 305, 


fo. 500 
59.95. Ben & Howell 


SIE, ones ncecenceess 
Headline, 300 Watt 24. 
7995.Bell& Howell 495.00. = tc. 
. gad xplorer auto. ..... 7: 2. 
59.50..Ar $21, £3.5...... 1450] 10095 Bell & Howell _£anon HS Body ... 
79.50. Argus Color, aan “Canon VS, 12 


Meter, £4 .............. ws 4 Synch. ....... 
32.50..Baldinette 









BESELER TOPCON 
$39°° wo LINHOF | "Ar MINOX B 
ye SUPER TECHNIKA) SUB MINIATURE 


“200° $9500 

















“evew ROLLEIFLEX F 


Joon as 19.. 
132.00..Kodak Retina lic, 



































300 it 175.00 Koseh het Retina IiC, a. 
: etina TT; a NEN 
32.95. Nodak Bantam” 2 Synch. omne wne LINHOF eH ce ON 66 
E 157.50. Kodak Retina WliS, “SUPER TECHNIKA 23 ; 
sso eta tis | aon Mceetag a te $150° | 
29.50. Koda Poni” . - 00.Leica ti, 30 $175 
ae .501 336.00. Leica Ill, £2 $ 50 Saat i 
39.95. LFF Pony WV, = 381.00 tee IF, a NEW ‘ BESSAMATIC | | 
oda Pony 828 ao ‘ Leica i 25 aS : ocw Le SR2 | 
a tina : 50. SVE Schoo : roo ie — : NEW CANONFLEX $7500 | 
om 5p] 468.00. Leica M3. tid : $5900 
56.25..Kodak f e . taRAND DIT EIELEY 7 
lal Beane CONTAFLEX w  ROLLEIFLEX Tj 
38. 7. Signet 50, 269.00..Nikon $5§9°° $9500 i 
es cae ety st . j 
ary tetea I 3 :. t 299.50. Mion $2 tia RA co 
mp, camel 35. 31500 han $32 | ELE ae owe RRET [BRA 
ee coats, aS . W 415.00. Nikon SP. fi. Bacogee~ ’ NEW MIRANDA 





136.00. Leica Inter. 2% x2¥e SLIDE PROJECTORS} 295.00.Robot Royal 24, $7500 $5900 

changeable, f3.5.. 52.50 |$ 39.95..Ansco Dualet........ £1.9 Synch. om 
157.50. teice iG Inter- .50.. 175.00..Tower 35, f2 . 
169.50. Tanack IV, £2 


oeNEW EXAKTA IIA 
Wat 37 
151.50. pote ay 100 Watt ona See. ...........- 


4 


$59°° 
16185 oy a8 - “nent, £2 Synch. .. 3 
+ -- ERPS . ster | BRAND NEW oe 9 
are CANON P§ 


119.50.Viewmaster t, 12 Sync ; BELL & HOWELL | Mot og 
Stereomatic 500.. 79.50 ie — ELECTRIC EYE ROLL. >25 
219.50. Stereo Vivid 50]. Synch... 79.50 A eee a OR MAGAZIN 
144.50. Starve Projector 159.05.. 05 toate . $4go° $ 00 E 
petstellbnitguelbiics tessa, } 
a ee 255.00..Zeis Contax an -_ : 100 


$199.00. _. m= #2 Meter .............. 57.50 














ERAT BS LTA ORLA LADO RSE 0 








mad mf ir 30) SYMCR nee 99.50 ae jarano new $5900 
as. 155s 130 “12 Met BM ‘onsno Brig HOWELL BELL & HOWELL 
m, Biogon UU. NEW | | 
19.95 179.50. 35mm, 118 Nikkor $9.50] 4.5, ,115 Meter. Synch. 108.50 EXPLORER SLIDE PROJECTOR} 2590 PROJECTOR - 
. pacha aia 35mm, 28 5450 |$240.00. 21mm, 14 Super $7500 ' wNE ASANT PENTAX K 
na, thor oc ($59 
49.00.Zeiss Contina,f3.5 19.95 | 189.00.85mm, {2 Sonnar.. 67.50 


2¥e%2%e TWIN LENS REFLEX | 152.50..105mm, 2.5 ‘smm, fi 
49.50. Amiflex, 13.5 Nikkor . wn. 87:50 | 183.50..35mm, 11.8 Nikkor 
$ 9.95 | 135.00..135mm, 13.5 82.50..35mm, 13.5 
Nikkor . a 68 Summaron 





LENSES FOR EXAKTA—TOPCON| 0. Semicon SLR 
$ 99.50..35mm, 12.5 Summilux ............ 


it 
BY 43.50 ma —_ s Nikkor.. yf SEAS AEE TURN, Rete a Pm tere ith teeta niin 2 ahidan 
ha, ¥ ase . so, eS EVERYTHING PHOTOGRAPHIC CAN BE OBTAINED FROM 
“85mm, 28 GRAND CENTRAL CAMERA EXCHANGE, Inc. 


sen 39.50 ucwwnene 34.50 S DEPT. M3  —ONE_EAST 43rd STREET, NEW YORK 17, N.Y. © MUrray Hill 2-2085 
RSET 50 
= " 59 § Please ship the following immediately: .......ccvwvvensssensnssnsernserennenennsseeneeenaneennee 












“Synch. 29.50 59. 
99.50. .Rolleicord VA, #3.5 50 “Westagon daiseocions 49.50 e D Full Payment 
249.00.. wa Saas 13.5 “ 50mm, f19 =| 110.00..100mm, 135 —_  _ — §& Enclosed is $.............ccccececsee Balance $ 


. 4 
. 23.50 coreecncancese 36.00} = Canon ................ b. Ship equipment today. It is understood if | do not accept your offer, it will be returned prepaid. 
"IN ALLO © Sena cataoc 
GRAND NTRAL thi mechanical NEW 
oe eee | mn 
poe ee eS peter ais Orders ae filled on a first come-firet server’ OF Sic ec sRllcia ARSE, ik ideality ech ciglinaiphithahdi alain tiaia spa 
offered subject to prior notice. A 10% deposit required on all C.0.D. 
— ALL USED ITEMS ARE SOLD ON A 15 DAY eee 
R ORDER TODAY. - 


OZAZA¥#7/]!}MWGMCA€AEAEAz--p-—-.iii | 
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THE ART 
CENTER 
SCHOOL 


Be a Professional Artist with the Camera 


Art Center’s Faculty of practicing design- 
ers, illustrators, photographers can help 
you develop taste & professional picture 
sense as you learn advanced techniques 
of the camera. 8 semesters to B.P.A. deg. 
Accred. Coed. Vet apprvd. Begin training 
in Feb., June or Sept. semester. For cata- 
log and application form, write Mr. Mills, 
5353 W. 3rd St., Los Angeles 5, California 














SAFELIGHT 


$ 4% 


COMPLETE 


With 412” diameter color: 
filters — OA, Red, Varigam 
and Green. 








Have you tried Yankee Instant Film Dryer? 


lankes. PHOTO PRODUCTS 


3325 Union Pacific Ave. * Los Angeles 23, Calif 


35mm BLACK & WHITE 


SLIDES 


ee any size 


NOW! See your favorite snapshot on the oneent 
DUPLICATING 35mm COLOR — 
ic ea. 
OUNTED COLOR SLIDES from 
COLORED PICTURES . . $1.50 ea. 
Specify cardboard mounts or film strips. 


iP wale). 7-1 
NEW H 
PHOTO LABS YDE PARK 12 NY 


OF PHOTOGRAPHY. 
835 Diversey Pkwy., Dept. 1943, Chicago 14, Ill. 


STUDY PHOTOGRAPHY 


COMMERCIAL @ PORTRAIT @ ILLUSTRATIVE 
phe bg inetrustion. a. equip omen. a. ay — 





. CHICAGO 11. 


RAY-VOGUE 


SCHOOLS 8 CHICAGO 


EXAKTA—EXA 


Owners of the two fine cameras will be pleased to 
learn that a new guide book has just been published 
covering all models, lenses, accessories. Full color 
cover, 128 pgs., charts, diagrams, and a s sul 16 
pees picture section make it a best buy. 
manuel and Norman Rothschild. 
At your camera store or from 


AMPHOTO, 33 West 60th, New York 23, N.Y. 
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On the Beach: Realistic Approach 


If there is a trademark of the motion 
picture technique of director-producer 
Stanley Kramer, it must be the stark 
simplicity with which he uses the cam- 
era. Throughout On the Beach, there is 
rarely a superfluous object or prop on 
camera. The camera defines each im- 
portant element in its sirhplest terms. 

The film tells of a world about to be 
completely destroyed by atomic radia- 
tion. Australia is the last outpost of the 
human race. Life exists nowhere else on 
earth. Winds will bring radiation and 
death even here within five months. 

An atomic submarine steams into Mel- 
bourne in the opening shot. Here we see 
the first example of Mr. Kramer’s tech- 
nique. The camera follows the sub in a 
long shot and then closes in for a screen 
filling close-up of the sail. No panning 
along the deck, no superfluous identifica- 
tions. What it stands for is quite clear. 

In another scene a series of still shots 
through the periscope of the sub, now 
on a mission of exploration, shows the 
deserted streets of San Francisco. No 
comments about. war, no lingering shots. 
Just a quick flipping from one image to 
another as each man looks. 

In another scene a sailor jumps ship— 
preferring to die in his home town, San 


Francisco. The captain of the sub, 
Gregory Peck, converses with him while 
the sub is partially submerged. The 
effect is of conversation seemingly be- 
tween the sailor and a stark periscope. 
The scene is brief and to the point. 

A banner bearing the words “There is 
still time, Brother” is used effectively to 
create an entirely believable bit of 


Symbolic, shocking, believable. 


symbolism. One hardly notices it at first; 
gradually, almost casually, it becomes 
the most important thing on the screen. 
Skillful editing and shooting create a 
forceful, almost shocking piece of sym- 
bolism. Perhaps that could be said 
for the entire film.—M.a.M. 





DISCOVERY 
(Continued from page 85) 


important controls he exercises in 
making them are the interrelated ones 
of framing in the camera and cropping 
in the printing. 

Many of Pellegrineschi’s photographs 
are studied compositions, planned in 
advance. For these, he tries to get the 
exact framing he wants at the time of 
shooting. When he took “Shadow,” page 
84, he waited for about half an hour for 
a pedestrian to pass the predetermined 
point. He had time to calculate, and 
frame the precise composition. This is 
true too of “Woman of Viareggio” on 
page 86. He conversed with the woman 
for some time, waited until she was re- 
laxed, and was able to use practically 
the full frame in the final, finished print. 

Most of Pellegrineschi’s prints, how- 
ever, do require cropping. “After I de- 
velop the negative, examine the roll in 
the enlarger, and make 8 x 10 test prints 
of the best frames, I study each print 
carefully with the help of cropping L’s. 
When I decide which is the best crop- 
ping, I make the final print.” 

The importance of cropping in Pelle- 
grineschi’s work can be realized only 
by comparing the cropped and un- 
cropped versions. On this page we’ve 
reproduced the full frame of “Street 


Scene.” The difference is startling. His 
cropping of the originals of most of the 
other photographs in this section is no 
less violent, arbitrary—and effective. 
There is a secondary reason for the 
dramatic impact of Pellegrineschi’s 


ne 


“Street Scene,” uncropped. 


photographs. Europeans in_ general 
make prints of higher contrast than we 
are accustomed to seeing. Pelle- 
grineschi is no exception. The deep 
blacks, large areas of white, and absence 
(Continued on page 116) 
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SAVE UP TO 35% PER SET DURING THE FEBRUARY-MARCH SALE! 


® 
(lathe Ber - 2°x 2" COLOR SLIDES 


SALE PRICES ARE EFFECTIVE ON ORDERS RECEIVED BY BLACKHAWK 
THROUGH MONDAY, MARCH 28, 1960 


Historical Slides 
OF THE ave. bog (No. 34, 


Railroad Slides 
a THE MOJAVE ROCAL. (No. 168, 
sides), 90g FE Se on oe @... .$ 143 
JONG ERLAND ours (No. 
185, 20 slides), reg. $2.98, om sale at 2.20 
SIL' ERTON ON THE. 
NARS GAUGE (No. 1 13 
on sale at 


. $1.98 
BAL IMORE AND OHIO'2.8-25 AT 
NON, INDIANA. (No. 
‘we 13 sides) . $1.98, om sale at... 
THE ¢ vic Nia 2 IN FEATHER 
in CANYON (No. 3a, 20 slides), 


Travel Slides — —y America 
ANIMALS OF YELLOWSTO! 
py y= PARK (No. pr 30 slides), 
. $4.49, om sale at 


Allow 12¢ per set for packing, postage 
and insurance. 


FAIR FRANCE (No. 9, 58 ate), op 
7.98, om sale at 





CHARLESTON AND | 
156, 20 slides), 


GETTYSBURG AND * bt agp (No. 44, 42 slides), reg. 
166, 


$5. eX? 

realy. — PLES. OMe Ell, SOR- 
RENTO AND CAPRI (No. 41, 19 
slides), rey ND Gare 


on sale at 
ITALY — ROME, ST. °PETER" $ AND THE 
poe peel (No. 38, 29 slides), reg. 


$3. on sale at 
ITALY — "VENICE, FLORENCE, Fish 
AND MILAN (No. 39, 42 slides), 
$5.98, om sale at oe 
MADRID AND TOLEDO’ 0 (No. 102, 20 
see) ie AS 98, ° 
NORWAY, LAND OF 7 THE MIDNIGHT 
SUN (No. 35, 48 slides), reg. $6.98, on 


sale at ° 
NORWAY — ‘MIDSUMMER SKETCHES 
(No. 181, 40 slides), reg. $5.98, 


sale at 
PARIS ON THE SEINE (No. 8, 47 slides), 
98, sale at 
“eS AND PROGRESSIVE | 
» 36, ides), 
$6.98, cea - 


desman csc Ae 98, om sale at 


AL STEAM LOCO- 
No. 13 slides), rex. 
ae Py : ants 26 aes) - 
s| » re eee 
rep ey oe 
. on . 
THE CABLE CARS OF SAN. 
(No. 57, 20 slides), reg. $2.98, om 


@ COLORFUL AND QUAINT 
MEXICO (ee 40 slides 


(No. 195, 39 sli 
@ THE EVERGLADES OF FLORIDA (No. 
rai 20 slides) 


. $6.98, a 
FLORIDA'S FORT LAUDERDALE AND 
THE GOLD Sai 220, 30 slides) 
GEYSERS AND HOT INGS 01 
ELLOWSTON 


@ THE GREAT STEAM ENGINES AND 
TRACTORS OF YESTERDAY (No. 190, 


— 
NECK A ND WN NECK TO THE WIRE Bsa 
157, 20 slides). Currier and Ives Litho- 
graphs on Horse Racing, reg. $2.98, on 


THE HIGH ‘sHERRAS FROM A CABOOSE 
(No. 129, 13 slides), reg. $1.98, om sale 


a 
—_——- CENTRAL — STEAM ACR 
B RBArEES (No. . 64, 16 slides), reg. 
By, on sale at 


LiiNois : "TERMINAL TROLLEYS (No. 


SAN_ FRANCISCO WORLD'S 
FAIR aT NIGHT (No. 153, 13 slides), 1.43 


TERMINAL (No. 179, 18 slides), reg 
52-59 oe sale at 
IOWA _ ELECTRI c paewees B nen 117, 


20 ede re reg. $2.98, on 
TERMINAL “(Ch ‘Ne. 73, is 
ae reg. sD 7oee on sale 


reg. $1.98, om sale at 
-AMERICAN WAR ON 
ite we 146, 16 slides), 


v. Sees CP aan. not Fy awe a 
SB ARMY FORMS 





E SPAN Ist, 
AMERICAN van (Ne 123, 23 slides), 
reg. $3.49, om sale at 


@ PRAGUE — CITY BEHI IND THE IRON 
CURTAIN (No. 212, 30 slides) 
AFRICAN BIG GAME (No. 144, 8 slides), @ THE ROMANTIC RIVIERA (No. 215, 
reg. $1.49, om sale at $ 96 
BIG GAME COUNTRY (No. 143, 8 slides), 
reg. $1.49, om sale at 96 
THE CORN SNAKE AND, THE MOUSE 
saloeane 160, sete) reg. $1.49, onsaleat 96 
TERN BIRDS OF FIELD. AND WOOD 
Pei noth ~ 1.60 $2. 
“~~ ¥54 SAN FRANCISCO — FISHERMAN'S 
WHARF (No. 104, 16 slides), reg. $2.49 


on sale at 
SAN ep IN ayy E (ihe. 
105, 20 slides), ry egy 
SIGHTSEEING iN FRANCI 800 “Nc. 
06. seth $2.98, 
= TM, NY AS! a ee. 70, 16 1 sti), 


on sale = 
POISONOUS SNAKES OF THE UNITED 
—o (No. 161, 8 slides), reg. $1.49, 
on sale 


hae oe B os 573, 


OF TH NGLAND RAILROADS (No. 187, 
OF Ki $1. 7 oe 


NEW E! 

THE NEW HAVEN (No. 188, 16 slides } 
: ? “ ds ERMANY—THE FAIR LANDS 
OF THE RHINE (No. 206, 20 slides) 


at 
LAND (No. 18, 35 
ed $4.69, om sale at 
TRAIL E ROAD, ROCKY MOUN- 
TAIN NATIONAL PARK (No. 149, 
6 slides), $2.49, om sale at 
TWO MILES HIGH IN ROCKY MOUN. 
TAIN he, pane “~ 72, 20 
be a THE POTOMAC (No. 
a} cio set reg. $4.49, on sale at. 
ne, S “COLONIAL CAPITAL 


bie a 
SNAKES OF THE NORTHEAST (No. 130, 
8 slides), reg. $1.49, on 
PICAL SNAKES OF THE 
. $1.49, om sale at . 


Travel Slides — 
BALI TODAY (No. 16, 25 slides), reg. 


$3.98, om sale at 
HAWAII = co ake VACATION yor 7 
(No. 1, 50 slides), reg. $6.98, om sale 


— PLAT ( pea (No, t26, 


. Nicki PLATE. POWER 
FORT WAYNE (Non 191 191, 13 slides) 
NORFOLK AND Ryde a (No. 27a, 32 
slides), reg. $4.98. om sale at 
FOLK 
171, 13 slides), 


Al 
172, 13 slides), 
@ THE NOR nT 


‘Travel Slides — te @vtens 
INDIA — THE LAND AND ITS PEOPLE 
(No. 75, 36 slides), reg. $5.49, on 

a 
CIRCUS, 1875 (No. 110, 13 slides), reg. 
$1.98, om sale at 6 1.43 
ciRCUS TRAIN — LAST DAYS OF THE 
hh 74, 30 slides), reg. $4.59, 


CARL HAGENBE! 


YO! A 
142, 13 slides), reg. $1.98, om sale at. 


Travel Slides — Evrope 
ANCIENT GR mace, TODAY ¢ (No. 56, 47 
res. . on 
AUSTRIA — THE CH 


slides), reg. $5.98, om sale at 


Travel Slides — The Middle East 
EGYPT — THE PEOPLE, THE NILE AND 
SUEZ > bee 24 slides), reg: 
adver’ on 8 2.64 


nie taser hare ct? 


}0 slides), reg. $6.98, om sale 
cutee manana on omnis 
at sale prices. 


nitinG Abs 
RIO GRA| 
$3, 2 
THE “ 





IUM THE BEAUTIFUL (No. 45, 36 
slides yes. $5.49, om sale at 


Y 
ot 7. Tule rides hE kg 
SH LAKE disTRiCT (No 
I 20 ides) 
eeecccceses SOCHSSSSSSOSSSSSSSSHHSSSSHSSSSSSESESESEEE 
Fill in the necessary information below, clip this coupon and attach to your order — or mail the 


coupon sione pasted to a post card, or in envelope, for our current catalog. 


1235 WEST FIFTH STREET DAVENPORT 17, IOWA 


Seat ane oe Ge Bike 5 Gene Sees oe Se eee ee oe ee fae ees 
$s to cover their cost plus transportation charges. 
Cj Shiai oak eb tis aan. 3 Cina Wied on en! Gaset ‘Quad: ty giant gen, cob. ri 
Promptly accept from the postman, paying the com of merchandise plus the postage and 
C.O.D. fees. 
oO I'm interested in what you have to offer. Sant mee gute pemene Cnteert: Goats Stiuta, 
and put me on your list to receive each new edition as it is issued every four weeks. 


COLORADO 
hh Sgt d > 177, 20 ar 
. $2.98. on 
MOTIVES ON 
WESTERN (No. Aha ri +e 
sale at 


@ GOLDEN AGE OF THE concns (No. slides), reg. $1.98, on 


204, 19 slides 
*RINGLING —WORLD'S SaPae: 
EST SHOWS ine. 205, 18 slides) . 


ADJUSTING SHOW WILL CON. 
TINUE IN A'FEw MINUTES (No. 150, 
COMING SuNBay (No. 78, 20 fides), 


uF ANROVED Sw 
E MAN 





THE NORTHERN LIGHTS (No. 1 10 
ides), ven. S199, co als os ~ 


(No. 202, 20 slides) 





oe as ae a 
SSHSSSSSSESSSHSSSSSHSSSESSSSSSESSOSSSESESESEE ot 828 52 2 tO SEE, de 
— = 


eeeeeeeees, 


“RAILROAD STEAM 
(No. 10, 23 slides), reg. 
$3.97, om sale at 
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SAVE! SAVE! SAVE! 


FILM & PROCESSING 
At Price of FILM ONLY 
PROCESSING FREE! 





FRESH WITHIN DATE 
ANSCOCHROME COLOR FILM 


With Processing 
8mm 25’ dbl. roll 


reperforated 

16mm 100’ avilable in both 
sound or silent 

16mm 50’ magazine 


ANSCO MOVIE FILM 
BLACK AND WHITE 
With Processing 
8mm 25’ dbl. roll .... 
8mm 25’ dbl. mag .. 
16mm 100’ available in 


sound or silent 
16mm 50’ magazine 


GOVT. 
surruus ROLL FILM 
RESPOOLED FROM BULK 

#127, 120, 620, 116, 616 

Black and Whit 9. 

120 & 620 Color Bs On 

35mm 20 exp. Black i % ‘ 
2 
1 














35mm 36 exp. Black & White..1 doz. 
Su a X or Double X and 3 
Anecochrome I ntncretsaigosrvvcescesssierd $ ¥ 


CLEARANCE SALE 


16mm. CARTOONS APPROX. 400’ 
AVAILABLE IN SOUND OR SILENT 
For Home 
Use Only $4.95 
8mm. Approx. 200’ $3.50 





CHARLIE CHAPLINS 
12 Reels 
Our oo Regularly 
.§$ 38. $100.00 
6m 100.00 250.00 
iN THE BANK—2 reels 
NIGHT AT THE SHOW—2 reels 
THE TRAMP—2 reels 
Lis. | CHAMPION—2 reels 
HE NEW JANITOR—1 reel 
FILM JOHNNY—1 reel 
BY THE SEA—1 reel 
IN THE PARK—1 reel 


MACK SENNETT COMEDIES 
12 Reels 


Regularly 
$100.00 








8mm 200’ 
16mm 400’ 100. 250.00 


“OUR GANG" COMEDIES 
12 Reels 
~~ Price 





Regularly 
8mm 200’ $ 35. $100. 
16mm 400’ 100. 250.00 





HAL ROACH COMEDIES 
12 eee Reels 
ur Price 
8mm subjects 200’. 3 35.00 
16mm subjects 400’.. 100.00 250.00 


DEVELOPING SERVICE 
AVAILABLE 


100’ 16mm B&W 
8mm 25’ double 


Regularly 
$100.00 








SPECIAL OFFERING IN 8mm 
and 16mm COLOR SUBJECTS 
CARTOONS & FAIRY STORIES 
COLOR 





400 ft. 16mm (silent) 
400 ft. 16mm (sound) 





SPECIAL OFFERING IN 8mm 
AND 16mm SUBJECTS 
(CARTOONS & FAIRY STORIES) 
BLACK AND WHITE 
50 ft. 8mm 1 doz. $ 10.00 

> 1 doz. 35.00 





400 ft. 16mm (silent) 
400 ft. 16mm (sound) 


BULK MOVIE FILM 


8mm x 25 ft. dble. (Packed on ~~ Spool.) 


doz. $5.00 

No Processing 
100 rolls $40.00 
50 rolls 45.00 





16mm x 50’ 
16mm x 100’ 





WHY NOT HAVE YOUR OWN FILM LI- 
BRARY? You can secure from us newcartoons 
of DISNEY and other makes—full version— 
200’ 8mm and 16mm 400’ available in 12 
assorted subjects for the following prices .. . 
8mm 200’—12 subj. for..$ 35. $100.00 
16mm 400’—12 subj. for.. 100.00 250.00 


BUY AND CONVINCE YOURSELF !!! ! 
MOVIE FILM SPECIAL 


100’ 8mm double 
Packed on 4 Camera spools 25’ 
processing not included 


VISIT OUR STORE 








OPEN EVENINGS UNTIL 7 


AVAILABLE in 8mm and 16mm 


THE FOLLOWING FULL VERSION REELS 
The 8mm is approximately 200 ft. and 16mm 
approx. 400 ft. each reel. 


Charlie Chaplin Comedies—1 reelers— 

NEW JANITOR! apt BUSY ‘DAY. rsFILM 
JOHNNY, BETWEEN SHOWERS, CAUGHT IN 
THE RAIN, HiS NEW PROFE: SSION—2 reelers 
—IN THE BAND, NITE AT THE SHOW, THE 
CHAMPION, THE TRAMP, HIS NIGHT OUT, 
DOUGH AND DYNAMITE. The price for silent 
is $10.00 per reel and for sound $12.50 per 
reel. 8mm $5.00 per reel. 


MACK SENNETT BATHING BEAUTIES— 
one-reelers $10.00 per reel and $20.00 for 
two-reelers. Full version approx. 400 ft. 
16mm each. 8mm $5.00 per reel. 


GRANTLAND RICE SPORTS— 
availble in 8mm approx. 200 ft. each and 
400 ft. approx. Bacon $500" $10.00 silent — 
$12.50 sound. 8m nee r reel. RUNN 
THE SCALES, SPORT LOAT? GR \DIRON 
GLORY, BULLS EYE, SUN AND SNOW, SELF 
DEFENSE, MONARCHS OF THE FIELD, SON 
OF SWAT. 


HAL ROACH COMEDIES— 
Snub Pollard & other famous stars, full ver- 
sion—available in 8mm approx. 200 ft. $5.00 
per reel—16mm $10.00 silent per reel and 
$12.50 sound. Approx. 400 ft. 


ORIGINAL OUR GANG COMEDIES— 
available in 8mm and 16mm $5.00 for 8mm 
approx. 200 ft. $10.00 per reel for 16mm si- 
lent approx. 400 ft. per reel—available in 1 
and two reelers. 


PHOTOGRAPHIC 
ENLARGING PAPER 


BB a ae a nee eae 1.59 
4x5 Varigam SW SM 1.29 
8x10 DW SM Contrast #2 100 sheets....4.35 


OPEN SATURDAYS 





SPECIAL OFFERING IN 8mm 
and 16mm COLOR SUBJECTS 


(CARTOONS AND FAIRY STORIES) 
COL 


400 ft. 16mm (silent) 
400 ft. 16mm (sound) 





SPECIAL OFFERING IN 8mm 


AND 16mm SUBJECTS 


net AND FAIRY STORIES) 
CK AND WHITE 


mm 
400 ft. 16mm (silent) 
400 ft. 16mm (sound) 








ACCESSORIES 


FILM DRIERS—good for paper and films 
only $1.50 
CHEMICAL KITS—D88, one gallon size good 
for reversal or Pager ae B&W processing—for 
paper & film. In powder form $1.25 
(Include postage) 


Take Advantage of these bargains. 


B&W film—100 ft. on Bolex Spool $4.00 
100 ft. Ansco Color on Bolex spool 8mm 5.50 

With devel 6.50 
Empty 16mm magazines madeby Kodak .75 
8mm empty ma 75 
16mm 100 ft. camera reels.. 
Cans for such reels 
Empty cartridges for 35mm 20 or 36 exp. 

10¢ each, $1.00 a dozen 

Cans for 35mm cart 





Special offer Ansco 10 ~.. 
400’—8mm empty reels.. 
ys cans 





Bottle of Cement for all purposes x 
35mm _ Bulk film Loader Daylite—100 ft. 
a 35mm film, Ptus f or XX 12 car- 
tridge | this for $5.95 
BULK ‘FILM LOADER, plus ) 100 ft. PLUS X 
35mm film, 12 cartridges 

—package price $6.80 





MOVIE FILM sro. 


100’ 8mm double loz. $20.00 
Packed on 4Camera Spools 35° 1 oh 5.00 


SPECIAL OFFERING 
RELIGIOUS SUBJECTS 


Available in 8mm and 16mm 
OUR REG. 
PRICE PRICE 
(per reel) (per reel) 


$ 5.00 $10.00 





LIFE OF CHRIST 


CROWN OF THORNS 
8 reels (sil.) 16mm 
ST. FRANCIS 
7 reels (sound) 16mm — 20.00 
ST. ANTHONY OF PADUA—9 re 
MESSENGER OF THE BLESSED VIRGIN 
9 reels (Story of the Lourdes) 
JOAN OF ARC—5 reels 
THE CHRISTUS—7 reels 
(All 16mm films which are approx. 400 ft. 
per reel can be obtained in sound or silent. 
The 8mm is approx. 200 ft. per reel.) 


PLEASE INCLUDE POSTAGE 








STAR PHOTO PRODUCTS 


243 WEST 55th STREET 
NEW YORK 19, N. Y. 
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INV NTORY | INDY 


Rarely 


UNIVERSAL 
35mm COLOR 


SLIDES 


8 TO A SET 
“ony $1.75 
BUY 10 SETS 
GET ONE FREE 
WRITE FOR LISTING 





SINGLE LENS REFLEX 
CAMERA SALE 
BRAND NEW 


Pentax with 


50mm F2 


Auto Miranda ‘Camera 
F1.9 Automatic 


Pentax Bin Bs. 
& In 


Above Cameras id 
only with Leather 
Eveready Carrying 


Lens 
Petri 
Len 





PROJECTOR 
SALE 


List 
Balomatic $05-Ss0- 50 
Balomatic 84.50 


88.00 
45.00 
49.00 
56.00 
52.00 
36.00 
59.00 


tic 64.50 
Universal .. 69.50 


30 
kutomatic _.. 74.50 
lak 500 


tic . 74.50 
Sate 


-- 79.50 
Automatic . 84.50 





SCOOP! 


GENUINE 
“EK” RETINAS 


WITH "EK" 
SERIAL NUMBER AND 
EASTMAN KODAK 
IMPORT CERTIFICATE 
BRAND NEW LATEST 1960 


RETINA REFLEX S 


LIST $199.50 


144” 


with 50mm f2.8 
Xenon Lens 


EK Retina Reflex ‘‘S’* with 
50mm f1.9 Xenon -.$174.50 


RETINA REFLEX F2 -- ge 95 
Retina IIIS, F2.8 — 7.25 
Retina IIIS, F1.9 

Retina IIIC Latest - 

Deluxe Case 


LENSES FOR ABOVE 
35mm F5.6 Curtar _.$ 
35mm F4 Curtar W.A. 
80mm F4 Longar Tele 
ss — a F4 W.A. (Reflex 
35mm F2. 8 W.A. - (Reflex 


e.. Case & Sunshade__ 
Betine Close-Rangefinder 


meee. Close-Up Kit 

Close-Up Lenses, Type N 

Close-Up Lenses, Type R 

Retina "35-80 C Optical 
Finder 


if ever.. Such Bargains! 


KEYSTONE MOVIE EQUIPMENT 
1960 - MODELS 


8MM CAMERAS 
K-4C Roll ro= pees 8mm 3-lens 
Turret F2 le 
K-4 Daa Holt “Film Automatic 8mm 
Turret £1.8 1 
K-5 8mm Magazine Automatic Turret 
ense 


11.8 
jeme CAMERAS 
16mm 100’ 


UNITED 
LIST PRICE 


MM PROJECTORS 
K-60 500W, 1f1.6 - 
K-90 500W, f1.6 Reverse... 
K-100G 500W, w/Splicer.. 
K-100Z 500W, Zoom Lens-_-.~.~ 
K-110 DeLux w/Action Editor. 
lomo PROJECTOR 


K-161 750W 16mm w/case 


0 
--199.50 


179.50 





KODAK AUTOMATIC 35 
Brand New 1960 
a1 F2.8 Cinelarger 8mm 
List 84.50 Cinelarger 16mm 
Cinelarger 35mm 
Special Cine Unipoa 
Morse G3 Dev. Tank .- 
59.5 Premier M2 Titler 


2s 
Accessory Kit for Titler 8.98 








BRAND NEW 1960 
AIRES CAMERAS 


Aires Viscount w/f1.9 lens. 
Aires V with f1.9 lens... 
Aires V with £1.5 lens. 


home SES 
Aires 100mm [3.5 telephoto for ‘*V’’__ 
Aires 35mm f3.2 wide angle for ‘*V 
Aires sc 80mm Tele lens Attach, 
Aires 90mm lens A 
Aires III, iit, & IlIc 


86.00 
--56.25 
39.95 











SAVE BY THE DOZEN 
SLIDE PROJECTOR 
MAGAZINES 


2 Mai for Balomatic 
2 sees 
2 
2 


1 
1 
1 
1 
12 


ELECTRONIC 
FLASH SALE 


Ultrablitz Meteor II 
Ultrablitz Mono Jet. 
Comet - 


Supe: 
Heiland 64B 
Heiland 72A ..- 


Walz Autofiash _-22.00 


ORIES FOR Fe gw CAME AS 

Aires V AUTO-UP + 

Aires V E: i 

Aires V Filters All Colors 
Standard 





lors for ““Vv”’ 
Aires V caiees Alt Colors for ‘*v’’ 
telephoto len: 


EXAKTA VX Ila 
w/REGISTRATION 
& IMPORT CERTIF. 


Your 
VX Ila w/F1.9  Quinon Auto, 
w/Penta Pris 
VX Ila Body ~~ level. 
VX Ila Body w/Penta Setom 
Ihagee 


vx "Tia w/F2 Biotar ful 
w/RF Penta Prism RF 

VX Ila w/F2 Biotar, pre-set 

VX Ila — auto 135mm Hugo 


Exa_with Waist Level F2.9 
= § BC Fan Fold Flash 


Case 
PENTACON ¥2 auto Westagon - 
Pentacon Case 


EXAKTA LENSES—TELEPHOTO 


Clearance Used & Demonstrators 
coum F3.5 Primotar Hugo Meyer 
et x 
180mm F5.5 Tele-Megor Preset .. 47.00 
80mm F2.8 Pre-Set Carl Zeiss 
Tessar 


100mm F2.8 auto Trioplan 

135mm F2.8 Steinheil auto 

135mm F3.5 Steinheil Quinar 
auto 


150mm F5.5 Tele-Megor Pre-Set 
250mm F5.5 Tele-Megor Pre-Set -- 
300mm F4.5 Tele-Megor Pre-Set . 
400mm F5.5 Tele-Megor Pre-Set .. 
135mm F2.8 Tele-Isconar 

135mm F2.8 Juplen Pre-Set -..< 
200mm F3 Juplen 























SPECIAL 
SALE 
NEW NIKKOR 
LENSES 


Thread-mount , ae 
kor wee for Le 
similar 
35mm a as’ well . 
tax- Pert offered 
in e sale. Discontinued 
Limited quant 


LIST PRICE SALE PRICE 
WITH CASE WITH CASE 


76.50 
71.30 
91.75 
90.50 
79.50 
70.850 
46.50 


154.00 
* Not available in Contax-Mounts 


m 
153.00 
143.00 
183.50 
180.75 

im 
159.00 

m 
141.00 
93.00 





CAMERA 
EXCHANGE 








ARGUS SAVINGS 


1960 MODELS 
BRAND NEW 


List PRICE 

% 74.95 $ 48.00 
84.00 

104.00 


— RAS 

Argus C-3 Dh — sroprzeucen Kit, camera case. 

flash me 

Argus cae Rapid Wind Kit 12. 8 lens 
camera, case & flash 


NEW EXPOSURE 
METERS 


Sixtomat X2 

Kalimar A-1 w/case & 
Kalimar Shoe Type w/case e chain 
Kodalux Shoe w/case 
Kopic Meter w/case_— 
Sekonic Brockway Model 8. . 
Sekonic Clip-On-LC2 _. ° 
Sekonic L-VI w/case 
Sekonic Leader Deluxe Model 

w/built-in booster cell and case - . 
Walz Norwood Super Director 
Weston DR Direct Reading ~~ 
Weston Meter III w/case 








EDITING 
EQUIPMENT 


Crair 8mm o 


Elgeet Edit-View 

Kalart 8mm Action Editor - ~~ 

Mansfield 8mm Action Editor 17. 
All Editors joceuae t+ baad Splicer 


a 
Kodak Press Tape Splicer 
Mansfield Dry peseer 
Mansfield Jr. Splice 
Mansfield Auto Master Splicer .... 





MIDTOWN BRANCH 
265 Madison Ave. 
New York 16, N. Y. 

LE 2-6822 








MAIL ORDER DEPT. 
1140 Ave. of Americas 
New York 36, N. Y. 
MU 2-8574 











Nothing can touch it 
for under $300! 


MAKES THOSE IMPOSSIBLE 
LONG DISTANCE SHOTS 
EVEN IN DIMMEST LIGHT 


From the world’s capitol for today’s lens 
design Komura brings you a new 
ounce 35mm tool. This lightweight hand 
held 5 element beauty features preset 
apertures with handy fingertip control 
to {22 aad has a minimum focus of 7 ft., 
while only measuring 644” in length by 
2%” in diameter. 

Performing under “test conditions,” see 
Mopern PHotocraPHy, Komura deliv- 
ered optimum at f5.6 and f8 and showed: 
amazing end to end sharpness at full. 
aperture down to £22. The Komura lens 
is perfect for head and shoulder por- 
traits, candids at distances, news, the- 
ater, and sport photography. The lens 
attaches easily, making it simple for any- 
one to enjoy true telephoto 200mm work 
without complications. The overall ex- 
cellence of the Komura design is fully 
appreciated in the heavy smooth knurled 
focusing mount which is finished to a 
jeweler’s turn. 

Available for Exakta, Pentacon, Alpa, Praktica, 
Topcon, Asahi, Pentax, Miranda and most single 
lens reflex cameras. 


SURELY YOUR 35mm CAMERA 
DESERVES A KOMURA! 


* featherweight anodized mount 
(needs no tripod) 

* needle sharp to the edges 

* true to life color rendition 

* all air to glass surfaces ctd. 


Write for complete information, 
copy of Modern test. 


MAIL ORDERS FILLED! FULLY GUARANTEED 


WORLD CAMERA CORP. 


82 WALL ST., NEW YORK 5, N. Y. 
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DISCOVERY 
(Continued from page 112) 


of a complete range of middle tones in 
his pictures are quite intentional. Euro- 
pean papers are inherently more con- 
trasty than American, and Pelle- 
grineschi frequently uses a higher than 
normal grade of paper. 

Whenever possible, Pellegrineschi 
uses slow film. When shooting Ilford 
Pan F, Agfa FF or Kodak Panatomic-X 
he doubles the ASA exposure index 
recommended by the manufacturer, and 
develops by time and temperature (the 
exact time and temperature determined 
by his own experiments) in Beutler 
formula, which is similar to the German 
Neofin developers. When he needs more 
film speed, he shoots with Ilford HP3, 
and develops by inspection in D-76. 

Pellegrineschi lives in Viareggio, a 
town in Tuscany. Now 36 years old, he 
studied for ten years at the Scientific 
Lyceum in Florence, then at the British 
Institute. He works for a Swiss marble 
exporting firm. He began to take pic- 
tures as a hobby in the spring of 1956. 
With the help of a close friend he 


Paolo Pellegrineschi. 


learned the technique and within a few 
months could do all his own darkroom 
work. “Then I began sending my work 
to amateur exhibitions, since I wanted 
my pictures to be seen. Unfortunately, 
I found that they wanted pictorial or 
conventional photographs—and that 
there was no place for my work.” 

Pellegrineschi was not easily dis- 
couraged. He continued to submit his 
photographs to competitions, and finally 
won the first prize at the 4th Exhibition 
of Italian Photographic Associations for 
black-and-white. “I was particularly 
pleased, not only by the prize but be- 
cause it meant that other photographers 
too could now hope to be recognized for 
work which didn’t fit in with the formal, 
academic tradition.” 

Pellegrineschi has continued to enter 
competitions, with color as well as black- 
and-white. His plans for the future? To 
keep on working as an amateur, and to 
keep on spending most of his spare time 
taking photographs.—P.c. 





Here is an easy way that you 
can earn extra-money—it’s fun 
and costs you so little to try. 


Start to-day! 
Buy yourself a set of 


MARSHALL 


AMAZING 


PHOTO OIL COLORS 


IN PENCILS & TUBES 


Inside each set, you will find all 
you need to learn how to color 
eye in minutes and 

ow to go about earning money. 


At photo dealers everywhere or write to: 


T JOHN G. MARSHALL MFG. CO, INC. | 
Dept. M-3, 167 North Sth Street, Breoklya 11, W.Y. | 


Please send me FREE Coloring Brochure | 
(C0 1 box of Photo-Oil Color Pencils at $4.75 | 
oO 1 age to Color Set of Photo-Oil Colors ot | 
ss) 


Seer e-Oll Coloring for Fun or Protr’’-$3.88! 
(a professional book) | 











Mopern PHOTOGRAPHY 





HURON FoR DETALS OK 
MAIL COUPON FOR DETAILS ON 


FAV E 


FREE® 


or . fae Ns 


iViIVJ 


ater ON NEW CAMERAS AND EQUIPMENT—LATEST 
MODELS were IN ORIGINAL —s 


‘Our Teal Volume and Low Cost w Cost Operation |) a Ok a the » Savings on To You!! 


 Matchmatic 
Case, Meter Flash.. 


C-44 f1.9 
Case & Flash .......... 
ASAHI 


Pentax K Auto. 
Takumar f1.8 . 
Pentax K Auto. .... 
Takumar f1.8 ...... 
Pentax K Body .... 
BALDA 


Baldessamtic £2.8 
Baldamatic f2.8. 


s° 
S88 Sh yu 


~ 
wo 


os 
= 


WRITE FOR 


66. 
48: 
44. 
. 2. 


SPECIAL 
OW PRICES 


= 
e° 


rr 


Marcn, 1960 


NS, 


= 
SS.! 
0 60 FS Go © 

e-v! 


our, 


Qowmn 
 P4 - 


ns, bape 


S ERE gi 


I} Exakta VX IIA Meter 
FRANKA 
Super Frankarette 
GRAFLEX 


Century 35A 3.5.. 
Century 35 f3.5.... 
Century 35 2.8... 


Graphi 
Electric 2.8 ........ 
FUJICA 35 ML £2.8. 
SE a f1.9 
rT _ jectramatic _ 


CIAL LOW PRICE, PLEA 


* write 
FOR SPECIAL 
LOW PRICES 
<° en 


SPECIAL LOW PRICES 





HEILAND PENTAX 
Takumar f1.8 

Heiland Pentax H-2 

Auto Takumar, f2.. 179.50 
KALIMAR A f3.5 .... = 


gusts 
sth 


83 
W PRICES 


y 3 
Retina IIS £2.8 .... 
Retina INS 1.9 .... 
Retina Reflex S 
2.8 


RITE FOR 
SPECIAL 


ee 
SE 


HIM 1.8 . 


ES 
weeee 
a 


LORD V-D f1.9....... 
MAMIYA 
Executive f1.9 .... 
MINOLTA 


© WRITE FOR 
SPECIAL LOW PRICES 


Reflex SR—f1.8 ... 
— $12.8... 


S283 
e288 


ROCCA 
Prontomatic £2.8.. = 95 
Familia £2.8 

a 35 IVS (2.8 36.00 


$3 f1.1 Bemwe ~ _ 299.50 
$314 Nikkor 
SP 


SP f1.4 Nikkor .... 
SP f1.1 Nikkor .... 


(ACE) Inter- 
changeable f2.8.... 
PAX M4 


PAXETTE 
Electromatic 
Automatic | 2.8.. 
Colorette | BL f2.8 
Reflex .. 

PETRI Penta f2.... 
Color Super f1.9.. 
Color Super 2.8.. 
PRAKTICA 


SPECIAL 


a © WRITE FOR 
ed 


SBR 8 SBR , 


FX 3 Body ............ 
~ - 2 ee 
on tem a 
£2.8 Auto. Tessar. 
PRAKTINA 


© WRITE FoR 
CIAL LOW PRICES 


23 
S3srr 


Bessomatic Zoomar 
Bessamatic .......... 
Prominent I! f2.... 
Prominent II f1.5.. 
Wie © £35 .......... 
Vito BR f2.8 ........ 
Vitomatic | .. 
Vitomatic I . 
WALZ WIDE £2. 
Envoy “35” f1.9.. 
YASHICA 35YF f1.8 
a YF f1.1 Nikkor 


35YL 39: 
EARL iss Pentacon f2 
Pre-Set Biot 94.50 
Pentacon pe 
Pentacon FM 
Pentacon f2 Auto. 
Westagon 

1.9 Primoplan P.S. 
ZEISS-IKON 


Contaflex Alpha... 
Contaflex Beta .... 
Contaflex Prima .. 


107 
257: 
28.25 


75.00 


Contax IA Body.. 
oon IA f1.5 


Sonnai 
HMA 12 2 Sonnar .. 
J WA fL.1 


Contina-Matic II .. 
Contina-Matic Ill. 
ikonette ..... 

ZUNOW Reflex f1.2 


Reflex 3.5 .......... 


C2 Professional... 
Automatic 6 
MINOLTA 


© WRITE FOR 
SPECIAL LOW PRICES 


Autocord L .. 


BELL & 
infallible 127 .... 
KODAK Starmatic.. 23. 
REVERE EE 127 .... 107.95 
RICOH Super 44 & 

38.50 


LOW PRICES 


per Spe: 
Braphic 4x5 
Super Graphic .... 
Graphic View 
rr 2% x 3% 


OPTIKA Reflex f3.5 
POLAROID 80 A.... 
80 A Highlander... 
95B Speediiner.. 


150 Land Camera 
110 A Pathfinder. 


© WRITE FOR SPECIAL 


AGFA Movex 88... 
Alpex f1.8 
anus Matchmatic 

3 1.9 . 7 


220 Wilshire .. 

Sunometer 

ElectricEye 390 TE 105. 95 
Electric Eye 390 E 75.50 
Electric Eye 393 E 127.00 
CANON 8T f1.8. 50 


o 
CINEMAX Tur. f1.9 46:50 
CROWN 88f12.. © 
DeJUR Eldorado 

w/ Zoom 94.95 
Electra Turret f1.8 103.00 
Custom Electra... 127.50 
Custom Electra 


62.25 
KODAK Brownie 2.3 25.95 
Brownie f1.9........ 33.00 
79.95 








geese 
epee: 


~ a 
Automatic 16 e 
MEC 16 





Medallion f1.9...... 
Brownie Tur. f2.3.. 43.75 
48.25 


Brownie Tur. f1.9.. 
Brownie Auto. {2.3 55.50 
Medattion Tur. f1.9 118.00 
Cine Auto. Tur. 


fl. 
Zoom 8 f1.9 ....... 105.00 


CAMERA IMP 


KONICA Zoom 8 f2 
MANSFIELD Holiday 
Turret 


= ©WRITE FOR re 
SPECIAL = 


‘Bess 


8R w/3 Lenses... 
SEKONIC Elmatic 8 
VANGUARD [1.9 
WITTNAUER Cine Twin © 
ENSAK « 


WOLL 

YASHICA T-8 f1.4.. 
8 EC Zoom ... 

E-3 EE Turret 8 .... 


BZSS ow prices & 


M750 Showmaster 
BASKON Auto. 500 35.25 
BELL & HOWELL 
Super Autoload 

63 


Monterey 253 A... 

Regent DeLuxe 

122 LRY 

BAUER T-10S 

Sound & Silent .... 

Sound Coupler 

for Bauer T-10...... 49.95 

a 300 — 
47.00 


Custom 750 
Custom 1000 B 
— K-110.. 


A30 

MANSFIELD 
Holiday M1000 .... 
REVERE P- 

AZ777 ... 


718 ... 

SEKONIC 30C.. 

TANDBERG ELITE 

suena Pestester . 
WOLLENSAK 


Sunomatic 240 A.. 
240 T Two Lens Tur. 
240 TA Tri Lens Tur. 
+4 : Zoom Lens 


a 
oC 
- 
w 
= 


H 
55 


200 EE Electric Eye 

240 EE Electric Eye 

KODAK Royal f1.9.. 141.00 

~_ 8 Wd... 18475 
00 f1.9 ............ 218.00 

4 100 Turret f1.9.. 243.50 

Cine Kodak 


Special |! fl 
PATHE .... 





C3719. 





WE WILL NOT BE UNDERSOLD! 


6M 


BELL & HOWELL 
Statesman 273 


‘Diplomat 173 


Filmosound 384 .. 
Filmosound 385 .. 
Filmosound 302 .. 


Kodascope Royal.. 
Kodascope Sound 
Pageant Sound .... 
REVERE 48 


500 . 
Electromatic 500. 
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3 LIGHT MOVIES 
(Continued from page 94) 


camera and one-on each side of the 
child and the dog. The two side lights 
performed several functions. They lit up 
the background, and boosted the light 
on the main subject and on the fore- 
ground. This type of lighting gives an 
overall, even illumination that presents 
no exposure problems. There’s plenty of 
light and shadows are well filled, per- 
haps completely. Better still, the results 
look good on the screen—lit evenly from 
foreground to background. 

If for some reason you should find 
that you can’t use two side lights on the 
subject, use one and place the other two 
lights you have on either side of the 
camera. Shadows may be slightly more 
in evidence, but light will again be 
sufficient for a workable f-number. 

There’s a variation on the triangle 
pattern you may want to use for extreme 
close-ups—as in Photo No. 4. Sidelights 
are placed fairly close to and slightly in 
front of the subject, and the third light 
placed about 2 ft. higher and slightly 
behind the subject. The first two lights 
bring out good facial details; the third 
light fills in any shadows that may be 
present, and adds highlights to the hair. 
The third light also may be turned 
slightly to the rear to light the back- 
ground. 

Until now we’ve been talking about 
direct light. How about bounce? In 
photo No. 3, we used three lights 
bounced off the ceiling. They were 
placed high on light stands for maxi- 
mum effect. However, Gator grips or the 
new Lowel Lights which can be taped 
to the wall may also be used. 


Bounce iight provides maximum 
spread of light by diffusing it around 
the room. Lighting is soft and quite 
natural looking. Incidentally, if the 
scene shows someone blowing out birth- 
day cake candles, exposure for bounce 
light will allow the candle flame to show 
up on film. 

Reasonably small rooms are usually 
the best place for bounce light—par- 
ticularly if you are using Kodachrome. 
and filming some distance from the sub- 
ject. Faster color films—l6mm Ansco- 
chrome or Ektachrome—make it possi- 
ble to use bounce light even in unusually 
large rooms. 

However, if you find that bouncing 
all three lights won’t give you a high 
enough light level because of ceiling 
height or room size, here’s what you can 
do. Combine bounce with direct photo- 
flood (see photo No. 6). The overall 
effect will remain soft, but the direct 
flood will help boost the light level. 

In working with one or two lights, the 
chance of excessive drain on power lines 
is small. However, with three lights, you 
just may blow a fuse unless your circuits 
take 15 amperes. Most modern circuits 
will—but some exist that will allow only 
10 amperes or less. Check beforehand, 
or you may find yourself groping around 
in the dark looking for the fuse box. 

One last word about shooting tech- 
nique with three floods. Make sure be- 
fore you start filming that lights are out 
of camera range. Best way, of course, is 
to shoot with your camera on a tripod. 
Look through the finder before shooting. 
and check the field of view. If you pan, 
practice first to be sure that lights 
remain out of the image area from start 
to finish of the shot.—mM.a.M. 





TOO HOT TO HANDLE 
(Continued from page 55) 


periods of time after their expiration 
date, you have no way of knowing 
whether this particular outdated film 
you are buying is any good at all. If 
you are going to buy bulk film the safest 
thing to do is to buy fresh bulk film. 


Wall St. Camera Exchange recently ad- 
vertised a Komura 200mm f/3.5 lens in 
your magazine and asked readers to 
send for a Modern Test report. | think 
I know the contents of your publication 
by heart, and do not recall having read 
of such a test. | sent for the reprint 
which | now have. It reads, ‘Bulletin! 
Wall St. Does it Again,” and then goes 
on with a test report from MODERN 
PHOTOGRAPHY, Dec., 1959, “Modern 
Tests Komura 200mm. . .” | went to 
my fiie and looked through the Decem- 
ber 1959 issue again but failed to find 
the test report in question. Are you a 
party to such proceedings? Do you test 
lenses for retailers, and are these re- 
ports reprinted and circulated with the 


impression given that the report ap- 
peared in your magazine? | should like 
to have an explanation concerning 
this. . . | hold no brief for or against ad- 
vertisers but in this year of quiz scan- 
dals and payola the public is a bit out- 
raged by liberties taken with their rights. 
—M. Morrison, Brooklyn, New York. 


We tested the Komura 200mm f/3.5 
telephoto lens many months ago. How- 
ever, because of space limitations we 
were not able to publish the report in 
the November issue as planned. If a 
manufacturer asks to see a report after 
the item has been scheduled for publi- 
cation we show it. Wall Street, therefore 
got there ahead of us. The report on the 
Komura appears in the February 1960 
issue of MODERN. 
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FAMOUS EUROPEAN ENLARGING PAPER 


First test is proof! Wide latitude of speeds and range of tones. Crisp, 
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ASK ANY TRAVEL AGENT 


ICEL INES 


15 West 47th St., New York 36, PL 7-8585 
NEW YORK « CHICAGO « SAN FRANCISCO 





HIGH-SPEED FILM 
(Continued from page 81) 


pened when such a film was properly 
exposed, underexposed, overexposed. 
For development, we used the manu- 
facturer’s recommended solutions for 
finest quality—Agfa Rodinal and 
Atomal New. Shooting was carried out 
using two matched Leica M3 cameras 
with 50mm f/2 Summicron lenses. 

The Agfa Isopan Record was de- 
veloped in the solutions for best overall 
quality and was also “pushed” in de- 
velopment for extra speed. Work with 
Atomal New was discontinued when we 
found that Atomal New produced finer 
grain than Rodinal, but the grain 
patterns did not have the same sharp- 
ness of image and line as with Rodinal. 
The overall effect of negatives developed 
in Atomal New, when compared to 
Rodinal, was a loss in sharpness and 
brilliance. 


Higher index, higher grain 


The results of our tests, on pages 82 
and 83, speak for themselves. Examining 
the top set of negatives developed for 
maximum quality, we found that the film 
had an exposure latitude of at least four 
stops, approximating exposure indexes 
of from 160 to 2600. Quality deteriorated 
as film speed and underexposure in- 
creased. The recommended index of 
1300, in Mopern’s opinion, will defi- 
nitely produce a less desirable negative 
quality than the ASA rating of 640. 
Oddly, the denser, overexposed nega- 
tives did not fall apart and produce ob- 
jectionable graininess as is the case 
with slow fine-grain films. On the con- 
trary, overexposure produced negatives 
of better quality—particularly in the 
shadow area (see enlarged insert, top 
right, page 83). 

When increased development times 
were used for the films made at the same 
exposures as those developed for maxi- 
mum quality, no increase in latitude was 
noted. Instead, all that pushed de- 
velopment produced was a density in- 
crease in the brighter tones with almost 
no change in the shadow areas; hence, 
a more contrasty, slightly grainier nega- 
tive. The only advantage of the pushed 
negatives lay in the underexposed 
frames, which became easier to print. 
However, there was no more detail in 
the pushed negatives than in the “quality 
negatives,” an old story indicating that 
a developer can only develop what’s on 
the film in the first place, and no ‘de- 
veloper can produce on a negative what 
the exposure didn’t catch to begin with. 

In conclusion, MopERN recommends 
Agfa Isopan Record highly, but suggests 
the lowest possible exposure index 
rating and proper development for finest 
quality.—£.M. and H.K. 
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------.47.90 31.95 

Yashica Reflex 

“44A"" w/case...-35.95 23.95 
bpp nad Reflex 
23.95 


Yashica Refiex 


Yashica Reflex 
““4a"’ (epee. --69.95 


69.95 


@ Electric Eye 129.50 





BRAND NEW 
EXAKTA VXIIA 


Registration & | 
soe — 


VIXIEA F2 Auto Westagon 
-$199.50 








XIIA Dicter Ps. 
Vata F2.8 Tessar 
vane Level Finde: 


r. 
waist Le Level 333: 00 
VHA A "Bod w/Pe 


EXA CAMERAS 
Exa VX F2.8 Westar._.. 
Exa F3.5 Auto Primotar 


EXAKTA LENSES 
soam F2.8 Fiektagon 


egor 
200mm vs. 5 Juplen PS. 
bn rs 5 Tele 





oet. 43th 44thSt. 











WRITE FOR EXCITING BARGAIN PRICE BULLETIN NOW 


CAMERA EXCHANGE 


New York 36, N. Y. 
. New York. Please include approximate shipping cests. C.0.D. orders require 10% depesit. Ne C.0.D. orders under $10.00 accepted. 














) 
EXACTLY SYNCHRONIZED 
BY SEIKOSHA ! 


Electronic flash timing of unprece- 
dented accuracy! The split rrar@royer! 
precision of electronic flash photo- 
graphy is the challenge to the 
perfection of Seikosha! The fine 
cameras featuring Seikosha offer 
positive synchronization Ot My, es 
and V settings... with no differ- 
ences in exposure ime! When 
you next choose a camera, Vere) 
for the Seitkosha shutter as proof 


of camera quality. 


Seikosha 3 


SLV 





equipped 
in 

the 
following 
cameras: 





Olympus Auto, Olympus SII, Ricohmatic 225, Ricoh 
519M, Lord SL, Kallo 140, Konica IIl-M, Aires 
Il-S, Aires II-SA, Aires Viscount. 


SEIKOSHA WORKS OF K. HATTORI & CO., LTD. 








SALON 


Calendar 


15TH INT. YOUTH SALON OF PHOTOG- 
RAPHY, Stellenbosch, South Africa 
Closes: July 31 
Exhibit: August-November 
Fee: $1 
Sponsor: Fokus 
Entry Forms: The Salon Secretary, 
P.O. Box 72, Stellenbosch, 
Union of South Africa 
(eligibility limited to university 
students, or anyone under 30 in 
July, 1960) 


2ND IDAHO INT. PHOTOGRAPHIC EX- 
HIBIT, Boise, Idaho 
Closes: April 19 
Exhibit: May 4-29 
Fee: Color slides $1 plus postage. 
Prints $2 
Sponsor: The Idaho-Oregon Photo- 
graphic Council 
Entry Forms: R. B. Horner, APSA, 
2921 Cassia, Boise, Idaho 


12TH INT. SALON OF PICTORIAL PHO- 
TOGRAPHY, Winnipeg, Canada 
Closes: April 23 
Exhibit: May 20-June 1 
Fee: $1.25 
Sponsor: The Manitoba Camera 
Club 
Entry Forms: J. M. Duncan, ARPS, 
Salon Chairman, 234 Winchester 
St., St. James, Winnipeg 12, 
Canada. 


20TH INT. SALON OF PHOTOGRAPHIC 
ART OF PORTUGAL, Lisbon, Portugal 
Closes: March 1 
Exhibit: April 
Fee: $1 
Sponsor: Foto Clube 6 x 6 
Entry Forms: Foto Clube 6 
. Rua das Chagas, 17, 2.° 
Lisboa, Portugal 


Free 
Literature 


Questions on lenses are answered in a 
free booklet, How to Select the Correct 
Auxiliary Telephoto and Wide-angle 
Lens for Your Camera, from Spiratone, 
Inc., 369 7th Ave., New York 1, N.Y. 
Be sure to name your camera when 
writing for the booklet. 


x 6, 
_s 





A 42-page pocket-size data booklet 
gives tables on G-E flashbulbs, their 
specifications and guide numbers. For 
your free copy of G-E Photolamp and 
Lighting Data, write: Photolamp De- 
partment, General Electric Co., Nela 
Park, Cleveland 12, Ohio. 


An article on clinical photography 
by Dr. Eugene M. Fusco, Office Photog- 
raphy for the Medical Practitioner, is 
available free of charge to physicians 
and medical personnel from Exakta 
Camera Co., Bronxville, N.Y. 















the 


ULIGK | 


is only half the fun 


get 
it 

all 

with 


CORMAC 


1-STEP PROCESSING 


If you haven't processed your own pictures, you're 
missing half the thrill of photography. Try auto- 
matic UNIBATH ‘to develop film: 1-step 6-minute 
processing, 5-minute washing. No time or temper- 
ature controls to worry about. No over-develop- 
ment. It’s all fun and no work with UNIBATH. And 
—it’s just as easy to process prints, too! 


UNIDRI...Rapid Film Dryer 


A new addition to home darkroom automation, 
CORMAC UNIDRI, a rapid working film drying solu- 
tion suitable for all kinds of photographic films. 
It hardens and dries the film 
quickly, makes it dust repellent 
due to special anti-static action 
and leaves it in a pliable state 
most suitable for future handling. 
Get UNIBATH and UNIDRI at your 
dealer. CC-1 for normal films 
normally exposed...CC-2 for 
forced development and available 
light photography... CC-3 for con- 
tact and projection papers. 


¢ 
unidrl 





Progress in Photography... ; 
Through Darkroom Automation! % 


CORMAC CHEMICAL CORPORATION 
80 Fifth Avenue, New York 11, N.Y. 


Mopern PHOTOGRAPHY 





unibath 
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STANRITE SUPERPOD 
GEARED TWO WAYS... 


lI" 


Horizontal gear for 
smooth movie panning. 
Geared for fast eleva- 
tion up-down action. 
Extra 90° tilt on pan- 
head. Ball level, many 
new features that have 
never been offered on 
any tripod before. 


on FOR FREE CATALOG 


ipods, Ent. rst 
nlereo 8mm 


| TESTRITE INSTRU MENT CO. 














> MONROE STREET NEWARK 5, N. J 





COLOR SLIDES 


There are few more entrancing sights in the world than the many 
glistening, colorful Temples of Thialand. 8 untsual color views 
$1.00 prepaid. List of other sets sent with order. 








COLOR 8x10-° 1::|\, 


PRINTS | From '/2 35mm to 4x5 Trans. 











2YaxBYq . .25¢ ea. COLOR FILM 
B4%4x4'. ..50¢ ea. 
) ais. ant 5750 oa ee ete 
x7. ea. 
1ixt4 ..$4.75 ea. | 20 ¢ exposure (mounted) 
16x20 .$12.00 ea. | 35mm 120-620 .......... 00 
35mm Slide Duplicating 28c ea. mta. Ro 
Minimum Order $2.00. No C.O.D. 


35mm Kodachrome 20 Exp. Roll $1.40 Mtd. 




















MOONGLOW COLOR PRINTS 


Custom Color Printing 











Any of same size 2 6 i2 2s 
—_ — 
214x314 25¢ ea. 22¢ ea. 20¢ ea. 18¢ ea. 
Bhgx4¥2 SOc ea. 45¢ ea. 40¢ ea. 3S5¢ ea. 
x 60¢ ea. SS¢ ea. SO¢ ea. 40¢ ea 
x7 ose ea. 80¢ ea. Me | ea. ne? 4 ea. 
x10 1.75 ea. 1.50 ea. 1.25 ea. 1.10 ea. 
1ixi4 4.50 ea. 4.25 ea. 4.00 ea. 3.50 ea. 
6x20 10.00 ea. 9.75 ea. 9.50 ea. 9.00 ea. 





All Film Handied with Care 
2x and 3x XMAS FOLDERS and ENVELOPES. ---. 10¢ ea. 
5% discount on all print and dupe yoo any over $50.00 

COLOR FILM PROCESSING 

35mm_ Anscochrome, Super, Ektachrome 
20 Exp. -.... $1.00 Mtd. 6 Exp. ...._ 1.75 Mtd. 
SuG, 38V, GOO .ncachaue $1.00 in Sleeves._-$1.25 MTD. 
KODACHROME PROC 20 Exp 1.40 — 
36 Exp -45 Mtd 
35mm. te 35mm. COLOR SLIDE DUPLICATES 

88..0-- 20¢ea 10-20..... ia7¢ea. 21-50... - 1S¢ ea. 


INQUIRIES FROM HOME PORTRAIT STUDIOS WELCOMED 
Fresh 35mm. RELOADS 





Ektachrome, A me, K 
Sociicinaad SSO: < Ceoneneul $6.28 Diinnsatoindl $12.90 
8mm Kodachrome Proc. ....— 25’ Magazine..._.-. 1.25 
16mm Kodachrome Proc. ~~... 50° Magazine see aeea 1.50 
SH Bil. enncccees $1.60 100’ Roll.....- 00 
KODACOLOR PRINTS 
Approx. 3x5......~ 30¢ ea. SRE ccccesod 3.25 ea. 
ere $1.25 ea. SEES nccessos 7.50 ea. 
Kodacolor Proc. ........-.- 90¢ per roll 


MOONGLOW COLOR PRINTS 


P. 0. Box 75622—Sanferd Station 
Dept. M Les Angeles 5, Calif. 


NEW! 8mm/1émm MOVIE PROCESSING 
UNIT FOR COLOR OR B&W FILM 





SUPERIOR 
COLOREEL 


Of Unbreakabie, 
' Non-Corresive Plastic 


$32.50 


‘ow! ss your h 

to-store plastic processing reel. ise — to 110 ft. of 
16mm or 8/8mm Color or Black & White film. Uses less 
— 1 gallon of one. Di 


Color and B&W 


sassembles easily. Will not 
Complete instructions for 


r 
processing. Wat. 5 lbs., f.o.b., Chicago. 





When ordering be 


BULK COLOR FILM FOR HOME PROCESSING 


Factory fresh Anscochrome in 16mm or 8 /8m gy? 

or indoor type (not Fn ne | is pds le nto 

fans who do their proces: 

Fun! Complete instructions included with Chemical kits. 
A 


sing. Simple! Exciting? 





Super A 
100 Ft. 8/8mm -.... $ 8.75 S$ 9.90 
200 Ft. 8/8mm --.... 16.50 18.50 
100 Ft. 16mm ...... 7.80 8.50 
6mm -...-- 14.00 16.00 


sure to specify Outdoor or Indoor. 











Just add wai 
Speractiens 





PROCESSING 
CHEMICALS 


of 8mm 





4 = a - $4.38 ) ag 
scenemieal $210 
1 gal. __-$10.30] “42-44 








OP 8mm or 16mm Louce 
) DUPLICATES 


y y gwals.... | JC per foot « 
4’ -XODACHROME COLOR or BLACK & WHITE 


Protect your valuable originals, run duplicates 
8mm Enlarged to 16mm. 14c per finished foot 
16mm Reduced to 8mm. 1c per finished foot 
* Mail us your original films with cash, check or 
money order, and we guarantee the BEST dupli 
cates possible, QUICK SERVICE, TOP VALUE 
SATISFACTION Minimum Order $5.00 


allywood MOVIE LABS. vepr.[%] 


12522 Ventura Bivd., Studio City, California 




















re 
0- 
te STANDARD PRICES 
f- KODACOLOR FILM 
, and Printed 
p- 8 exp. $1.70 12 exp, $2.35 
KODACHROME MOVIE FILM 
nd KODACHROME 8 mm roll 85¢ 16 mm roll $2.10 












ANSCOCHROME or & mm mag. 70¢ 16 mm mag. 85¢ 
















This offer 10 acquaint you 
55¢ with our superior quality and 
tapid service for more than 
10 years. 90% of our work 
Send your film to us now. Write for FREE f°" Professionals—who know 
WAILING ENVELOPES and low price tists. 2" demand the-best. 





127, 120.and 620 
roll film (unmounted) 













The Film 
Developer 
of the Pro’s 





At your dealer’s or by mail 
Developer, $1.75 qt. 
Replenisher, $2.00 qt. 





SATISFACTION GUARANTEED 


ter.| 8mm and 16mm Movie Enthusiasts! 
in-] Send 10c A Movie aber 8 Manual 
For saw Revorenl 


and Color 


film, heme presseniog and editing 


nt, hints, ee and Mpg am 
me processing mov film. 


SUPERIOR BULK FILM CO. 


N. Wells St. * Dept. MP-3 


Chicago 10, tllinois 


















Prints 


—arrun 


De HYPO orinr washes 


Efficiency Plus for Sink or Bathtub. 


Kept in Constant Motion. 


Professional Results. Nothing to 


Rust or Break. $995 


ONLY 


SPEED-EZ-ELS 





) 
~ 
- 


Comptes ct eniy $1738, Spell see 


A. J. GANZ CO. 


soot These Fine items om 
All Better Camera Shops 


















Pat. Pend. 


LOWEN any 


Tapes onto Walls 
New Clamp Invention 
Fits in Your Pocket 

New Universal Swivel 
Rugged, Durable 
Uses Spots or Floods 


$6.95 with Gaffer-Tape 
Unconditionally Guaranteed 





















in, — PLYMOUTH PRODUCTS At leading photo dealers, or write to: 
: | ESET pron cones | LOWELLIGHT_ Puna HGH 
1S. ’ . , N.Y. 
save oH B RELOAD Cmca AMAZING WEW 
ODACHROME Peete ates 
SMM... “ PRECISION EXPOSURE METER 
PROCESSING 
350 20 fuk $4.28 per 100 n. FOTO-METER Novel 92 
EKTACHROME — ANSCOCHROME — KODACHROME 
20 eeee .50 
(From fresh factory packed bulk ) 
Add 10c per order for postage and ‘ing. 
CUSTOM QUALITY FINISHING 
& 3% x 42 
* OR WRITE FOR 
Hy FREE MAILERS and PRICE LIST “EASTERN PHOTO LA Rey ~_™ —— 
N M g LABS A . Dept. “B" 
, Pony ig Nog 8- 47 J. RECEIVED | 405 N. Charles St Baltimore 1, Md. FOTOMATIC CORP weap ludianapolis 22, ind. 





Marcu, 1960 




































128 









PHorTo MAKT..-- 


COLOR PRINTS Anscochrome, 


from Super-Anscochrome, Ektachrome 
Transparencies: PROCESSING 


2Vx3V/2 six for Ais 00 35mm (20 exp. rol » 
(20 for $3.00 developed & mounted_-___$1.00 
3Vox5 six for 3. 50 3gmm 36 exp. roll) al 
tor. 4.5 127, 120 & 620 rolls 
ited or -$1.00 


COLOR SLIDE DUPLICATING 
(35mm Mounted) 
7—$1.00, 20—$2.75, 50—$6.50 
All work returned by ist class mail. 

The very best in quaiity, service and workmanship 

with No C.O.D.'s ple 











MINIMUM 
PRINT ORDER $1. 








COLOR BOX 7-B, 
Daue's LAB. BROOKFIELD. ILL. 





‘coor Fim | COlor Prints 
PROCESSING | 2/4%3%4 - 
34 


Ansco, Anscochrome 
Ektachrome 
35mm 20 Exp 
Mounted, Roll . ..$1.00 Pome R 
120, 620, Roll $1.00 | 20 Exp. Roll $1.40 Mt 
Slide Duplicating 25cea.| imimum Order $2. SO” 


CANYON COLOR CO. 


BOX 36536 LOS ANGELES 36, CALIF 





Save From 3313 to 50% 


|| WHILE THEY LAST 


cl jut special: wikia: 7 book: 
man ook comes So Saree nents eas 
4.95 


Famous Photographers Tell How 
(A Record) 
Bell and Howell Cine Manual 


ms 
BS 


How To Make 8mm Movies 

Fritz Henle’s Rollei Guide 

Home Movie Scripts 

Stereo Realist Manual 

35mm Picture Taking, Jouhar 
How To Direct Home Movies 
Photojournalism, by Rothstein 
How To Act For Home Movies, Rose 
Three Dimensional Photog, McKay 
Audio Reproduction, Fidelman 
How To Take Pictures Your Family 
Child Photography Made Easy 
Erith on Pictorial Photography 
How To Project 

Photography With The Graphlex 22 
Ribbons of Sound 

Zoological Photography in Practice 
Revere Stereo Guide, by Mankus 


~ 
wo 
@-aN-ue ww 


RHO C= 2hOwWanKa-AD=-o@ 








KODACHROME ANSCOCHROME 
PROCESSING AND MOUNTING 

25mm 20 exp. -..1.00 6mm magazine ... .85 

35mm 36 exp. ...1.80 m 1 

8mm roll  ..-... 1.00 F 

8mm magazine .. .70 reo 28 pair Mtd. — 
Write for catalogue & 5 ee mailer. 


ACE COLOR LAB 
P. ©. BOX 275, HEMPSTEAD, NEW YORK 





“THE PROFESSIONAL FINISH™ 
EXCLUSIVE FINE GRAIN 


Ban & sth c 4 


AMATEUR FOTOGRAPHIC SERVICES INC. 
126 W. 46th St., New York 36, N. Y., Dept. M 








Bolex B-8, C8 Guid 
Available Light And wetiy Camera 
Better Prints 
British Journal Almanac 
Three Dimension Projection Guide 
Ikoflex Guide, by Tydings 
Cine Film Projection, Bombach 
Professional Cine Photographer 
Available Light and Your Camera 
Photography and The Law, Cloth 
Complete Photobook 
Color Facgogranhy With 

Kodak Films 


essessessssess susssseusiess: 








4 


PHOTO BOOK STORE nee". v. 


x 8 susgessiecssesesessseszesssseees 














x14” illuminated top permits 
rapid selection of slides for 
fast arrangement in projector 
magazine. It's_easy 

- .« It’s fast 

... It's fun! 


SLIDE-SORTER 
H. E. GEIST CO. Satisfaction Or 


2160W. 25thSt.,Cleveland13,Ohio Money Refunded 
Send Check or Money Order * No C.0.D.'s 





6” 150mm f2.8 


World's Fastest 16mm 
6” Lens! 
NOW ONLY 


19" 


$235.00 Value 
For All Standard 16mm Cameras 


Razor sharp results guaranteed, even when wide 
open. In Ly sy Tintwergnt cocuains mouse 
for Bolex, B & H, K-10) e Kodak, 

& ewfinder $9.95 ‘Cone $10.50 ined DF. Scale. 


B H 8 
Lifetime be an Shi pped post paid. Made in U.S.A. 


roe TURY PHOTOGRAPHIC EQUIPMENT co. 
0657 Burbank Bivd. Hollywood, Calif. 

















Hi Fidelity in Kopacotor 
High Quality * Speed ¢ Price 
KODACOLOR DEVELOPING & PRINTING 

8 Exp. 3/2 x 5 
12 Exp. 3/2 x 3 » 308 


20 35mm 3'/. x 5 
Standard size reprints 25¢ 


5x7— 99¢ e@ i3for $2.75 
8xi0 $2.49 @ 3for $7.00 
Calif. residents add 4% sales tax 





No C.0.D. Send cheek or = ‘ame refund for 
non-prints. Free mail bags se 


KUSTUMCOLOR ii “sin"* 








FASCOLO COMPLETE 


te SERVICE 


%*% Slides, Movies, Stereos and Color Snapshots 
*% Complete Print and Enlargement Service 


% Genuine Kodak Processing for Kodachrome, 
Kodacolor, Ektachrome 


% Special Services: Duplicate Slides, 
Movies, Prints from Movies 


% Factory Fresh Color Films. No 
Re-spools 
Write for new handbook catalog and mailers 


SERVICE, INC. 


Rm. 303 Fulmar Bidg., Box 86, Rochester 1,N. Y. 
World Photographic Center 





DRAPES-BACKGROUNDS | 


or fcc FASHION GLAMOUR 





HALTER DRAPES 
for Studio Glamour Shots 


CUMMERBUNDS 

FEATHERD -FURS 

BACKGROUND MATERIALS 

4 Naw 9 PLASTIC paca a 
cvm¢s PIERCE CO. 


CATALOG 






































CAMERA 


MAIL ORDER, INC. 


516 WEST 8TH ST. 
LOS ANGELES 


Every inquiry will receive our prompt and courteous attention. 








| > Grom te _e cue oe Merc fre 2h) GY | 


WORLD'S FINEST TELEPHOTO 
& WIDE ANGLE LENSES 


Hard Coated, High Speed, — wen Recstution 
$ V for the 


Lenses lowing 
ica “ikon 


Le Exacta y 4g 

SEND Contax Practica Miranda 

= Canon Pentacon mv Edixa 
Write for Special Quotation. 
Bana a 
CATALOG AY SS! E AN 

HI-SPEED 

EXPERTS IN 


EKTACH RO M E ROCHESTER 


Also KODACHROME, KODACOLOR & ANSCOCHROME 
Save up to 25% and get highest quality, too! In Rochester, 
the latest techniques are used. Confidently mail exposed 
film to PHOTO Town. Quick return to your mailbox. Write 
for complete discount list, mailer. Enclose 4c stamp. 


PHOTO Town, Inc., Box 595, ROCHESTER 2, WN. Y. 





for those who care enough 
to spend a little more... 


ULTRA FINE GRAIN FINISHING 
Superb developing and printing to in- 
sure perfect prints and enlargements. 

SUB-MINIATURE FILMS 
Skillful manipulation te ensure best 
results from Minox, Minolta, Gami, etc. 

EXHIBITION ENLARGEMENTS 
Composition studied, tone paper 
selected, special saion mounts. 


Send for descriptive brochure 


pr co ligt Hee maile 


@ PICTORIAL LABORATORIES, INC. 


Formerly Pavelle Laboratories, Inc 
oa 16 E. 42nd Street, Dept. M, New York 17, N.Y 





LMS rine gaan oD DEVELOPED - 
VAPORAT SCRATCHING! 


— FULL SIZE ty exposure glossy 
Enlarged 
ayy | 5 $1.50. eek weight por 
r $2.25. ex: 
ab roll aw 3. 
One day rvice 
HIGHEST QUALITY PHOTO penncliiet 
> MAILERS AND OTHER OUTSTANDING OFFERS 


UNIVERSAL PHOTO SERVICE, LaCrosse 22, Wisconsin 








PROCESSED BY 





COLOR SLIDE DUPLICATING 
3smm Memted = Oe 


Finest quality, sharpest reproduction. 
One of the West's oldest color slide 
duplicators. EACH 
24 Hour Color Film Processin 

Anseo, Anscochrome, Ektachrome, K hrome 

eae +A COLOR PRINTING ALSO AVAILABLE 
Atkinson/Stedco Color Film Serv 

7610 oor a Ave., Dept. M, Les Angeles 46. WE 3-5954 











Mopern PHOTOGRAPHY 








Coe ~Gagrntces A oe Sere: - t | Bie Aire are ere ee | t 





PHOT 


BETTER BUYS at DUMONT|T 


(All Merchandise Brand New) 
ULTRABLITZ | MONOJET, speciai 948.75 
TIFFEN PERFECTOR oi Tele. 

ertoes, exter. balance to yo your Slices. ia 13.30 
24.25 


17.25 
; 23.25 


omy ee ne ange oe ore a Your 
Remittance. Otherw: Balance will be C.O.D. 


DUMONT CAMERA EXCHANGE 








L150 East 34th St., Dept. 113, New York 16— 





soe 


ug sTaKt Te SHOW 
12. 
30. THATS. All, FOUS 


ALL 3 for $1.00 FREE /LLUSTRATED LST 
Comic, Vacation, Travel and Map Slides 








0 T e ee 


“THE COMPACT LENS 


for Telephoto Shooting 
the ASTRONAR 6x photo monocular 


Specially engineered for photographic use on the Contaflex, 
— Reflex, and most other single and twin lens reflexes. 
Converts 50mm lens to 300mm f/11 tele, 75mm lens to 450mm 
f/16 tele. Mounts with Series V filter holder . . . no brackets 
Two week free or braces needed. Perfect alignment assured with special 
trial with prompt mount. Weighs only 8 oz. Fully color corrected with extremely 
refund if not high resolving power. 
completely satis- 
fied with results. with fitted leather case. Write for new data sheet for complete specifications. 


ENCINO ENGINEERING © BOX 251 @ ENCINO, CALIFORNIA 


t “‘Astronar 400" lens. 


\ Color Sides 


Numbatabs keep Slides in Numbers 1 to 100 . . .25¢ PICK OFF TAB 
sequence, right side up : ; umbeve ¢ oo. 23 e, 
index your stereo slides, ‘ 3 ‘ r : umbers 1 to . $2. 
film holders, negatives, ind pee .-. 250 
motion picture reels, etc. peeiy ree, Give, erenee, = 
green, or black on order. 


4 
NUMBATABS « P.O. BOX 111 ROCHESTER 1, N.Y. U.S.A. ORDERS PREPAID 








: WITHOUT 
MOISTENING 





COLOR PRINTS 
5x7 (from 35mm only) 85°. 
sn ea Trans | 11x14... .4.50 ea. 


a% ‘ 4% 50e COLOR PROCESSING 











Color Si $1.40 
Duplicating _.0.25c Min. Order 1.50—NoC.0.D. 


SUNSET COLOR LAB 
Box 46415, Dept. M + Los Angeles 46 








5 SEAL PHOTOS 
>» IN PLASTIC 


For Fun or Profit! 
PHOTO-SEAL 


Electric Plastic Laminating Kit 


Now permanently seal wallet photos, cards, clippings, 
etc. in clear plastic, yourself. Versatile kit contains 
4° x 5S” electric sealing press, 2 polish plates, 50 plastic 
sheets. Safe, portable, easy to operate; thousands in 
use. Plastic refills available. At your camera store or 
order direct. Production models also available. 


Therm Appliance Mfg. Co., Inc. $1 4" 


630MP S. First St., St. Charles, Ill. 


IT'S? THE ““FEINISH™ THAT COUNTS 


AMAZING NEW al CF (NA Ce LOR 


FINISHED LIKE FINE PORCELAIN 


. Fine grain in 4 minutes 
. Normal speed development 1 re) 
. Available light PRINTS Now 
. Electronic flash FROM SLIDES— FILM PROCESSING 
. Thin emulsion films 3% Sa,or 3¥4x3 28 a 
"One use" development ||| 320 a8 3512 =f ed Foo eae 
. Royal X 5¥g Sa, 25¢} 25 to ; sides 

4 ° 1ix14 7.43} peral 3:38 


1.25 
4 Slides 1.25 


W oz. $.99, 1 qt. $1.75, 1 gal. $6.75 "| Free Mailing Bags! 
SCIENTIFIC PRODUCTS panicle ee Nimum ORDER § 

EDWA (oe) 4-10) 2 Wile). CHINACOLOR LABORATORIES 

i A | Dept. 6003-8, 715 Kennedy St. N.W., Wash. 11, D.C. 


COLOR PRINTS 
: | 


Ts —_ ~shn 8mm Movie Mag. ... 75c @! sto FROM KODACHROME 
tr 4 














\ ANSCO, AND EKTACHROME 
Kodachrome 16mm Movie 50” Mag.. 98c 


16mm Movie 100’ Roll 2.49 we 2x3...206°4x5... 45¢ 
a ae ee 8mm 100’ roll (Bolex) 3.89 , 3x4... 35¢*5x7...1.00 
8 EXP SUPER SLIDES DUPED AT 30¢ EACH. 
KO D A C 0 L 0 R S 59 Sou FILM DEV. ANSCO OR EKTA $1.00*KODACHROME $7.50. 
KODACOLOR rot DEV. AND PRINTED: 
DEVELOPED & PRINTED 8 EXPOSURE 34x5...$2.75 


12 Exp. Roll ....3.29 12 EXPOSURE 3'4x 3/4... 3.75 

vra~ Swed 16 Exp. Roll... 3.59 20 EXP. 35mm 2% x 3/2... 4.50 

fA 20 Exp. Roll 3.69 STANDARD SIZE PRINT.... 25¢ EA. 
Bx 10 print edt ata 2%x3% PRINT FROM 35mm ONLY 19¢ EA. G 











ey MeV TE 

| COLOR 2 
ENLARGEMENTS 
room KODACOLOR 


NEGATIVES OR 35 MM SLIDES 


Limited offer. Money-back 
tee. Order NOW! No C.O.D."s. 


THRIFTY DAN 
Box 68, Dept. B, Grand Rapids, Mich. 


Marcu, 1960 














SPEED—QUALITY—ECONOMY — ORDER $1.00. INCLUDE POSTAGE. 
WASHINGTON 
COLOR SPECIALISTS LAB COLOR PHOTO 


P.O. Box 401, Church St. Sta., New York, N.Y P.0.B0X 1605 * WASHINGTON 13,0.¢c. C525 














COLOR SLIDES SAVE WITH CONFIDENCE 


ON KODAK COLOR FILM 


BY PROFESSIONAL she a 
PHOTOGRAPHERS 
@ PASADENA ROSE PARADE DUPLICATE PRIN TS 
SLIDES " 2 


@ ANIMALS @ EDUCASIONAL 
eso ort® 25 or more... PERS ee a 
yoro"™ 4ee 100 or more... : 
KODACHROME, Anscochrome : 


V 
8: lar demand, je are maki ailable to the 
. hygtes 2 + a gy seg Super Anscochrome and Ekta- 


public a NEW line of color slides. The originais have 
been very carefully selected from the libraries of out- 
Standing photographers and the reproduction is being 
done by a new and exclusive process. You would be 
proud to show these slides to your friends. Send 25 





chrome and 
20 & 12 exposure rolls 


MASTERWORKS COLOR SLIDES 


4 
1160 M Bonifant Street + Silver Spring, Maryland 
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WHOLESALE SPECIALS 


All Manufacturers—All Agencies 
WHY WAIT? Immediate Delivery! 


s FREE 


DUMONT CAMERA EXCHANGE EST. 1948 


NIHAN STORES 


1000 NAME & 
ADDRESS LABELS 


Mrs, Arthur H. Robinson 
1035 Thurmal Avenue 
Rochester, New York 






tion guaran 






City, Calif. 





8mm, 6mm, 85mm 


CINELARGERS 54g 


Fated a, Bn wake vet orinte 
movie "sim. Smm-—$19.98, 


model for making B & W or 
Kodacolor prints from 35mm 
slides $22 oe 
Write for New Cata 
Wha La iNSTRUME iT 
Cco., INC., 135 MONROE ST. 
jewark S. N. J. 







HOW TO SHOOT 
WEDDINGS 
by M. K. Arin $3.95 


A successful professional tells the secrets he 

has used to build a highi eae —_ 

into a business. Both ama’ andl proivediont 

will value the step by we Tae on 

every phase of black and white and color, the 
over 100 illustrations and the sound 
business methods of the author. 


At your camera dealer, or from 


MPHOTO 33 West 60th, 
New York 23, N. Y. 












Your Name and address printed 


Pad 
FREE Plastic GIFT BOX. Minia- 
ture size—approx. 138” by Ve” 
—ideal for identifying photos 
or slides. Also used on sta- 
tionery, ‘books, checks, etc. 
1000 only $1. ppd. Satisfac- 
teed. Handy Labels, 
391 Jasperson Bldg., Culver 






















LEICA MODEL NO. 103 
For all Model Leica, Canon, 
Contax, and Nikon cameras 
with various reflex housings 
and cable releases. 















SPECIAL SALE—MODEL RELEASES 


For a limited time only—special sale on model 
release pads, 25 to the pad. Regular price 25c. 
5 pads for $1.00 
Add 3% tax for N. Y. C. delivery 
MODERN PHOTOGRAPHY BOOKSTORE 


33 West GOth Street 


New York 23, New York 


- technical data, large 


























FRE 


ne ee 
TODAY  ! 


E CATALOG 


96 Pages—Largest Assortment 
PHOTO FRAMES © MOUNTS 
@ ALBUMS and MAILERS 
® PICTURE FRAME MOLDINGS 
Fastest Service! Lowest Prices! 





INTERNATIONAL SALES CO. Dept. H 
414 E. Baltimore St., Baltimore 2, Maryland 








pens — Developing Tank 














Slashes 35mm 
Film Costs 


WATSON “‘DAYLITE”’ 
BULK FILM LOADER 


°, Automatic $ 
frame ers 95 
@ Guarantee: 


2 Fa] “Photo 
Catalog —$.50 MP 360 
BURKE & JAMES, Inc., 321 S. WABASH AVE., CHICAG 





POSITIVE SUPPORT FOR TELEPHOTO SHOTS! 


Regardless of the assignment . 
provide steady, positive camera support. 


. Sabre Gun Stock Mounts 


Ideal for fast action 
photos of wildlife, sports 
and news. Lightweight 
and maneuverable. Mod- 
els available to accom- 
modate LEICA « CANON 
e CONTAX ¢ NIKON e 
ALPHA e BOLEX e 
EXAKTA ¢ HASSELBLAD 
Cameras. 

Write for descriptive lit- 
erature and prices. 
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PHOTOGRAPHIC SUPPLY CO. 


1023 Lake Street Oak Park 


Nai gm 1960 Banvally 


Wl 


PHOTO BOOK CATALOG 


New 1960 complete photo 
book catalog showing over 500 titles, in- 
dexed by subject, title, and author. Many 
described and illustrated. Includes latest, 
new titles, many unavailable elsewhere. 
Cut this ad out, paste it on the back of a 
post card, and mail it with your name and 
address to: 


AMPHOTO 




















of the female form goes to hollywood for 
finest available models, the results can be t 





when the world's most famous photographer 


the 
ruly 


unique. the true artistic skill shown in the pos- 


ing, lighting and ar- 
rangement of these 
photos is breathtaking. 
over 100 pictures, full 


(8x11) format, cloth 
bound, only $4.95, 
from your dealer, or 
amphoto 33 west 60th 
new york 23, new 
york 
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Classified Ads... 


oa Want Ads may be inserted in MODERN PHOTOGRAPHY by any reliable individual, camera dealer, or specialty house. To avoid chance of error, submit 
- Terms: 70¢ a word. Each word, including each item in the address, counts as one “word. Send cash with order. 5% discount for 6 consecutive insertions, 
1o% discount for 12 consecutive insertions, if entire bill is paid in advance. Forms close on the I5th of the third month preceding date of issue. For example: 


January 5th is deadline for April issue. 








cameras, accessories for sale 





wanted to buy 


photo finishing 





ONE OF WORLD’S LARGEST CAMERA 
TRADING CENTERS—Cameras, lenses, acces- 
sories—purchased, sold, traded—new-used! SUN- 
DAYS 11-2 pm, Daily 10-7 pm. CHROM- 
OPTICS, 943 N. State, Chicago 10. 


TREMENDOUS BARGAINS and CLOSE- 
OUTS on Cameras, Movies, projectors, Lenses, 
8 & 16mm, ee up to 75%, Send for list . . 
COLUMBUS PHOTO SUPPLY CORP, 2051 
Broadway (71st), N.Y.C. 23, Established 1921. 








HIGHEST PRICES PAID for Leica, Contax, 
Rolleis, Polaroid, Movie Cameras, Projectors. Ace 
Camera Exchange 136 East 58th Street, New 
York MP-22, N.Y. 


IMMEDIATE AIRMAIL PAYMENTS— 
One of The World’s Largest Camera Trading Cen- 
ters offers TOP PRICES for Cameras, Lenses, 
Accessories in excellent condition! CHROM- 
OPTICS, 943 N. State, Chicago 10. 








8mm Electric Eye Cameras, Projectors, Films, 
Supplies. Free Discount Catalog. National Cinema 
8mm, 71 Dey St., N. Y. 7, N. Y. 





VISITING? Jay Reed’s really well- stocked, 
worth seeing! Free guidemap available, write: 
r TIROMOPTICS, 943 N. State, Chicago 10. 





USED 16MM Sound projectors, also sound 
films, rental, sale, exchange. Write for free cata- 
log. National Cinema, 71 Dey St., N.Y.C. 





Canonflex, automatic F1.8 Canon, immaculate 
$205, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Topcon, automatic F1.8 Topcor, immaculate 
$185, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Heiland Pentax, automatic F2 Takumar, im- 
maculate $125, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





Alpa 7, automatic F1.8 Switar, immaculate 
$245, PALTMAN’ S, 16 S. Wabash, Chicago 3, Ill. 





Graphic ‘70’’ outfit, complete 3 lens outfit, in 
stock, fist $3,455.00, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





LINHOFS!! Unusually complete inventory— 
they are IN STOCK eres ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





Leica 11I-G, F2 Summicron, immaculate $185, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Praktina FX, automatic F2.8- Tessar, list oa, 
sa‘e $115, brand new, ALTMAN’S, 16 S. 
bash, Chicago 3, II. 





WHY ALTMAN’S?? One of the largest and 
most beautiful camera stores in the world with a 
realistic approach to selling photographic equip- 
ment—LOWEST PRICES—FINEST SERV- 
ICE—INFORMED PERSONNEL— TRE. 
MENDOUS INVENTORY. Why take chances? 
Deal with a responsible firm, ALTMAN’S, 16 S. 
Wabash, Chicago 3, Ill. 





Leica M-3, F2 Summicron, immaculate $235, 
ALTMAN’S. 16 S. Wabash, Chicago 3, Ill. 





Nikon SP, F1.4 Nikkor, immaculate $235, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





NOT ADVERTISED!! It’s impossible to ad- 
vertise even an infinitesimal part of our tre- 
mendous inventory. What are your requirements? 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Omega 120, F3.5 Omicron, immaculate $185, 
ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





Nikon F, automatic F2 Nikkor, immaculate 
$225, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





GOLD Minox III-S, pigskin case, immaculate 
$175, ALTMAN’S, 16 S. Wabash, Chicago 3, Ill. 





CATALOG FREE!! Our new beautiful catalog 
free upon request, ALTMAN’S, 16 S. Wabash, 
Chicago 3, Ill. 





telescopes 


CASH AIRMAILED IMMEDIATELY for 
your cameras and equipment. We consistently 
pay more! Your camera and equipment brings 
top dollar. Satisfaction or merchandise returned 
prepaid if nt wry satisfied. “OK” CA A 
EXCHAN 553 So. Main Street, Los Angeles 
13, Ciiteecn 





ALTMAN’S is too big to “play games.” You 
will get what we offer for your equipment—not 
a new and lower offer once the equipment gets 


here, Altman’s, 16 S. Wabash, Chicago 3, Ill. 





ALTMAN’S is known for fast action, no de- 
lays, no stringing you along, Altman’s, 16 S 
Wabash, Chicago 3, Ill. 


ALTMAN URGENTLY NEEDS FINE 
USED CAMERAS, LENSES, ACCESSORIES. 
If you want to deal with one of the largest and 
most respected firms in photographic retailing, 
and want prompt action, send your equipment in 
or write for an offer, Altman’s, 16 S. Wabash, 
Chicago 3, IL. 


ALTMAN PAYS MORE, BICKERS —_ 
REPLIES IMMEDIATELY, Altman’s, 16 S. 
Wabash, Chicago 3, IIl. 











camera repairs 





SPECIALISTS in Foreign and Domestic 
Camera Repairs. Flash Syncro and Rangefinders 
repaired. All yeptee guaranteed. Chicago Camera 
Specialists, 17 State St., Chicago 2, Ill. 


CAMERA lenses, binoculars cleaned, repaired, 
adjusted, coated, recoated. Light scratches, haze 
removed. Send equipment or write. Free esti- 
mates. Free descriptive folder. Gould Lens Serv- 
ice, 26MP Franklin Ave., Binghamton, N. Y. 





NO NEGATIVE? Send $1.00 for new nega- 
tive and 5x7 enlargement from snapshot, color- 
slide, colorprint, stereoframe, tintype, movie- 
frame (4x5). Projection slides from any b!ack 
and white picture or negative three one dollar 
with duplicates $1.50. Colorslides from your own 
kodacolorprints 50¢ with duplicate 20¢ more. 
Minimum $2.00. Panatomic and direct positive 
developed positive $1.50 (for stereo and X-Ray 
Users). Special warmtone glossy 8x10 enlarge- 
ments 40¢, minimum $2.00. Curiophoto, 1187 
Jerome Ave., New York 52. 


MODEL RELEASES! 100—$1.00 postpaid. 
Photos, Box 18-M, Bluff City, Tenn. 








FINEST quality enlargements. Matte, Gloss, 
Silk. 4x5—12¢, 5x7—29¢, 8x10—39¢, 11xl4— 
79¢. FREE cropping, dodging. Imperial Photo, 
827 Wakeforest, Mountain View, California. 





Sell what Pan have, fast, thru an ad ia these 
Ss — © 200,000 ready-and-able-to-buy 
camera fans read these s closely, for bar- 
gains and hard to get m ise. 
yourself with a test ad in the next issue. 








oil coloring 





OIL COLORING PHOTOGRAPHS—A fasci- 
nating hobby or profitable sideline for those with 
artistic talent. Learn at home. Easy simplified 
method. Free booklet. National Photo Coloring 
School, 835 Diversey Parkway, Dept. 1111, Chi- 
cago 14. 





Professional Oil Coloring easily learned and 
done at home. Good income. Write Free Booklet 
#6, “The Magic of Photo Coloring” HAMIL- 
TON STUDIOS, Seaford, New York. 





photos, b & w slides 





2x2 Black & White slides mounted from any 
oe 35¢ or from any size B&W negative 15¢. 
7 Anderson, Box 26072, Indianapolis 26, In- 
diana. 


2x2 B&W MOUNTED slides from any size 
negative, 20¢; unmounted 15¢. From photos 40¢; 
unmounted 30¢. Colorslides from Kodacolor prints, 
55¢. Slide Service, Box 123, Fredonia, Kansas. 








photo supplies 





ALBUMS! Wedding, Commercial. we “4 
pher and customer’s names in gold. 
Sales Aids. Free catalog! Crestwood, ty Wat 
71st, Kansas City, Missouri. 





PHOTOMOUNTS: Send $2.00 large assort- 
ment Folders. Easels. WEDDING ALBUMS. 
Wholesale Price Lists. Robin Mounts, 245 
Seventh Ave., New York. 





color photo finishing 





FOREIGN FILMS PROCESSED—Agfa- 
color, Gevacolor, Ferranicolor, others, Genphoto, 
136-140 Charles St., Boston, 





KODACHROME processing by Kodak—8&mm 
roll or 35mm 20 exp. $1.40. Prompt — 
Write Bw mailer and prices. Color Pix, Dept. M 
CPO Box 30, Kingston, N. Y. 





REFLECTOR and Refractor Telescopes, com- 
plete kits, Mirrors, Eyepieces, Tripods, all other 
accessories. Request free illustrated Catalog F. 
Criterion Manufacturing, Dept. MP10, Hartford, 

oun, 


Marcu, 1960 





Sell what oe bese fast, thru an ad in these 


columns! 200,000 
camera read these . for bar- 
ie it to 


gains and hard 
galas and hard to got morchandioe. Frov 





MOUNTED SLIDES 35mm 7¢ Optical Re- 
ductions 13¢. Kirwin Slidefilm Laboratory, 
Crystal Lake 1, Illinois. 





stereo photography 


AMERICA’S MOST BEAUTIFUL 
STEREOS. Free Illustrated catalog. Colonial, 
247D, Swarthmore, Pa. 








Stereos of the Colorado Rockies. Professional 
quality Kodachrome originals only. Lists free. 
Three sample slides $1.00. Will C. Minor, Box 
62, Fruita, Colorado. 





movies, movie film & titles 





8MM—16MM KODACHROME MOVIES. 
Travel, Adventure, Wild Animals. Free Illus- 
trated catalog, Colonial, 247D, Swarthmore, Pa. 


“SURPRISE” assortment 8-MM_ colorful 
titles, $1. Postpaid. Guaranteed. LeMoine Films, 
Nevada, Mo. 








HUGE listings, color, B&W sports, comedies, 
travel, musicals, etc. Catalog 10¢. Turke Films, 
423 S. Lincoln St., Hinsdale, Illinois. 


10¢ BRINGS Big new Cine Manual for the 
8mm-l6mm Movie Maker. Save $$$$ on fresh 
B&W and Color Movie Film, all Home Processing 
t. Superior, 450 N. Wells, Chicago 10. 








oe 
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MOVIE film! Free catalog! ESO-G, 47th 
Holly, Kansas City 12, Missouri. 





AGFACOLOR FILMS now available, all sizes, 
GENPHOTO, 136-140 Charles, Boston 14, Mass. 





16MM Sound shorts. Tremendous assortment 
of features. $16.50 up. Used 16MM sound pro- 
jectors. $79.50 up. Cates. Abbe Films, 417 West 
44th Street, New York 36. PLaza 7-2219. 





INTRODUCTORY OFFER WITH THIS 
AD! New 400 ft. (Swing Sister) 16mm Sound 
Musical $5.95. Free 1960 Discount Catalog of 
8mm-16mm Movies, Features, Cameras, Projec- 
ie ag IMPERIAL, 34 Park Row, New York 





Largest complete selection 16 MM Sound ‘~~ 
direct from “MOVIE CAPITOL.” Giant Bar- 
gain Catalog, hundreds excellent subjects. Gaines, 
Box 3243 MP, Van Nuys, Calif. 





color slides 





200,000 slides in stock insures bee delivery. 
15, 000 subjects = wide choice. Production by 
Captain M. W. Arps, U.S. Navy, retired insures 
satisfaction. Send Tse for 88 page catalog United 
States, Canada, 7 -y- Cuba. If interested other 
countries, add 3¢ for each country requested as 
these separate lists. Worldwide coverage (75 
—_'s FE available. RoLoc, Box 1715, Washing- 
ton 





SCENIC Wonders of the World—in beautiful 
Color Slides. Send dime for sample and complete 
list. SLIDE SUPPLY, Canton, Ohio. 





PILGRIM the better Say he color slides on 
approval. Scenic historic England, Lexing- 
ton, Concord, Salem, Gloucester, Boston, Maine, 
New Hampshire, Niagara Falls, Ausable Chasm, 
ge York City, United Nations, Washington, 

C., Florida, National Parks, Indians, West 
a’ Bermuda, West Indies, Mexico, Europe, 
New-Brussels World’s Fair and San Simeon, the 
fabulous Hearst Estate. Catalogue listing many 
thousands, free on request. Henry Cobb Shaw, 
105-2 Washington St., Boston 8, Mass. 





COLORADO Scenic, Railroad, Trolley slides 
by Thirty-Five Slides, Green Mtn. Falls, Colo- 
rado. Free Lists, specify. 





COLORSLIDES, Travel, nature, etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 





FREE, color illustrated catalog color slides. 
10c mailing charge, Inter-American Features, 
Jenkintown 13, Penna. 


SENT ON APPROVAL! Travelers, complete 
your collection—order the scenes you missed—as 
good as your own most beautiful originals. Order 
from 7,000 Wolfe Hi-Fi 35 mm Slides in Living 
Color, make your selection, return the others. 
Agra to Zurich, we have the slide, including title 
and map slides. Send 25¢ today for the big, new 
7th edition Wolfe 72-page color catalog. You'll be 
delighted with its 300 slide reproductions of im- 
portant scenes—28 IN FULL COLOR! Wolfe 
ae Films, Dept. 16, Los Angeles 24, 

alif. 





STEAM LOCOMOTIVES. Trolley Street 
Cars. Antique Automobiles. Classic Cars, Circus 
Wagons. Steam Tractors. Fire Engines. Titles, 
etc. 48 page illustrated Catalog FREE. Universal, 
Box 779L, Beverly Hills, Calif. 


See 1960 ROSE PARADE—Gorgeous color 
slides—from perfect professional Kodachromes. 
Shot from choicest. press locations during actual 
parade. Wholesale priced—Entire Parade, all 
Floats, over 70 perfect 2x2 slides including full 
descriptions, only $12.00 ppd. 36 Best (2x2) all 
winners, $7.00 ppd. Stereo Realist ‘20 Best,” 
$9.00 ppd. No finer slides available anywhere at 
any price. Our 9th year of satisfaction guaran- 
teed or money-back. Extra bonus slides Free with 
early orders—Horse and Band units, Queen, 
Title, Rosebowl—Send check, cash or money order 
TODAY. Color Control Co., Dept. M1, 1538 
Cassil Pl., Hollywood 28, Calif. 


BEAUTIFUL Miami—Eight slides $1. Sample 
10¢. Riviera, Box 34-1303, Coral Gables, Fla. 











1960 Pasadena Rose Parade (2x2) sparkling 
color (original process by Technicolor to insure 
quality)—all floats—iacluding free bonus set of 
horse units—70 slides including script describing 
each float—only $12.00 P.P. Color Movies of the 
Parade 8 100’—$13.95—16 MM 200’— 
$29.95. Also band units, title slide and portrait of 
Rose Queen. Satisfaction guaranteed. Colorslide, 
Box 1193, Studio City, Calif. 





Fire Engines, Antique Autos, Locomotives, 
Covered Bridges, Scenic New England. Free 
Catalog. Weldon Color Slides, Monson, Mass. 


MORE FCR YOUR MONEY. Eight beautiful 
color slides, a comprehensive slide catalog and 
attractive two-drawer desk-ton slide file, capacity 
400 slides—all for only $3.95. Order today. 
Meston’s Travels, Dept. MP-3, 3801 N. Piedras, 
El Paso, Texas. - 








Niagara-Tetons-Cypress Gardens-Y osemite-Zion- 
Bryce, Eight Colorslides each set $1.00. All six 
see SEe8. EDDINGS, 8M Roberts, Corning, 





schools and instructions 





CAMERA REPAIRMEN greatly needed! You 
can learn manufacturers’ service methods at home, 
in your spare time! FREE, big, illustrated book 
tells how! Write today, NATION NAL CAMERA 
REPAIR SCHOOL, Dept. C-3, Englewood, 
Colorado. 





BIG Money in Photography, Train quickly at 
home or in New York in America’s largest pho- 
tographic school. Veteran approved. Send for Free 
illustrated book. New York Institute of Photogra- 
phy, my» C-117, 10 West 33 Street, New York 
1, New York. 


FREE HYPNOTISM, AUTOHYPNOSIS 
Catalog! Books! Tapes! Records! Drawer MP. 
697, Ruidoso, New Mexico. 


HI-FI, Recorders. Free Wholesale Catalogue. 
Carston, 125-B East 88th, NYC 28. 


MIRROR front; transparent back. Observ 
ports secretly. 8” x 10”, $2.00; 16” x 20"" 
$5.00. ONE-WAY MIRROR, ’MP-260, Box 625, 
Mt. Vernon, N. Y. 


MODEL RELEASES, 1." raeme Studio, 
Box 1143-M, Santa Barbara, Calif. 














Don’t let mildew, mold, rust, RUIN slides, 
films, cameras. PROTECT 45 slides with one 
safe, re-usable, “AIRDRYER” $2.00 each, 3 for 
$5.00, 7 for $10. 00. Alabama Venetian Blinds, 
3628 Northwest 47th Street, Miami, Florida, 





Model release /< required by most editors, 
25¢ for a pad of 25, limit 4 pads to a eeemer. 
Modern Photography, 33 W. 60th St., N. Y. 23. 


COLORSLIDES, Travel, nature etc. Free list. 
Sample 30¢. Kelly M. Choda, Box 15, Palmer 
Lake, Colorado. 








Lowest Prices in the USA on 
SOUND PROJECTORS 


BELL & HOWELL 


16mm 


SOUND PROJECTOR 
Original List $485 


srecia, *2495° 


These machines, while not 
brand new, are guaran- 
teed to perform like new 
equipment. They have 
been completely checked 
by our B&H factory- 
trained men, and are un- 
conditionally guaranteed 
for one year. They feature 
a 2000-foot reel, sound 
and silent speeds, F/1.6 lens, input jack for 
mike, all helical gear drive, 750-watt lamp, 
and 15 watt amplifier with 12-inch speaker. 


DeVRY 16mm SOUND PROJECTOR 


List $550 SPECIAL $ 139°° 


Not new, but completely checked over by 
our factory-trained men, and guaranteed to 
run like new. Sound and silent speeds, F/1.6 
lens, deluxe speaker and input jack for use 
with mike or turntable. 





business opportunities 





Your envelopes addressed accurately, reason- 
ably. Fast Service. We have capable addressers 
in your city. GLENWAY SYSTEM, Box 6568, 
Cleveland 1, Ohio. 





Children and youth of various countries, slides 
and photographs. Blue Star Studio, P.O. Box 
1381, Hampton, Va 


FIGURE STUDY art slides, Three different 
subjects $1.00, Tanjo, Box 505, Marion, Indiana. 


1960 PASADENA ROSE PARADE. Don’t 
be satisfied with ordinary “dupes.” Get superb 
35mm _ slides made directly on genuine Kodak 
Color Film by professional photographers. 70 in- 
cluding Bands, Horses, All Floats $15.00 post- 
paid. 20 selected slides including winners $5.00 
postpaid. Title, Queen’s Portrait, Focus Slide 
and complete description FREE with each order, 
Satisfaction guaranteed. MASTERWORKS 
COLORSLIDES, South Pasadena, California. 


50 Interesting slides (unassembled) $1.25. 
Sample, catalog 25¢. Sanford Co. (Est. 1941) 
Conneaut, Ohio. : 


VACATIONISTS—Weather trouble? Camera 
trouble? Complete your collection with quality 
colorslides—equal to original Kodachromes! We 
have the most complete coverage on the Western 
National Parks, Monuments, and Scenic Areas 
also Mexico and Canada. Dozens to hundreds of 
slides on each Park. Name the area you visited— 
we'll send 36 slide approval selection—or select 
individual slides to preview from 32 page free 
catalog. Dougie Whiteside, Dept. M, Yosemite 
National Pa California. 
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$100.00 weekly with your camera. Details free. 
Ed Gibson, East Aurora 2, New York. 


Become PHOTOGRAPHERS INTERNA- 
TIONAL’S Representative. Send $1. we a 
America’s Leading Photogra ~ Plan. 
righted! PHOTOGRAPHE INTERN A. 
TIONAL, Box B-149, aun N. J. 


PHOTOGRAPHY FOR PLEASURE or profit. 
Learn at home. Practicai basic training. g 
established school. Free booklet. American Schoo 
of Photography, 835 Diversey Parkway, Dept. 
2122, Chicago 14, Illinois. 











Sell what ” Seer have, fast, thru an ad in these 
columns! er 200,000 ‘ready-and-able-to-buy 

camera fans ey these closely, for bar- 
gains and hard _, ve it to 
yourself with a 4 ad in the next 











FREE Illustrated Hypnotism, Self Hypnosis, 
Catalogue. Write: Hypnotist, 8721 Sunset, Holly- 
wood 46MP, California. 





TRADE GUNS ON PHOTO EQUIPMENT 


We make generous allowances—often full list 
price—on standard models of guns, pistols and 
rifles on the above projectors, or any other 
type of photo equipment. Let us know what 
you have and what you want. 











NATIONAL 
CAMERA EXCHANGE 


114 South Sth Street, Minneapolis, Minnesota 














go text books pass the 50,000 a 
mark. You can be sure those that do are 
classics. One such is the internationally 
famous 35mm Photo Technique, by H. S. 
Newcombe, which has sold 60,000 copies. 
Many of Mopern’s readers who work in 
35mm are familiar with this jam-packed, 
inspiring work. It will be news to all how- 
ever, that a 13th edition, covering new 
camera design, color, films, etc., has just 
made it’s appearance, and is now in stock 
at your camera or book store, or at 
Amphoto, 33 West 60th, New York 23 











& (price $4.50). ae 


MoperN PHOTOGRAPHY 
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GET READY FOR THE SPACE ana SCIENCE ERA! SEE SATELLITES, MOON ROCKETS 


‘(@ AMAZING OPTICAL BUYS 


‘and OTHER SCIENTIFIC BARGAINS 


See the Stars, Moon, Planets Close Up! 


3” ASTRONOMICAL REFLECTING TELESCOPE 


[ Photog hers! Adapt this Scope for | 
excellent Telephoto note ant and , photos of moon! 


60 to 180 Power—Famous Mt. egy rll An Unusual — 
Assembled— 








power. 
va Tele- 
so Ne 
ne uded, 
P Scope tri 
— alu- 


petetin Telescope! 0 255 Power 
: $74 50 F.0.B. Barrington, N. J. 


NEW! BOX FILES FOR 
MAGAZINES, PHOTO PRINTS 


Keep your back issues of MODERN 

PHOTOGRAPHY, other magazines, 

photo prints, or records, safe from dust 

and daniage—in handsome, sturdy box 

files that are sized to fit! Files re- 

semble handbound books, covered with 

durable simulated leather material. 

Files for magazines are imprinted 

with name of magazine and year pub- 

lished. Gold-foil included for marking 

volume or issues in file. Files for photo prints, other 

materials, have reference card holder for description of con- 

tents. When ordering files for magazines, give name of 

magazine and year published. When ordering files for prints 

or other materials, give dimensions needed—height, depth, 
width (max. width 5”). Mini = pg *- is two. 

No. 19,018-M— 5.00 


4%" 
Stock No. 85,006 





Stock Two. rted sizes—$: 
—_, 7S peal Prices: 3 for 7. % for $13. 50 or more $2.00 
Pstpd. 





MIRROR TYPE BEAM SPLITTER 
FOR TRICK PHOTOGRAPHY 


one shot. 
tne, beam mm splidier ata 4 
your mera. ible to take 
bjects stralent ahead, Pa simultaneously, 
right angles to came! Or the be: itte’ 
urned photograph ‘Objects straight ‘ahead and objects 
that are above the camera, also in one sh 


Stock No. 578-M i Ri ", $2.00 Postpaid 


War Surplus American-Made 7x50 Binoculars 


Big savings! Brand new! Crystal clear 
pgp eh power. Every optical element 
coated. An excellent &. it glass—the 
= mmended for — mye 
neo eye ae 


Take ‘‘d 
is simple. Mount or mand 
ae 








normally - Our war surplus j 
price saves you real money. 


Stock No. 1533-M ....only $55.00 pstpd. 
(Tax included) ™ 


24” GOOSENECK MAGNIFIER 
WITH CLAMP-ON BASE 


A 3” diameter magnifier mounted on 
” long fiexible goose’ Clamp. 
table or benc'! for in; 
minations of photos — 


; for for came 
Clamp opens to 1-13/ ie”, 
Stock No. 70,235-M ...$8.95 Postpaid 











SURPLUS BARGAIN! 
noeas BLACK REAR PROJECTION SCREEN 
"xOR4". Ua” thick. Mi 


id : white. ie selien iffusio — 
in 5 4 nt a sion < of Tis li 
bright picture right out to the edges. nari lacecd 


Stock No. 50,252-M 


INSTRUCTION BOOKLETS 


low to Build Projectors. 
Homebaitt Tel Ss 
Photogra 











sesseseuesusei? 


ORDER BY STOCK NUMBER 





. SEND CHECK OR MONEY ORDER 


EDMUND SCIENTIFIC CO., sarrincton, NEW 


watt bulb, not included. ag whe by Underwriters’ Laboratories, Inc. Size ! 
1 uilt-in handle. 


18609 SU. 84.6 howd S8 O90 00g betneeeee aces cocec chee POMNENE 


Ib. 2 oz. Plastic case with 


Stock No. 70,199-M 


SPECIAL! SPECIAL! 


TERRIFIC BUY! AMERICAN MADE! 


OPAQUE PROJECTOR 


Projects illustrations up to 3” x 34/2” and enlarges them to 4 ft. 
wide. Ideal for sales meetings, designers, artists, schools, clubs, 
scout meetings, parties, "show and tell,"’ etc. No film or nega- 
tives needed. Projects charts, diagrams, pictures, photos, letter- 
ing in full color or black-and-white. pores on 115 volt, A.C. 
current. 6-ft. extension cord and plu cluded. Operates on 60 
x 8” x 4.” wide. Weight 





NEW BINOCULAR-TO-CAMERA HOLDER 


FOR EXCITING TELEPHOTO PICTURES—WILL FIT ANY CAMERA 


PROJECTION LENS 


This Kodak Ektanon f/1.6, 2” 
coated projection lens is a real 
war surplus value. Overall 
length 3%”. Has spiral focus- 
ing thread. Use for 16mm 
projector. Fits projector with 
1%” diameter barrels. 
Stock No. 30,333-M 

$9.50 postpaid 


LENS 
FOR PROJECTING OR 
ENLARGING 
MINIATURE FILMS 


Bring distant objects 7 times nearer with 
a 35mm. camera, 7x50 binocular and 
our NEW CAMERA-TO-BINOCULAR 
HOLDER. Ideal for long range photos 
of wild life, ships, people, planes, etc. 
Camera and binocular attach easily. Use 
any binocular or monocular—any camera, 
still or movie. Take color or black and 
white shots. Attractive gray crinkle and 
bright chrome finish, 10” long. Full di- 
rections for taking telephoto’s. 


Stock No. 70,223-M ....$11.50 Postpaid 








MOUNTED 35MM TESSAR PROJECTION LENS 
Coated Lense: 


F 3.5 83mm F.L. 
Brand new! America 
stems been offe cod. 
nge. List price $34.50. 
mounted in satin finished aluminum, 


g! 
cal 
ro, nat will compete with 
excellent for color 


or 
tock Number 50,211- 


bl 
LENGTH ANASTI 
ited, a oa 


Cove: transpare' 
diameter and 2 13/16” a ‘spiral groove: 
Stock No. 50,216-M ($38.50 value) 


a 
eine and white tran 


A real value! A 25mm focal 
length, f/3.5 coated anastigmat 
16mm camera lens. Brand new! 
Outer diameter is 26mm, 27mm 
long. No diaphragm included. 
Project or enlarge Minox or 
— miniature camera nega- 


Steck No. 30,337-M 
$9.50 postpaid 


ANASTIGMAT 
35MM CAMERA LENS 
& SHUTTER— 





Rarrel size 214” 
focusing. 


$12.00 postpaid 


outer 





euorese Made— 
Over 50% Saving 
STEREO MICROSCOPE 


Years in develop- 
ment. Equals $300 
to $400 instrument. 
Precision American 
made. Used for 
checking, inspect- 
ing, small assembly 


objectives 
on rotating turret. 
23X and 40X. 10 


Day Free Trial. 
Stock We. 85,088- 08 
. Barrington, N.J. 


BUILD A SOLAR 
ENERGY FURNACE 
tion booklet. This 


¢ sun powered furnace 


will generate terrific heat 2000° to 
3000°. Use our Fresnel Lens—1434” 
diameter .. . f 14”. Also excellent 
for magnifying faces . 
photography. 

Stock No. 70,130-M 


Fresnel Lens $6.00 Postpaid 


A fascinating new 
field. You can build 
your own Solar 
Furnace for experi- 
mentation - y 
Practical uses. 

easy—inexpensive— 
use your scrap wood. 
We furnish instruc- 


F/3.2... 1. 44mm. A 
value— American-made for hi Fs 
quality 35mm camera. Brand 
new. Lenses low reflection 
coated. For color or “KS and 
= Shutter speeds B. 
100. 25, 10. tris ‘dia- 
aon F/3.2 to F/22. 
Stock No. 30,311-M—Synehro- 
nized for flash ...$9.50 pstpd. 


Stock No. 30, 312-M—Not syn- 
chronized $8.50 pstpd. 


for trick 











Stock No. . 118-M—O.D. D. 2 
Max. Ap. 15%” stpd. 
bas - sl g 30, iO D. 19.8mm 
Max 12m 00 Pstpd 
100mm 


Max. Ap. 0,264-M 12.00 Pstpd. 


Take Telephoto 
Shots Thru 


7x50 Monocular 


soe is Soo quniite, Ameri- 


‘ , . 7x50 Binoc- 
ular. Used for ral observation both day “and night 
— to take fhecinatiny A gg ee wi 3 = r 





REPLICA GRATING—LOW, LOW COST 
Take unusual Color Phetes at night! 
It’s Nea 2 decades of effort! Replica 
Grating—on film—at vel low price. 
Breaks up white light into full 

ay Ft an exciting di splay. 13,4 


the 
the universe than an: 
vice. p--J ib . —% —- 


f rimeni Z 
novelty. F First time available os ta : 
size—so cheaply. Comes f 


clear plastic protector. 
Stock No. 50,202-M—Includes 2 pieces 8” x 5/2"— 
1 transmission type, 1 reflecting type. 


amera. Brand to Japane: 
petition we Choon —% at a bargain price. “Ol. 
rections and mountin; 


“hints. included. 
Stock No. 50,003 


sseeeee+ $15.00 Postpaid 
WRITE 


ror FREE CATALOG-M 


128 Pages! Over 1000 
Bargains! Optics for the 
Space Era! Huge selec- 
tion of lenses, prisms, 
war surplus optical in- 
struments, parts and 
accessories. Teie- 





$2.00 pstpd. 





BEGINNER'S LENS KITS! 


written, —— booklet show 


Kits ine! lainly 
you can build lots 74 optical items. 


Stock No. 2-M—10 = ie Postpaid 


SATISFACTION GUARANTEED! 


scopes, microscopes, 
satellite scopes, bi- 
noculars, infrared 
sniperscopes, science 
experiment items 
math learning and 
teaching aids. Request 


JERSEY 


Fun for adults! 
Fun os my sae 
i how 








Catalog M. 








Do you own an 


EXAKTA? 


if yes: Be sure to get on our famous Mailing List to keep abreast of latest Exakta devel- 


opments. Receive our bulletins, the Exakta News, and be informed of special 
sales on Exakta equipment. Fill in the coupon and get the most out of your Exakta. 


if no: Be sure to write for complete details. You will soon be convinced that it is to your 
" advantage to buy your Exakta from the only Exakta Specialists in the country where 
your camera has a “home” as long as you own it. 


¥ the Exakta Specialists 
350-D West 31st Street 
New York 1, N. Y. 
(Tel.: WI 7-0453) 


The Worid's ONLY Camera Store 
Dealing EXCLUSIVELY in Exakta 
Cameras and Exakta Equipment 





A Complete Package 
at a Never-Never Price!!! 





135mm F3.5 coated preset West German 


35m 4 br tae oo a TO: Seymour's, The Exakta Specialists, 350-D West 31 Street, New York 1, N. Y. 
Ct te te et econ C0 | do not own an Exakta. 
Steinheil Wide Angle Lens Please send me descriptive literature, price list, accessory list, and a semple copy of your 
Leather Case, Leather Pouch Exakta News. 


" : : 0 1! have an Exakta (Model ) 
Filter Adapter, Combination Shade Please send your Exakta News regularly; also send accessory lists and bulletins and put 


my name on your mailing list. 


0 1 would like to establish credit. 
0 ! would like to trade equipment. 
I have listed the items | ‘ae and the items | want on a separate sheet attached hereto. 


PLEASE: If you are on our mailing list, check here [). 
Brand Please hand print or type name and address 
New! 


Complete 


Package .... 
NAME 





Uniform Shipping Charges in U.S. 95¢ NUMBER AND STREET 





15 Days Money Back Trial! city ZONE STATE 
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QUIZ ENVOY M-35 
with BUILT-IN 
exposure meter 





Five-element S-Kominar coated 


f:2.8 lens. Three-window bright- s & % 
line viewfinder. Bright easy-to- 
focus coupled rangefinder. Auto- ‘ 


matic floating parallax correction. Cece 12.50 
Copal, 1 sec to 1/300 sec shutter. (packed with camera) 


walz ENVOY M-35, f:1.9 WITH BUILT-IN EXPOSURE METER 
Tnere’s an f:1.9 model too. Same incredible features as f:2.8 
model plus Copal SVL 1 sec to 1/500 sec.LVS shutter and coated 
Seven-Element f:1.9 lens. $7995 
Case 12.50 (packed with camera) 


AT BETTER CAMERA STORES — ALL OVER THE WORLD 





Sele USA IMPORTERS. . . és. seaccacn U. S. Photo Supply Co., 6478 Sligo Mill Road, Washington, D. C. 








When color is needle-sharp 


When the screen comes vibrantly alive ¢ when it glows with clean, sparkling highlights, rich 
saturated colors, and subtle tints e when you see the same crisp detail, grainless texture, and 


Satisfying quality in every scene you project e then you know it’s the undisputed champion, 
the better-every-year favorite for 25 years e You know it's KODACHROME FILM 


EASTMAN KODAK COMPANY, Rochester 4, N. Y. In 135, 828, 8mm, and 16mm sizes 


KODACHROM 
EN 


E 
TRANSPAR CY 
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